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First launched in 1999, the Wisconsin Film Festival has brought more than 2,000 fi lms to the heart of Madison. The 
Festival presents the best new independent fi lm (feature, documentary, and experimental), and world cinema along 
with restorations and rediscoveries. The Festival also showcases the works of Wisconsin fi lmmaking artists in the 
category of “Wisconsin’s Own” and winners are announced through the “Golden Badger Awards.”

Contact

• Wisconsin Film Festival
1050 University Avenue, Madison, WI 53706 ∙ 608-262-9009
info@wifi lmfest.org ∙ wifi lmfest.org ∙ @wifi lmfest (Facebook, Instagram, Twitter)

During the Festival

• See 2015.wifilmfest.org
For additional questions or emergencies, call the Box Offi ce at 608-265-ARTS (2787)

There are more than 150 dreams tucked 
between these pages, and you have 8 days 

to experience as many as you can. Here’s a 
welcome chance to turn off the tube, log off 
the internet, and share the magic and joy 
of a big screen experience with your fellow 
Wisconsinites. Your email will still be there 
next week.

The heart of our program, the Wisconsin’s 
Own selection covers everything from student 

fi lms to classics by Orson Welles, born 100 
years ago this May in Kenosha. On opening night, 

check out Welles’s recently rediscovered fi rst fi lm, Too Much Johnson, 
with live piano accompaniment. We’ll also present one of Welles’s great 
Shakespeare fi lms, Chimes at Midnight. Don’t miss your chance to see a 
new restoration of this most elusive of masterpieces.

But that’s not all! Our showcase of New German Cinema ranges from 
lush period epics to small-scale gems, and features the North American 
premiere of Edward Berger’s riveting Jack. Another section, Films de 
Femmes, is dedicated to up-and-coming French women directors. 
Finally, our Futures selection focuses on exciting fi rst features from 
around the world, including UW-Madison alum Chad Gracia’s daring 
Sundance prizewinner The Russian Woodpecker. Here’s your fi rst look 
at the vanguard auteurs we’ll be curating retrospectives of at Wisconsin 
Film Festival 2065.

This sampling doesn’t even begin to cover all that is on offer at this 
year’s festival. Look out for local premieres of Oscar nominees and 
Sundance sensations. We’ll have visits from fi lmmakers ranging from 
fi rst-time directors to the documentarian behind last year’s audience 
award winner. From experimental work that expands the frame of 
cinema, to well-oiled genre fl icks that expertly work within it, whatever 
your poison, you’ll fi nd it served up, in short form and feature length, 
in this guide. You, the audience, have our strongest encouragement to 
try out a few things you might not normally catch. After all, there’s no 
better week in Madison to take a chance at the movies.

1050 University Avenue, Madison, WI 53706
608-890-2718
info@arts.wisc.edu  ∙  artsinstitute.wisc.edu
The Arts Institute – The Voice of the Arts
As a division of the University of Wisconsin-Madison, the 
Arts Institute speaks for and on behalf of the collective 
voice and vision of the arts at UW-Madison. We advance 
the arts as an invaluable resource to a vital university, and 
we promote all forms of artistic expression, experience, 
and interpretation as fundamental paths to engaging and 
understanding our world. In addition, the Institute has 
over 130 faculty and staff affi liates to actively develop and 
support a vibrant arts community.
UW Arts Institute Staff
Director’s Offi ce
Norma Saldivar, Executive Director
Sarah Chapeau, Executive Assistant to the Director
Chelsea Lauing, Development Director
Zack Robbins, Corporate Relations Director
Alan Carr, Project Assistant

Administration
Staci Francis, Associate Director of Administration
Troy Ninedorf, Financial Specialist
Lisa Spierer, Assistant Director for Media and Technology

External Relations & Arts Hub Services
Christina Martin-Wright, Associate Director for External 
Relations
Allen Ebert, Arts Resource Coordinator
Leah Kavallaris, Art Director
Heather Owens, Audience Development & Communications 
Specialist
Kate Lochner, Digital Marketing Specialist
Mallory Murphy, Arts Patron Service Manager

Curriculum & Programs
Kate Hewson, Assistant Director for Curriculum & Student 
Services
Jay Burlingham, Project Assistant

Outreach Programs
Ben Reiser, Wisconsin Film Festival Program Coordinator
Karin Kolb, Wisconsin Film Festival Youth Program Coordinator
Sarah Marty, Madison Early Music Festival Program Coordinator
Sarah Schaffer, Arts Outreach Program Coordinator

The Studio – Creative Arts & Design Learning 
Community
John Hitchcock, Creative Arts & Design Learning Community 
Director
Marina Kelly, Creative Arts & Design Learning Community 
Coordinator

The Arts on Campus website is a resource for arts 
events on campus.
arts.wisc.edu
@uwmadisonarts (Facebook, Pinterest, Twitter)

Administration (UW Arts Institute)
Norma Saldivar, Faculty Director
Ben Reiser, Festival Coordinator
Karin Kolb, Youth Cinema Coordinator
Staci Francis, Business Manager
Zack Robbins, Corporate Relations Director
Aliza Rand, Box Offi cer Manager
Bernadette Watts, Volunteer Coordinator
Leah Kavallaris, Graphic Designer
Heather Owens, Publicity Coordinator
Kate Lochner, Social Media Coordinator
Aaron Granat, Festival Videographer
Mallory Murphy, Arts Patron Service Manager

Film Programming 
(UW Department of Communication Arts)
JJ Murphy, Artistic Director
Jim Healy, Director of Programming
Mike King, Senior Programmer
Amanda McQueen, Print Traffi c Coordinator & Wisconsin’s 
Own Programmer

Additional Programming
John Powers, Amanda McQueen, Ben Reiser, Austin Wellens, 
and Chelsea Shister

Film Program Descriptions
Jim Healy (JH), Mike King (MK), John Powers (JP), Ben Reiser 
(BR), Austin Wellens (AW), Chelsea Shister (CS), Giaime 
Alonge (GA), Amanda McQueen (AM), Jared Case (JC), Pat 
Healy (PH), and Karin Kolb (KK).

Projectionists
Doug McLaren, Julian Antos, Olivia Babler, Travis Bird, Justin 
Dean, Tanner Engbretson, Roch Gersbach, and Becca Hall

Communication Arts Support Staff
Bob Dischler, Erik Gunneson, Boyd Hillestad, Jason Quist, 
Pete Sengstock, and Michael Trevis

Festival Trailer
Steve Donovan (Tweedee Productions)
Ben Reiser
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E V E N T  H E A D E R S / F O O T E R S  T O  U S E  F O R  A D S  ( M O D I F Y  T O  F I T ,  A S  N E E D E D )

E X T R A  B I T S  A N D  B O B S  T O  F O R  F I L L E R S

Film Series Lists are on Page 8
Ticket Information is on Page 8
Film Descriptions begin on Page 9
Daily Schedule Grids are on Pages 20-21
A Checklist of All Films is on Page 35
Theater Information is on Page 39

The Wisconsin Film Festival is presented by the 
UW-Madison Arts Institute in association with the UW-
Madison Department of Communication Arts.
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UW
CINEMA-
THEQUE
A Hard Day’s Night
4K Digital Restoration
5/2 7PM
FREE ADMISSION

LIMITED SEATING

CINEMA.WISC.EDU
for our full schedule

SPRING 2015

Information. Inspiration.
88.7 Madison | wpr.org

Wisconsin and the World.

DIRECTOR’S CUT features interviews with local independent

filmakers followed by a presentation of their film.

Wisconsin Public Television
wpt.org

HOST Pete Schwaba

▲

NEW SEASON April 2015

▲
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“Honeybees are on nature’s schedule.
As soon as trees start blossoming, the bees
are out bringing in fresh nectar to help reach
their goal population of 50,000 bees per hive.
That’s when the beekeeper’s day goes from
an eight hour day to amuch longer one.”

- EugeneWoller
Wisconsin Beekeeper Since 1965
Gentle Breeze Honey®, Mount Horeb
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Building Stronger
Connections

Common Purpose. Uncommon Commitment.10001981-0312 WIFF

You don’t need 3D glasses to see how the Wisconsin
Film Festival brings us together. CUNA Mutual Group
thanks the Festival for connecting our community to
great films.

M A D I S O N P U B L I C L I B R A R Y. O R G / F I L M - F E S T

Mon. 3/16 6:30 pm Verona Public Library
Tue. 3/17 6:30 pm Oregon Public Library
Wed. 3/18 6:30 pm Mount Horeb Public Library
Thu. 3/19 6:30 pm Sun Prairie Public Library
Fri. 3/20 6:30 pm Madison Public Library – Pinney
Sat. 3/21 2:00 pm Madison Public Library – Sequoya
Mon. 3/23 6:30 pm Madison Public Library – Central (Rm 302)
Tue. 3/24 6:30 pm Madison Public Library – Lakeview
Wed. 3/25 6:30 pm Middleton Public Library
Thu. 3/26 6:30 pm Deerfield Public Library

Watch
Film Trailers
of 2015
Wisconsin
Film Festival
Selections
plus Q&A with
Festival staff!

Also be sure
to join us for
these great
events:

2 0 1 5
W I S C O N S I N F I L M F E S T I V A L
Sneak Peeks - Free at Dane County Libraries!

Special Children’s Sneak Peeks!
Mon. 3/16 3:00 pm Madison Public Library - Central

(Youth Services)
Fri. 4/3 6:30 pm Goodman South Madison Library

3rd Annual Pinney Mini Film Fest
Fri. 3/27 6:00 pm Madison Public Library – Pinney
Featuring three shorts from 2014 Wisconsin Film Festival
Q&A with the directors and Festival staff

Engaging Wisconsin kids
with captivating science programs
and inspirational scientists
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SUPPORT IS PROVIDED BY THESE CAMPUS PARTNERS:
Center for East Asian Studies | Center for European Studies | Center for Russia, East Europe, and Central Asia |
Dutch Program | Latin American, Caribbean and Iberian Studies Program | Nelson Institute’s Center for Culture,
History, and Environment – Tales from Planet Earth | Wisconsin International Outreach Consortium

ADDITIONAL SUPPORTERS INCLUDE:
American Family Insurance | Ella’s Deli | Discovery Film Festival, Dundee, Scotland | Film and TV School of the Academy of Performing
Arts in Prague (FAMU) | Goethe-Institut Chicago | Friends of Henry Vilas Zoo | Japanese Outreach Initiative | Madison Public Library
Savannah College of Art and Design (SCAD) | Vienna International Children’s Film Festival | Wolkenlenker | Daniel Acht | Miki Cash |
Tom Gasek | Saman Hosseinpuor | Kateřina Karhánková | Jacob Kouri | Michael Krieger | Martina Lassacher | Irmi Maunu-Kocian | Hiromi
Naka | Jason Rayner | Catherine Reiland | Sitora Takanaev | Jaime Vache | Péter Vácz | Steve Winnicki | Yawen Zheng

Blackhawk Country Club | Capital Newspapers | The Chocolaterian Café | Community Pharmacy | Cork ‘n Bottle | Curry In the Box | Dairy Queen | DB Infusion Chocolates |
Edgewater Hotel | Edible Arrangements | Flat Top Grill | Fleming‘s Prime Steakhouse & Wine Bar | Gigi’s Cupcakes | Great Clips Hilldale | Great Dane Pub & Brewing Company
| Hilldale Shopping Center | The Livingston Inn | Pasqual’s Cantina | Spectrum Brands | Sport Clips | Sundance Cinemas | Sushi Muramoto | Ulla Eyewear - Hilldale | University
Book Store | University Club | Vom Fass | Whole Foods Market | Wisconsin Cutlery & Kitchen Supply

PRESENTING:

CHILDREN’S CINEMA!
AT THE 2015

WISCONSIN FILM FESTIVAL

Award-winning short and feature fi lms
from around the world!

VISIT 2015.WIFILMFEST.ORG
OR LOOK THROUGH THIS FILM GUIDE FOR

DATES • TIMES • LOCATIONS • FILM DESCRIPTIONS • WORKSHOPS

Showing at : PUBLIC SCREENINGS •

WORLD CINEMA DAY • SCHOOL FIELD TRIPS

ALL TICKETS
ONLY $5!

Introducing chi ldren to a variety ofcinematic styles!

SHORT FILM PROGRAMS:

SHORT & SWEET
(suggested ages: 8-11)

SHORTER & SWEETER
(suggested ages: 5-7)

BIG SCREENS FOR TEENS:

NATURAL SCIENCES

(CIENCIAS NATURALES)
(suggested ages: 12 & older)

IMAGE FROM SHORT FILM: “WOMBO”

IMAGE FROM SHORT FILM: “SMORTLYBACKS”

Thank you

to the supporters of
Film Festival events!

GENEROUS SUPPORT
IS PROVIDED BY: FEATURE FILM!

BOY AND THE WORLD
(O MENINO E O MUNDO)
(suggested ages: 8 & older)
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Ticket Info
2015.wifilmfest.org ∙ Campus Arts Box Office 608-265-ARTS 
(2787)  boxoffice@wifilmfest.org  

TICKET SALES LOCATIONS  
Union South Ticket Booth 
 1308 West Dayton Street, Madison
 March 1 -April 9
 Noon-8 00pm
 Monday through Saturday
 April 9-12 One hour before first film begins until  hour 

after last film starts
Limited parking is available in the lot immediately under Union 
South. Further details on parking can be found on page 39. Please 
note that parking on April 11 will be limited due to an event at 
Engineering Mall. 
Memorial Union Campus Arts Box Office 
 800 Langdon Street, Madison
 March 1 -April 16
 Noon-5 30pm
 Monday through Friday PLUS Saturday March 1  & Satur-

day March 21
Paid parking is available city’s Lake Street Ramp. 
Further details on parking can be found on page 39. There is no 
free parking near Memorial Union. 
Sundance Cinemas 
 Hilldale, 30 North Midvale Boulevard, Madison
 April 10-16
 One hour before first film begins until  hour after last 

film starts
Hilldale offers several options for free parking.

*Special Spring Break Hours! During UW-Madison’s 
Spring Break (March 29-April 5) the Memorial Union 

s rts o  Office i  e c ose  io  o t  
ic et oot  i  e o e  fro   ri  
ri  re  

TICKET PRICES 
esti  ss 

see website for details
e er  
t e t e ior i it r   

Available to any student (any university, college, high school, etc.), 
senior (65+), current UW faculty/staff, and military personnel. A 
total of 4 tickets per screening may be ordered per transaction at 
this special rate. All orders may be subject to verification. Please 
carry a valid ID.
Children’s Cinema $5 (All seats!)
All Rush Tickets 10 Cash Voucher ONLY
 Online & Phone Transaction Fee 6 per order
 All tickets sales are final. No refunds or replacements for 

lost tickets. No refunds for vouchers.
 Visa, MasterCard, AmEx, and Discover cards are welcome 

at all Ticket Sales locations, online, and over the phone.
 A max of 8 tickets per screening may be purchased at the 

regular price. 

ORDERING TICKETS ONLINE 
Order tickets online at 2015.wifilmfest.org beginning at noon 
on Saturday, March 1  through midnight the night before the 
screening. All online orders end by midnight on April 15.
For further information about ordering online, please visit us at 
2015.wifilmfest.org.

ORDERING TICKETS IN PERSON  
BEFORE THE FESTIVAL 
Come to a Ticket Sales location during the hours of opera-
tion and be served by a member of our friendly and knowl-
edgeable Box Office Staff. Arriving with a completed Ticket 
Checklist (which you’ll find on page 35 of the printed Film 
Guide) will help to speed your transaction along nicely.
Please see Ticket Sales Locations for hours and times of 
operation. 

ORDERING ADVANCE TICKETS BY PHONE 
Tickets will be sold by phone at 608 265-ARTS (2787) begin-
ning at noon on March 1  and continuing through April 15. 
Phone orders are possible up through the day before a show. 
Visa, MasterCard, AmEx, and Discover are welcome for phone 
orders. There is a 6 per-order fee for all phone orders. 

WILL-CALL LOCATIONS 
Will-Call in advance of day of the show is at the Union South 
Ticket Booth, Memorial Union Campus Arts Box Office, or 
Sundance Satellite Ticket Booth. See Ticket Sales Locations 
for hours. Will-Call on the day of a show is at the venue 
where screening is taking place. 

GETTING TICKETS DURING THE FESTIVAL 
(April 9-16) 
Day-of-show tickets are sold at each of the theaters, but only 
for the films playing at that theater on that day. Each theater’s 
box office opens one hour before the first film playing there 
that day. Cash, check, or vouchers are accepted for sales at 
the theaters (no credit cards except at Sundance Cinemas 
and the Capitol Theater).  

D  O D     
& COMPLIMENTARY TICKET CODES 
When ordering tickets over the phone or in person, simply 
share your code with the box office staff member assisting 
you. If you’d like to secure your tickets online, browse through 
the online Film Guide, and follow directions for adding films to 
your shopping cart. 

VOUCHERS 
A voucher is a coupon you can exchange for a ticket. You can 
order vouchers just like regular tickets (look under “V” in 
the online Film Guide), and exchange them later.
Vouchers need to be exchanged for a “real” ticket printed for 
a specific film program. You can make an exchange at the Ticket 
Booth prior to the day of the screening or at the theater on 
the day of the show (subject to availability).
No refunds are given for vouchers, but you may give them to 
family and friends. 

RUSH TICKETS 
If tickets are no longer available in advance for a particular 
screening, your options are not yet exhausted  Open seats can 
be filled right before the start of the film. Ticket-holders must 
arrive at least 15 minutes before a show to be guaranteed 
a seat. Each theater has a rush-ticket line. If no tickets are 
available at that theater’s box office, join the rush-ticket line. 
It’s wise to come 30 minutes before the show, but it depends 
on how popular the film is. When ticket-holders have been 
seated, we’ll sell open seats to people in the rush-ticket line.
All rush tickets are 10 excluding Children’s Cinema selec-
tions, which remain 5 each. Cash or vouchers may be used 
to buy rush tickets.  

EXCHANGES 
All ticket sales are final. Film tickets for upcoming shows 
(not past shows) can be exchanged for other upcoming 
shows only in person at an open box office during regular 
hours. No exchanges are possible the day of the show at the 
theaters. 

STUFF YOU WILL WANT TO KNOW  
ABOUT TICKETS 
 Festival Pass holders are given priority seating. 
 Arrive early. To guarantee admittance, ticket-holders must 

arrive 15 minutes before the show.
 Latecomers with tickets are not guaranteed admittance. 

This rarely happens, but when it does, it’s heart-breaking. 
Hustle
 Many films are not rated. Viewer and parental discretion is 

advised. Children’s Cinema Selections are suitable for the age 
ranges recommended in the film descriptions.
 Please do not purchase Student or Senior rate tickets un-

less you are a student or a senior. That’s just not cool.
 All seats are general admission, including those at Sundance 

Cinemas. Concerned about mobility or accessibility issues  
Please note this when purchasing tickets online in the mes-
sage area provided or talk to a member of the Box Office 
staff at the time of purchase.
 Bought too many tickets  Date stand you up  You are wel-

come to give away or sell your tickets, but please refrain from 
making these transactions with Wisconsin Film Festival patrons 
who are already in line to purchase tickets.
 No refunds or replacements for lost tickets. No refunds 

for vouchers.
Festival Schedule is subject to change. Check 2015.wifilmfest.
org for updates. 

o e  er r  
Winners
Clarence
Little America
The Searcher

Big Screens, Little Folks
Big Screens, Little Folks   

Short and Sweet
Big Screens, Little Folks   

Shorter and Sweeter
Boy and the World
Natural Sciences

Capitol Cinema
The Cabinet of Dr. Caligari
Chimes at Midnight
Found Footage Festival’s Salute 

to Weirdos
How to Change the World
In Order of Disappearance
The Keeping Room
Kurt Cobain  Montage of Heck
A Pigeon Sat on a Branch 

Re ecting on Existence
Timbuktu
White God
Worlds of Tomorrow New 

Animated Shorts

Closing Night Selection!
The Grim Game
Manglehorn
Meru
Polyester in Odorama

i s e e es  
Emerging French 
Women Directors
Gaby Baby Doll
Girlhood
The Great Man
Zouzou

t res  De t i s 
from the Vanguard
G eros
Limbo
The Russian Woodpecker
Tired Moonlight
Young Bodies Heal Quickly

e  er  i e
Beloved Sisters
Jack
Limbo
Phoenix
Stations of the Cross

e  ter tio  
Cinema
Beloved Sisters
Bloomin Mud Shuf e
Boy and the World
The Connection
Decor
The Farewell Party
Felix and Meira
Felt
Free Fall
Gaby Baby Doll
Gemma Bovery
Girlhood
The Great Man
G eros
A Hard Day
How Strange to Be Named 

Federico Scola Narrates Fellini
In Order of Disappearance
Jack
The Keeping Room
The Lesson
Love at First Fight
Manglehorn
Marie’s Story
Natural Sciences
No One’s Child
Phoenix
A Pigeon Sat on a Branch 

Re ecting on Existence
Results
La Sapienza
The Second Mother
Stations of the Cross
Stinking Heaven
Theeb
Timbuktu
Tu Dors Nicole
Uncle Kent 2
Voice Over
White God
Zouzou

e  ter tio  
Documentaries
Almost There
The Amina Profile
Ballet 22
Blood
Capturing Grace
Don’t Think I’ve Forgotten  

Cambodia’s Lost Rock and 
Roll

Drunk Stoned Brilliant Dead 
The Story of the National 
Lampoon

Electric Boogaloo The Wild, 
Untold Story of Cannon Films

How to Change the World
The Iron Ministry
Kurt Cobain  Montage of Heck
The Look of Silence
Magician  The Astonishing Life 

and Work of Orson Welles
Meru
Our Terrible Country
Pervert Park
Spartans
The Special Need
Speculation Nation
Tab Hunter Confidential
Tomorrow We Disappear
Waiting for August
Western

Opening Night Selection!
Magician  The Astonishing Life 

and Work of Orson Welles
Results
Too Much Johnson
Uncle John

Orso  e es   
e te i  e e r tio

Chimes at Midnight
Crack in the Mirror
Magician  The Astonishing Life 

and Work of Orson Welles
Too Much Johnson

e e eri   
the Great War
Many Wars Ago
Theeb
Thomas the Impostor

Restorations  
and Rediscoveries
The Astrologer
Avenging Force
The Bottom of the Bottle
The Cabinet of Dr. Caligari
Chimes at Midnight
Crack in the Mirror
Crime Wave
Five Corners
The Grim Game
Gunman’s Walk
Many Wars Ago
The Most Wonderful Evening 

of My Life
Polyester in Odorama
Reunion
Ride the Pink Horse
Roar
Thomas the Impostor
Too Much Johnson
Where the Sidewalk Ends

Short Film Programs
Best of the British Arrows
Big Screens, Little Folks  Short 

and Sweet
Big Screens, Little Folks  Shorter 

and Sweeter
Blood Below the Skin  Films by 

Jennifer Reeder
Dinner, Drinks, Entertainment
Enough to Make You Mad 

Experimental Short Films
Found Footage Festival’s Salute 

to Weirdos
Wisconsin’s Own Shorts  

Storytime
Wisconsin’s Own en Espa ol
Wisconsin’s Own Shorts  Non-

Fiction
Worlds of Tomorrow New 

Animated Shorts

isco si ’s O
Capturing Grace
Chimes at Midnight
Clarence
Crack in the Mirror
Dinner, Drinks, Entertainment
Found Footage Festival’s Salute 

to Weirdos
The Grim Game
Magician  The Astonishing Life 

and Work of Orson Welles
Off the Menu Asian America
Push it to 11 The Bits of Baco
The Russian Woodpecker
Scout’s Honor  Inside a 

Marching Brotherhood
Speculation Nation
Too Much Johnson
Uncle John
Wisconsin’s Own Shorts  

Storytime
Wisconsin’s Own en Espa ol
Wisconsin’s Own Shorts  Non-

Fiction

A T
T H E

2 0 1 5 . W I F I L M F E S T. O R G

F I R S T
L    K

F E S T
2 0 1 5  W I S C O N S I N
F I L M  F E S T I V A L

F I R S T
L O O K
A T  T H E  F E S T

2 0 1 5 . W I F I L M F E S T. O R G

2 0 1 5  W I S C O N S I N
F I L M  F E S T I V A L

F I R S T  L O O K  A T  T H E  F E S T

2 0 1 5 . W I F I L M F E S T. O R G

2 0 1 5  W I S C O N S I N
F I L M  F E S T I V A L

2 0 1 5  E V E N T  C O L O R S  &  L O G O S

E V E N T  H E A D E R S / F O O T E R S  T O  U S E  F O R  A D S  ( M O D I F Y  T O  F I T ,  A S  N E E D E D )

E X T R A  B I T S  A N D  B O B S  T O  F O R  F I L L E R S
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 The 414s: 
The Original 
Teenage Hackers
SEE: Wisconsin’s Own Shorts: 
Non-Fiction

 Ain’t No Fish
SEE: Big Screens, Little Folks: Short 
and Sweet & Big Screens, Little Folks: 
Shorter and Sweeter

Almost There
MON, APR 13 • 6:00 PM
Sundance Cinema 5

TUE, APR 14 • 1:30 PM
Sundance Cinema 5
CO-DIRECTORS AARON WICKENDEN 
AND DAN RYBICKY SCHEDULED TO 
ATTEND.
WISCONSIN PREMIERE • documentary • 
USA, 2014, color, DCP • 93 MIN + 30 MIN 
POST-FILM Q&A
DIRECTOR: AARON WICKENDEN, DAN 
RYBICKY
Cinematographer: Aaron Wickenden; editor: 
Kelechi Jude, Aaron Wickenden; music: Joshua 
Abrams; executive producer: Justine Nagan, 
Gordon Quinn; producer: Michelle Dixon, 
Brandon Dixon
SECTION: NEW INTERNATIONAL 
DOCUMENTARIES
When documentary fi lmmakers 

an ybicky and aron Wickenden 

stumbled across portrait artist 
eter nton at a pierogi festival 

in the formerly thriving industrial 
town of ast hicago, ndiana, they 
discovered a talented outsider  
artist who was desperate to share 
his work. nton, living in the 
decrepit, crippling environment 
of the house he grew up in, keeps 
da ling collage diaries in which 
he has chronicled his life story 
in volumes that are in danger of 
being destroyed in the crumbling 
house. Soon, the -year-old nton, 
with the help of the fi lmmakers, 
embarks on his fi rst solo exhibition, 
and must eventually face moving 
out of the only home he has ever 
known. Almost There is authentic 
and honest about eter nton, 
and, like most good documentaries, 
it is also about the artists telling 
eter nton’s story. s ybicky and 

Wickenden struggle with their own 
family crises and face obstacles in 
getting nton more recognition, they 
learn some surprising things about 
their sub ect that place their work 
and nton’s work in a whole new 
light. nlike Finding Vivian Maier 
edited by Wickenden , another 
documentary about a idwestern 
outsider artist, Almost There has the 
benefi t of a living, talking sub ect 
and eter nton is nothing if not 

multi-dimensional. he same can 
be said about this complex and 
thought-provoking movie. 01  O  

. 01  rue False Film Festival.  
(JH)

The Amina Profile
SAT, APR 11 • 4:45 PM
Sundance Cinema 1

THU, APR 16 • 3:30 PM
Sundance Cinema 1
WISCONSIN PREMIERE • documentary • 
Canada, 2015, color, DCP • 84 MIN
DIRECTOR: SOPHIE DERASPE
Editor: Geoffrey Boulangé, Sophie Deraspe; 
music: Sam Shalabi; executive producer: Hugo 
Latulippe, Michel St-Cyr, Guy Villeneuve, 
Colette Loumède; producer: Isabelle Couture, 
Nathalie Cloutier
IN FRENCH AND ARABIC WITH 
ENGLISH SUBTITLES
SECTION: NEW INTERNATIONAL 
DOCUMENTARIES

n online romance spirals into a 
real-world political thriller in this 
penetrating examination of trust in 
the information age. Sandra and 

mina’s transcontinental affair 
begins innocuously enough, with 
fl irtatious chat sessions and sexted 
selfi es. Sandra lives in ontreal 
and mina in amascus, so the 
two never meet face-to-face, but 
nevertheless grow incredibly close 
online. s the rab Spring takes 
hold, mina’s controversial blog 
chronicling her life as an out Syrian 
lesbian,  ay irl in amascus,  
captures the media’s attention, and 
her writing reaches an international 
readership rarely achieved by 
female ournalists in the iddle 

ast. ut as her profi le increases, 
mina becomes a target. When she 

suddenly vanishes, Sandra launches 
a desperate search from across 
the globe. She soon discovers that, 
although many people have dealt 
with mina online, nobody seems 
to have actually met her in person. 
With Sandra as her guide, director 

Sophie eraspe takes us through 
this riveting stranger-than-fi ction 
story, from Sandra and mina’s 
sensual fi rst encounter to the head-
spinning aftermath, culminating 
in one of the most cathartic scenes 
of the year. 01  Sundance Film 
Festival. (MK)

And I Will Rise 
if Only to Hold 
You Down
SEE: Blood Below the Skin: Films by 
Jennifer Reeder

 Anything Goes
(Alles Mag!)
SEE: Natural Sciences (screening 1)

The Astrologer
MON, APR 13 • 9:00 PM
Sundance Cinema 1
PAT HEALY SCHEDULED TO ATTEND.
SPECIAL PRESENTATION • narrative • USA, 
1975, color, DCP • 96 MIN
DIRECTOR: CRAIG DENNEY
Writer: Dorothy June Pidgeon; 
cinematographer: Alan Gornick, Jr.; music: 
Zubin Mehta, The Moody Blues; producer: 
John William; cast: Craig Denney, Darrien 
Earle, Arthyr Chadbourne, Florence Marly
SECTION: RESTORATIONS AND 
REDISCOVERIES

The Astrologer  is a rags-to-riches-
to-rags story in the vein of the Steve 

artin arl einer classic The Jerk, 
only it’s not a comedy. Well, not on 
purpose anyway. ittle is known of 
the late writer director star raig 

enney. He concocted this demented 
opus, which some believe to be 
semi-autobiographical, with the help 
of some dubious fi nancial means. 

enney also plays sham artist car-
nival barker raig arcus lexan-
der, who begins picking pockets on 
the fairground and ends up as a 
world-renowned fortune teller. long 
the way there is diamond smug-
gling in frica, a ourney lost at sea, 
spinning newspaper headlines in 
other languages without subtitles, 
unlicensed use of he oody lues’ 
songs and some of the most deliri-
ous, whacked-out fi lmmaking you’ve 
ever seen. ining the same deluded 
self-confi dence as ommy Wiseau’s 
The Room and evin ostner’s The 
Postman, this movie is more fun than 
both of them put together. here’s 
even a movie within the movie and 
we get to watch the astrologer watch 
The Astrologer  Suffi ce to say, you’ve 
never seen anything like it. t’s a 
soon-to-be cult classic only recently 
unearthed and rarely screened. o 
yourself a favor and come watch it 
with an audience. t’s a total blast. (PH) 

ctor at Healy, star of The 
Innkeepers, Compliance WFF 
01  and Cheap Thrills, and 

an Astrologer fanatic, will be on 
hand to personally introduce this 
rare screening of raig enney’s 
magnum opus.

The Amina Profile

The Astrologer

Almost There

A P R I L  9 - 1 6,  2 0 1 5

KEY: 
      Wisconsin’s Own films

      Big Screens, 
      Little Folks films

      2015 Golden Badger winners
GB
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Audition
SEE: Enough to Make You Mad 
Experimental Short Films

Avenging Force
SAT, APR 11 • 11:00 PM
UW Union South Marquee
SPECIAL PRESENTATION • narrative • USA, 
1986, color, 35mm • 104 MIN
DIRECTOR: SAM FIRSTENBERG
Writer: James Booth; cinematographer: Gideon 
Porath; editor: Michael J. Duthie; music: George 
S. Clinton; producer: Menahem Golan, Yoram 
Globus; cast: Michael Dudikoff, Steve James, 
John P. Ryan, James Booth
One of the greatest pieces of 
action schlock cranked out by 
Cannon Films, the kings of 1980s 
exploitation, Avenging Force is 
the ultimate vehicle for Cannon 
superstar Michael Dudikoff. The 
American Ninja star plays the 
ironically named Matt Hunter, a 
retired military intelligence officer 
who is now full-time caretaker for 
his little sister, Sarah (an oddly 
dubbed Allison Gereighty). Matt 
decides to help out as security for 
his pal Larry (Dudikoff’s American 
Ninja co-star Steve James), a 
black senate candidate who’s been 
receiving death threats from a racist, 
fascist group calling themselves 
the Pentangle. After tragedy strikes 
and Sarah is kidnapped, att finds 
himself as prey in the Pentangle’s 
semi-regular manhunt. But the 
Pentangle has tangled with the 
wrong Hunter! Pre-dating the John 
Woo/Jean-Claude Van Damme 
actioner Hard Target by seven years, 
this Cannon classic shares that 
film’s ew Orleans locations and 
a screenplay inspired by Richard 
Connell’s oft-ripped off short story, 
The Most Dangerous Game. The fun 
cast also includes Zulu star James 
Booth (he also wrote the script!) 
and, as the blood-thirsty Pentangle 
head, character actor John P. 
Ryan (Runaway Train). Ryan gives 
a fantastic, foaming-at-the-mouth 
turn as the not-so-threateningly-
named Elliot Glastenbury and, in 
his final mano a mano showdown 
with Dudikoff, Ryan’s performance 
is equally matched by his bewigged 
stunt double. (JH)

 Avenue of Light
(L’Avenida de la Luz)
SEE: Wisconsin’s Own en Español

Bad at Dancing
SEE: Stinking Heaven

Ballet 422
SUN, APR 12 • 4:45 PM
UW Union South Marquee
MADISON PREMIERE • documentary • USA, 
2014, color, DCP • 76 MIN
DIRECTOR: JODY LEE LIPES
Cinematographer: Jody Lee Lipes, Nick 
Bengten; editor: Saela Davis; producer: Ellen 
Bar, Anna Rose Holmer
SECTION: NEW INTERNATIONAL 
DOCUMENTARIES

o behind the scenes at the ew 

York City Ballet with this exquisite 
documentary. Justin Peck is a 
25 year-old choreographer who is 
given two months to mount a new 
work at the nation’s premiere dance 
institution. shering us from first 
rehearsals to opening night, this 
riveting all-access pass explores 
every creative facet of putting on a 
show, from costumes and lighting 
to choreography and music. Indeed, 
you don’t need to know anything 
about ballet to marvel at the amazing 
level of artistry and dedication 
poured into this sublime spectacle, 
the company’s 422nd premiere. 
Already an ace cinematographer for 
independent features like Martha 
Marcy May Marlene and Afterschool 
(WFF 2009), director Jody Lee Lipes 
transfers his talents to documentary 
with grace. “Ballet 422 is more 
visually sumptuous than most 
narratives you’re likely to see this 
year, featuring careful compositions 
that make watching the film an 
aesthetic experience as much as an 
intellectual one” (Village Voice). (MK)

 Balloons
SEE: Big Screens, Little Folks: Shorter 
and Sweeter

 Bear Story
SEE: Wisconsin’s Own Shorts: Storytime

Beloved Sisters
(Die geliebten Schwestern)

FRI, APR 10 • 6:15 PM
Sundance Cinema 6

THU, APR 16 • 2:15 PM
Sundance Cinema 6
WISCONSIN PREMIERE • narrative • 
Germany, 2014, color, DCP • 171 MIN
DIRECTOR: DOMINIK GRAF
Writer: Dominik Graf; cinematographer: 
Michael Wiesweg; editor: Claudia Wolscht; 
producer: Uschi Reich; cast: Hannah 
Herzsprung, Henriette Confurius, Florian 
Stetter, Claudia Messner, Ronald Zehrfeld
IN GERMAN WITH ENGLISH SUBTITLES
SECTION: NEW GERMAN CINEMA • 
NEW INTERNATIONAL CINEMA
This sumptuous rendering of 
Enlightenment-era Germany recre-
ates the stormy romance shared 
between rebel poet Friedrich Schiller 
and two aristocratic sisters. When 
they first meet, eldest sister aroline 
is trapped in an unhappy marriage 
for the sake of financial security. 
As their three-way affair heats 
up, Schiller marries the younger 
sister Charlotte, enabling the trio to 
pursue their unconventional bond 
behind closed doors. But when 

aroline finds her own success as a 
writer, it throws their delicate love 
triangle off balance. he official er-
man submission for the Academy 

wards, this ex uisitely reali ed film 
covers many years and has a run-
ning time to match, but acclaimed 
director Dominik Graf keeps the 
drama moving at a brisk clip that 
matches the heightened passions of 
his characters. “As lengthy and pas-
sionate as a drawn-out kiss… smart, 
sensual and emotionally resonant. 

As completely involving as a thick, 
satisfying novel whose pages you 
can’t wait to turn” (Kenneth Turan, 
Los Angeles Times). (MK)

Best of the  
British Arrows
SAT, APR 11 • 9:15 PM
UW Chazen Museum of Art

WED, APR 15 • 2:00 PM
Sundance Cinema 1
SPECIAL PRESENTATION • 2014, color, HD 
projection • 79 MIN
SECTION: SHORT FILM PROGRAMS
Formerly known as the British Tele-
vision Advertising Awards, this fun 
and exciting program has become 
an annual WFF favorite. This all 
new selection, compiled from the 
2014 winners of the British Arrows 
awards, puts the spotlight on the 
latest and best commercials from 
the world of British television, online 
and outdoor advertising. Since 
cutting edge visual techniques are 
frequently introduced through these 
little “mini-movies”, this entertaining 
and stylish show often provides a 
glimpse into the future look and feel 
of movies and television shows. The 
award-winners in this program in-
clude spots for Volkswagen, Honda, 
Guinness, Carlsberg, Dove, and the 

’s rand ational horse race. (JH)

 Big Screens,  
Little Folks:  
Short and Sweet
SAT, APR 11 • 9:30 AM
UW Union South Marquee

SUN, APR 12 • 5:00 PM
Madison Museum of Contemporary Art
CO-DIRECTOR TOM GASEK (AIN’T 
NO FISH) SCHEDULED TO ATTEND 
(SATURDAY ONLY).
80 MIN + 15 MIN POST-FILM Q&A
RECOMMENDED FOR AGES 8 TO 11 
Our family friendly program offers 
award-winning short films from all 
around the world and introduces 
children to a variety of cinematic 
techniques and styles. While the 

films are geared towards 8 to 11 
year-olds, we guarantee they will 
be enjoyed by viewers of all ages. 
We are thrilled to provide families, 
friends, and classmates the oppor-
tunity to experience this inspiring 
big screen program of short films 
together. Meet the biggest brother on 
earth and a really mean toad, see a 
unique friendship between a rabbit 
and a deer, learn how the hedgehog 
saves the day, fear for the life of a 
really cool potato from outer space, 
and hum along with singing seals 
to save the ocean. Two of the shorts 
are shown in their original languages 
with English subtitles, the others are 
in English or have no dialogue.

• Ain’t No Fish
MADISON PREMIERE • animation • USA, 
2013, color, HD projection • 4 MIN
DIRECTOR: MIKI CASH, TOM GASEK

As seals sing along to a show tune, it 
is slowly revealed in the background 
why there in’t o Fish. (KK)

• Carnival of the Animals
MADISON PREMIERE • narrative • USA, 2014, 
color, HD projection • 14 MIN
DIRECTOR: SITORA TAKANAEV, 
MICHAEL KRIEGER
A poetic portrait of the beautiful, 
minute detail created by the hands of 
master craftsmen at Carousel Works, 
the country’s only maker of hand-
made, full-size wooden carousels like 
the one at the Henry Vilas Zoo. (KK)

• The Centipede  
and the Toad
(Mille-pattes et crapaud)
MADISON PREMIERE • animation • France, 
2013, color, HD projection • 10 MIN
DIRECTOR: ANNA KHMELEVSKAYA
The graceful centipede garners the 
admiration of all the insects, but the 
jealous toad can’t stand it. (KK)

• Decorations
MADISON PREMIERE • animation • Japan, 
2014, color, HD projection • 7 MIN
DIRECTOR: MARI MIYAZAWA
Growing up and spreading one’s 
wings is not a piece of cake. Thank 
goodness for the frosting. (KK)

Avenging Force

Ballet 422

Beloved Sisters
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• Hedgehog and the City
(Ezi un lielpilseta)
MADISON PREMIERE • animation • Latvia, 
2012, color, HD projection • 10 MIN
DIRECTOR: EVALDS LACIS
After their forest has been turned 
into a city, the animals trust 
hedgehog to save the day. (KK)

• The Little Cousteau
(Malý Cousteau)
MADISON PREMIERE • animation • Czech 
Republic, 2014, color, HD projection • 9 MIN
DIRECTOR: JAKOB KOURIL
A little boy longs for deep-sea 
adventures while the city he lives in 
is covered with snow. (KK)

• My Big Brother
MADISON PREMIERE • animation • USA, 
2014, color, HD projection • 3 MIN
DIRECTOR: JASON RAYNER
Living with a twenty-foot tall brother 
is not always easy, but sometimes it 
has big advantages. (KK)

• One to Nil (1-0)
MADISON PREMIERE • narrative • Iran, 2014, 
color, HD projection • 1 MIN
DIRECTOR: SAMAN HOSSEINPUOR
A boy is watching a soccer game 
on TV and gets so excited that 
he forgets he’s in the middle of a 
haircut. Oops! (KK)

• Rabbit and Deer
(Nyuszi es Öz)
MADISON PREMIERE • animation • Hungary, 
2013, color, HD projection • 16 MIN
DIRECTOR: PÉTER VÁCZ
The friendship of rabbit and deer 
is put to the test by deer’s new 
obsession for fi nding a gateway to 
the 3rd dimension. (KK)

• Wombo
MADISON PREMIERE • narrative • Germany, 
2013, color, HD projection • 6 MIN
DIRECTOR: DANIEL ACHT
IN GERMAN WITH ENGLISH SUBTITLES
Find out what happens when you’re 
an alien, your rocket misfi res, you 
crash land on earth and, on top of 
that, you look a lot like a potato! (KK)

 Big Screens, 
Little Folks: Shorter 
and Sweeter
SUN, APR 12 • 1:00 PM
Madison Museum of Contemporary Art
 71 MIN 
RECOMMENDED FOR AGES 5 TO 8
Our family friendly program offers 
award-winning short fi lms from all 
around the world and introduces 
children to a variety of cinematic 
techniques and styles. While these 
fi lms are geared towards children 
ages 5 to 8, they are guaranteed 
to delight viewers of all ages. We 
are thrilled to provide families, 
friends, and classmates the 
opportunity to enjoy this inspiring 
big screen program together. You 
will experience the adventures of a 
little bird, meet the biggest brother 
on earth, the coolest potato from 
outer space, learn how balloons 
make everything better, and much 
more. Most of these shorts have no 
dialogue or are in English.

• Ain’t No Fish
 MADISON PREMIERE • animation • USA, 
2013, color, HD projection • 4 MIN
DIRECTOR: MIKI CASH, TOM GASEK

As seals sing along to a show tune, 
it is slowly revealed in the back-
ground why there “Ain’t No Fish.” 
(KK)

• Balloons
 MADISON PREMIERE • narrative • USA, 2014, 
color, HD projection • 6 MIN
DIRECTOR: SITORA TAKANAEV
Upset by taunting, a girl brings 
some color and happiness into the 
world around her when, by magical 
coincidence, a huge pile of balloons 
is dropped at her feet. (KK)

• Every Star
SUN, APR 12 • 1:00 PM
Madison Museum of Contemporary Art
MADISON PREMIERE • narrative • USA, 2014, 
color, HD projection • 3 MIN
DIRECTOR: YAWEN ZHENG
A mysterious boy collects stars and 
sends them to every child in the city. 
(KK)

• The Little Bird 
and the Leaf
(Der kleine Vogel und das Blatt)
MADISON PREMIERE • animation • 
Switzerland, 2012, color, HD projection • 4 MIN
DIRECTOR: LENA VON DÖHREN
A little bird learns that sometime 
you need to think on the fl y  (KK)

• The Little Bird 
and the Squirrel
(Der kleine Vogel und das 
Eichhörnchen)

MADISON PREMIERE • animation • 
Switzerland, 2014, color, HD projection • 4 MIN
DIRECTOR: LENA VON DÖHREN
Hopefully the fox doesn’t have the 
last laugh when little bird and 
s uirrel fi ght over a bright green 
watering can. (KK)

• The Little Cousteau
(Malý Cousteau)
MADISON PREMIERE • animation • Czech 
Republic, 2014, color, HD projection • 9 MIN
DIRECTOR: JAKOB KOURIL
A little boy longs for deep-sea 
adventures while the city he lives in 
is covered with snow. (KK)

• Little Ruddy
(Sartulis)
MADISON PREMIERE • animation • Latvia, 
2014, color, HD projection • 9 MIN
DIRECTOR: DACE RīDŪZE
With pencil Ruddy gone from the 
drawing board, the color red appears 
to be missing everywhere in the 
garden. Will Ruddy make it back 
with the help of his newly found 
friends? (KK)

• My Big Brother
MADISON PREMIERE • animation • USA, 
2014, color, HD projection • 3 MIN
DIRECTOR: JASON RAYNER

Living with a twenty-foot tall brother 
is not always easy, but sometimes it 
has big advantages. (KK)

• New Species
(Nový Druh)
MADISON PREMIERE • animation • Czech 
Republic, 2013, color, HD projection • 7 MIN
D O   O
Stumbling across a mysterious bone 
sparks the imagination of three kids. 
(KK)

• One to Nil (1-0)
MADISON PREMIERE • narrative • Iran, 2014, 
color, HD projection • 1 MIN
DIRECTOR: SAMAN HOSSEINPUOR
A boy is watching a soccer game on TV 
and gets so excited that he forgets he’s 
in the middle of a haircut. Oops! (KK)

• The Smortlybacks
MADISON PREMIERE • animation • China, 
Switzerland, 2013, color, HD projection • 6 MIN
DIRECTOR: WOUTER DIERICKX, TED 
SIEGER

On a tabletop mountain a mahout 
and his strange herd take a surpris-
ing and infinite journey. (KK)

• Twins in Bakery
MADISON PREMIERE • animation • Japan, 
2013, color, HD projection • 5 MIN
DIRECTOR: MARI MIYAZAWA
When the baker goes home, the 
sausage twins take playing with food 
to the extreme. (KK)

Ain’t No Fish Hedgehog and the City

The Little CousteauMy Big Brother

    2015.WIFILMFEST.ORG
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• Wombo
MADISON PREMIERE • narrative • Germany, 
2013, color, HD projection • 6 MIN
DIRECTOR: DANIEL ACHT
IN GERMAN WITH ENGLISH SUBTITLES
Find out what happens when you’re 
an alien, your rocket misfires, you 
crash land on earth and, on top of 
that, you look a lot like a potato! (KK)

• Zebra
MADISON PREMIERE • animation • Germany, 
2014, color, HD projection • 4 MIN
DIRECTOR: JULIA OCKER
A zebra faces a problem after 
running into a tree, but it also 
learns something. (KK) Supported by 
the Goethe-Institut Chicago. 

Blood
(Krov)
SAT, APR 11 • 11:45 AM
UW Union South Marquee

SUN, APR 12 • 11:30 AM
Sundance Cinema 5
85 MIN
DIRECTOR GREGG MITMAN 
SCHEDULED TO ATTEND.

 • In the Shadow  
of Ebola
WORLD PREMIERE • documentary • USA, 
2014, color, HD projection • 26 MIN
DIRECTOR: SARITA SIEGEL, GREGG 
MITMAN
Cinematographer: Alexander Wiaplah, Jojin 
Van Winkle, Sarita Siegel; editor: Sarita Siegel; 
producer: Sarita Siegel, Gregg Mitman
The Ebola virus crisis is brought 
into vivid focus through this on-
the-ground documentary directed 
by Sarita Siegel and UW-Madison’s 
own Gregg Mitman. In the Shadow 
of Ebola tells the story of Emmanuel 
Urey, a Liberian student at school 
here in Madison, and his desperate 
effort to get family members safely 
out of Monrovia before the virus 
spreads uncontrollably. Struggling 
with visa issues and government 
mandated quarantine, the plight of 
Urey’s family and their attempts to 
make it to safety bring this situation 
harrowingly to life and extremely 
close to home. (BR)

• Blood
(Krov)
MIDWEST PREMIERE • documentary • Russia, 
2013, b/w, DCP • 59 MIN
DIRECTOR: ALINA RUDNITSKAYA
Cinematographer: Alexander Filippov, 
Yuri Gaytsel, Sergey Maksimov, Aleksandr 
Demianenko; editor: Alina Rudnitskaya, Sergey 
Vinokurov; music: Olafur Arnalds; producer: 
Alina Rudnitskaya
IN RUSSIAN WITH ENGLISH SUBTITLES.
SECTION: NEW INTERNATIONAL 
DOCUMENTARIES
In Blood, director Alina Rudnitskaya 
delivers a starkly human view into 
Putin’s country, following the nurses 
and doctors of a mobile blood bank 
as it meanders across the crippled 
backwoods of rural Russia. Operat-
ing in crisp black and white and 
strictly adhering to a direct cinema, 
narration free approach, the film 
discovers both the serene, everyday 
beauty of its modest subjects, and 

the grotesque truth of people driven 
to sell a part of themselves in order 
to survive, often in the same mo-
ment. Rudnitskaya not only provides 
an intimate look at a visceral reality, 
but digs beneath the desperate ex-
change, finding the toll that such a 
system is bound to have on the peo-
ple who administer it. Blood takes 
place just as much in shoddy hotel 
rooms and karaoke bars as it does 
in makeshift clinics and community 
centers, as its cast seeks relief in 
dancing, joking and, in the inimi-
table Russian way, drinking. Despite 
capturing the bleak winter of those 
who carry the weight of economic 
and social hardships under the cur-
rent regime, Rudnitskaya’s camera 
also finds the fleeting moments of 
friendship and comradery that make 
it all bearable, as both patients and 
nurses find times to smile despite 
the circumstances. Blood inspires in 
equal parts pity, laughter, compas-
sion and admiration, as it explores 
the ways we hold ourselves together 
in the face crushing indifference, 
and the warmth generated when we 
do. 2014 London Film Festival, 2014 
International Documentary Film 
Festival Amsterdam (IDFA). (AW)

Blood Below  
the Skin: Films  
by Jennifer Reeder
SAT, APR 11 • 7:00 PM
UW Cinematheque
86 MIN + 30 MIN POST-FILM Q&A
DIRECTOR JENNIFER REEDER 
SCHEDULED TO ATTEND.
After school specials, amateur music 
videos, and magical realism combine 
in Jennifer Reeder’s extraordinarily 
sensitive narrative short films, which 
the filmmaker will present in person. 
Reeder takes as her subject matter 
the complex emotional lives of teen-
age girls, exploring how they use pop 
songs, text message lingo, and child-
hood games to navigate a suburban 

existence that is alternately mundane 
and mysterious. Between punk and 
polish, high school and band prac-
tice, where Joan Jett pins clash with 
regulation school uniforms, Reeder’s 
adolescents are hurting but resilient, 
a designation that also applies to the 
adults in their lives. Reeder’s fair, 
clear-eyed treatment of her char-
acters serves as a subtle rejoinder 
to sitcoms and young adult nov-
els, which often heap cliches upon 
similar material. The centerpiece of A 
Million Miles Away, in which Reeder’s 
girls coach their substitute choir 
teacher played with fierce emotion 
by Jennifer Estlin) through relation-
ship trouble, is one of the great tour-
de-forces of recent cinema, the kind 
where you hold your breath to see if 
the film can possibly sustain it, what-
ever it is, for as long as it does. Fresh 
from appearances at the Sundance 
and Berlin Film Festivals, Reeder will 
present her latest film, Blood Below 
the Skin, as well as A Million Miles 
Away, and And I Will Rise if Only to 
Hold You Down. An Ohio native and 
professor at the University of Illinois 
in Chicago, Reeder will also discuss 
Tracers Book Club, a social justice 
initiative that she founded to promote 
feminism and self-determination. (JP)

• Blood Below the Skin
WISCONSIN PREMIERE • narrative • USA, 
2015, color, DCP • 33 MIN
DIRECTOR: JENNIFER REEDER
Writer: Jennifer Reeder; cinematographer: 
Christopher Rejano; editor: Mike Olenick; 
producer: Penelope Bartlett, Seven Hudosh; cast: 
T.J. Jagodowski, Jennifer Estlin, Morgan S. Reesh, 
Kelsey Ashby-Middleton, Marissa Castillo 

• And I Will Rise if Only 
to Hold You Down
WISCONSIN PREMIERE • narrative • USA, 
2011, color, HD projection • 25 MIN
DIRECTOR: JENNIFER REEDER
Writer: Jennifer Reeder; cinematographer: 
Christopher Barrett; editor: Mike Olenick; music: 
Casey J. Cooper; producer: Jennifer Reeder; cast: 
Kasey Busiel, Grace Etzkorn, Clint Smith 

• A Million Miles Away
WISCONSIN PREMIERE • narrative • USA, 
2014, color, DCP • 28 MIN
DIRECTOR: JENNIFER REEDER
Writer: Jennifer Reeder; cinematographer: 
Christopher Rejano; editor: Mike Olenick; produc-
er: Seven Hudosh; cast: T.J. Jagodowski, Jennifer 
Estlin, Marissa Castillo, Ultra-Violet Archer, 
Kelsey Ashby-Middleton, Kasey Busiel 

Bloomin Mud Shuffle
FRI, APR 10 • 6:45 PM
UW Cinematheque

SAT, APR 11 • 1:45 PM
Sundance Cinema 5
DIRECTOR FRANK V. ROSS SCHEDULED 
TO ATTEND.
WORLD PREMIERE • narrative • USA, 2015, 
color, DCP • 75 MIN + 30 MIN POST-FILM 
Q&A
DIRECTOR: FRANK V. ROSS
Writer: Frank V. Ross; cinematographer: Mike 
Gibbisser; editor: Frank V. Ross; music: John 
Medeski; producer: Jacqueline E. Ingram, Joe 
Swanberg, Alicia van Couvering; cast: James 
Ransone, Alexia Rasmussen, Natasha Lyonne, 
Alex Karpovsky
SECTION: NEW INTERNATIONAL CINEMA
Lonnie’s life hasn’t changed much in 
the 16 years since he graduated high 
school. Still painting houses, still 
drinking too much, still hanging out 
with the same old friends (including 
Alex Karpovsky of Girls, naturally 
hilarious as always). As far as he can 
see, his only hope for the future lies 
in taking his physical relationship 
with coworker Monica (a fantastic 
Alexia Rasmussen) to the next level. 
A recent college graduate and out 
of his league, Monica clearly views 
the older, down-on-his-luck Lonnie 
as a temporary fling, but he’s more 
invested. Writer/director Frank V. 

oss makes films in and about the 
blue collar Chicago suburb where he 
himself lives, capturing the nuances 
of the working class that are too often 
absent from contemporary indepen-
dent cinema. Produced by low-budget 
stalwart Joe Swanberg (Drinking Bud-
dies, Happy Christmas, WFF 2014), 

Bloomin Mud Shuffle is a gritty gem 
that wrings hard-earned humor out 
of tough circumstances. Ross’s sev-
enth film includes strong performanc-
es from Natasha Lyonne (Orange is 
the New Black) and Rebecca Spence 
(Ross’s Tiger Tail in Blue, WFF 2013), 
and a score by John Medeski of 
Medeski Martin & Wood. (MK)

The Bottom  
of the Bottle
SAT, APR 11 • 2:15 PM
UW Cinematheque
ANDREW T. BETZER SCHEDULED TO 
ATTEND.
SPECIAL PRESENTATION • narrative • USA, 
1956, color, DCP • 88 MIN + 30 MIN POST-
FILM Q&A
DIRECTOR: HENRY HATHAWAY
Writer: Sidney Boehm; cinematographer: Lee 
Garmes; editor: David Bretherton; producer: 
Buddy Adler; cast: Joseph Cotten, Van Johnson, 
Ruth Roman, Jack Carson
SECTION: RESTORATIONS AND 
REDISCOVERIES
In this often wonderfully over-the-
top melodrama and thriller, Van 
Johnson stars as Donald, a former 
alcoholic who, having killed a man in 
self-defense, escapes from prison and 
returns home to confront P.M. (Jo-
seph Cotten), his powerful attorney 
brother who refused to defend Don-
ald in court. Now, Donald wants his 
brother to help him cross a danger-
ous river to Mexico where his family 
awaits. While the brothers plan their 
caper, P.M. must both hide Donald’s 
identity from his new wife (Ruth Ro-
man) and keep Donald off the booze. 
One of the best, most unusual, but 
little known films from the canon of 
the highly competent and reliable 
studio workhorse Henry Hathaway 
(Kiss of Death, True Grit), The Bottom 
of the Bottle shows the director’s 
knack for getting solid performances 
(Johnson was never better) and his 
deft use of the widescreen Cinema-
Scope frame. This digital restora-
tion of The Bottom of the Bottle will 
be presented by Andrew T. Betzer, 
a member of the restoration team 
and director of Young Bodies Heal 
Quickly, an independent feature also 
appearing in this year’s festival. (JH)

Bloomin Mud Shuffle

The Bottom of the Bottle
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 Boy and  
the World
(O Menino e o Mundo)
FRI, APR 10 • 3:45 PM
Sundance Cinema 1

SAT, APR 11 • 1:45 PM
UW Union South Marquee
WISCONSIN PREMIERE • animation • Brazil, 
2013, color, DCP • 80 MIN
DIRECTOR: ALÊ ABREU
RECOMMENDED FOR AGES 8 TO ADULT
Writer: Alê Abreu; editor: Alê Abreu; music: 
Ruben Feffer, Gustavo Kurlat; producer: Fernada 
Carvalho, Tita Tessler
NO INTELLIGIBLE DIALOGUE
SECTION: NEW INTERNATIONAL 
CINEMA • BIG SCREENS, LITTLE FOLKS
Open your senses to a refreshingly 
original, uniquely animated feature 
film from ra il. uca, a small boy, 
lives a life of quiet wonder exploring 
all that the countryside has to offer. 

ut his co y life is shattered when 
his father has to leave for the city to 
find a ob. uca’s uest to reunite 
the family sends him on an adven-
turous ourney. irector l  breu’s 
striking style employs crayon-like 
drawings, kaleidoscopic images, and 
watercolors that seem to explode 
with vibrant color. he film’s music 

 a soundscape of pan-flute, samba, 
and ra ilian hip-hop  is on e ual 
footing with the stunning visuals as 
it mixes with the whirling carnival 
colors and exploding fireworks. 

udiences of all ages will experience 
different levels of the same narra-
tive when the seemingly simple story 
becomes a cautionary tale. Winner of 

ristal ward for est Feature Film 
and udience ward at the presti-
gious nnecy nternational nimated 
Film Festival 01 . (KK)

The Cabinet  
of Dr. Caligari
(Das Cabinet des Dr. Caligari)
SAT, APR 11 • 11:00 AM
Capitol Theater
SPECIAL PRESENTATION • narrative • 
Germany, 1920, b/w, DCP • 70 MIN
DIRECTOR: ROBERT WIENE
Writer: Carl Mayer, Hans Janowitz; 
cinematographer: Willy Hameister; cast: Werner 
Krauß, Conrad Veidt, Lil Dagover, Friedrich 
Feher
SECTION: RESTORATIONS AND 
REDISCOVERIES
wo men on a park bench discuss 

the story of esare the great onrad 

eidt in a career-launching per-
formance , a sleep-walking circus 
performer who commits a series of 
ghastly murders under the control 
of the devious megalomaniac r. 

aligari Werner rau   but all, of 
course, is not uite as it seems. he 
godfather of German Expressionism, 
Wiene’s influential horror classic is 
a flamboyantly sub ective ourney 
into an insane mind. With its hyp-
notically distorted sets and overall 
heightened sense of storytelling, 
Caligari olted the postwar masses 
and catapulted the xpressionist 
movement into popular culture and 
film history. his new restoration, 
courtesy of ino orber, employs a 

 scan from the mostly  preserved 
camera negative at the erman 
Federal Film rchive. (JH) Featuring 
live accompaniment on the apitol 
heater’s rand arton Organ by 

the talented avid ra in.

 Cam Companion
SEE: Wisconsin’s Own Shorts: Storytime

 Capturing Grace
SAT, APR 11 • 5:00 PM
Sundance Cinema 6

SUN, APR 12 • 1:30 PM
Sundance Cinema 6
73 MIN + 30 MIN POST-FILM Q&A
PRODUCER AND DIRECTOR DAVID 
IVERSON (CAPTURING GRACE) 
SCHEDULED TO ATTEND.

• An Evening at Angelo’s
MADISON PREMIERE • documentary • USA, 
2014, color, HD projection • 13 MIN
DIRECTOR: KARA MULROONEY
here’s a seemingly endless parade 

of endearing performers at ngelo’s 
iano ounge in ilwaukee, but 

can ngelo himself be persuaded to 
deliver a showstopper  ou’ll want 
to find out, promise. (BR)

• Capturing Grace
WISCONSIN PREMIERE • documentary • 
USA, 2014, color, DCP • 60 MIN
DIRECTOR: DAVID IVERSON
Cinematographer: Ed Marritz; editor: Gail 
Huddleson; producer: David Iverson
SECTION: NEW INTERNATIONAL 
DOCUMENTARIES • WISCONSIN’S OWN
he ance for  program is a 

collaboration between the world 
renowned ark orris ance om-
pany and the rooklyn arkinson 

roup. arkinson’s sufferers at all 
stages of the disease work under 
the tutelage of professional danc-
ers and choreographers to create 
a uni ue performance that pushes 
them past expected limitations. he 
ourney from classroom to stage is 
a long one, filled with detours and 
roadblocks, but filmmaker ave ver-
son a veteran of Wisconsin ublic 
elevision and himself afflicted with 
arkinson’s  infuses this clear-eyed, 

insightful documentary with an 
insider’s perspective. Filled to the 
brim with fully-reali ed portraits 
of the participating dancers and 
instructors, we get to know them 
all as uni ue individuals. he aptly 
named film captures not ust their 
unearthed grace, but their endur-
ing humanity. nsentimental yet 
extraordinarily moving, Capturing 
Grace arrives at the intersection of 
arts and medicine and finds a sweet 
spot where true freedom of move-
ment is nurtured and celebrated. (BR)

 Carnival  
of the Animals
SEE: Big Screens, Little Folks: Short and 
Sweet

 The Centipede  
and the Toad
(Mille-pattes et crapaud)
SEE: Big Screens, Little Folks: Short and 
Sweet

Chimes at Midnight
(Campanadas a medianoche)
SAT, APR 11 • 1:00 PM
Capitol Theater
SPECIAL PRESENTATION • narrative • Spain, 
France, Switzerland, 1965, b/w, DCP • 115 MIN
DIRECTOR: ORSON WELLES
Writer: William Shakespeare, Orson Welles, 
Raphael Holinshed; cinematographer: Edmond 
Ricard; editor: Elena Jaumandreu, Fritz Muller, 
Peter Parasheles; music: Angelo Francesco 
Lavagnino; cast: Orson Welles, Keith Baxter, 
Jeanne Moreau, John Gielgud, Margaret 
Rutherford, Marina Vlady, Fernando Rey, Ralph 
Richardson
SECTION: RESTORATIONS AND 
REDISCOVERIES
n one of his supreme achievements 

as the complete auteur, the great 
Orson Welles stars as the grand 
fool Falstaff in his own brilliant 
distillation of Shakespeare’s Henry 
IV, parts 1 and , The Merry Wives 
of Windsor and Richard II, with 
narration borrowed from Holinshed’s 
Chronicles. he story focuses on 
the relationship between young 
rince Hal eith axter , to whom 

the fat, cowardly, lying, and often 
drunk Falstaff serves as a surrogate 
father, while ing Henry ohn 

ielgud  pays little attention to his 
heir. Welles’s performance reflects 
a deep, personal, and poignant 
kinship with Falstaff, who, though 
often a clown, represents decency 
in a cruel and violent world. Welles 
the director balances the warm 
and comic episodes with one of 
the most memorable battle scenes 
ever depicted in motion pictures. 
he director’s patented use of 

dutch camera angles, deep focus 
cinematography and invigorating 
editing rhythms reach their 
apotheosis in this unforgettable 
masterpiece. ublic screenings 
of Chimes at Midnight have been 
exceedingly rare over the last several 
decades due to controversy over 
the legal ownership of the movie.  
restored  courtesy of Filmoteca 

spa ola and r. ongo Worldwide 
td. will be screened. Special 

thanks to Bruce Goldstein, Cristina 
Bernáldez, and David Buttle. (JH)

 
GB

 Clarence
WED, APR 15 • 7:00 PM
Sundance Cinema 1

THU, APR 16 • 1:00 PM
Sundance Cinema 5
DIRECTOR KRISTIN CATALANO 
SCHEDULED TO ATTEND.
WORLD PREMIERE • documentary • USA, 
2015, color, HD projection • 76 MIN + 30 MIN 
POST-FILM Q&A
DIRECTOR: KRISTIN E. CATALANO
Cinematographer: Kristin E. Catalano; editor: 
Kristin E. Catalano; producer: Kristin E. 
Catalano; music: Frank A. Calarco
SECTION: WISCONSIN’S OWN
For frican- merican WW  veteran 

larence arrett, education was 
always paramount. ut his desire to 
see all four of his children graduate 
from college meant putting his own 
education on hold. So at age , the 
retired rmy mechanic decides to 
enroll at W- ilwaukee W  to 
earn the bachelor’s degree he started 
0 years prior. xempt from the 

re uirement of declaring a ma or, 
he’s free to take whatever courses in-
terest him  from lack olitics and 

ity overnment to eginning uitar 
 in order to earn the  credits he 

needs to graduate. s he navigates 
contemporary college life, the ever-
optimistic and gregarious larence 
perseveres through obstacles today’s 
average undergraduate student 
rarely has to face, such as a lack of 
basic computer skills, hearing loss, 
and poor memory. When he’s not 
busy studying, larence visits his 
family, exercises at the local , 
attends W  sporting events with 
his new classmates, and hangs out 
with his old friend rooks, a former 
heavyweight boxer with whom he 
has an odd, almost antagonistic rela-
tionship. ever afraid to speak up in 
class and celebrated for his contribu-
tions to the academic community, 

larence remains unflaggingly dedi-
cated to his goal of finally graduat-
ing from college  that is, until 
complications from an earlier battle 
with cancer threaten to prevent him 
from fulfilling his dream. Filmed over 
the course of  years, Clarence is an 
emotionally rich and uplifting por-
trait of a man who proves that you 
get out of life what you put into it. 
01  olden adger winner. (AM)

Boy and the World

Capturing Grace

Clarence

Chimes at Midnight
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 Clean Lima
(Lima Limpia)
SEE: Wisconsin’s Own en Español

The Connection
(La French)
SAT, APR 11 • 6:00 PM
UW Union South Marquee
MIDWEST PREMIERE • France, Belgium, 
2014, color, DCP • 135 MIN
DIRECTOR: CÉDRIC JIMENEZ
Writer: Cédric Jimenez, Audrey Diwan; 
cinematographer: Laurent Tangy; editor: Sophie 
Reine; producer: Ilan Goldman; cast: Jean 
Dujardin, Gilles Lellouche, Céline Sallette, 
Benoît Magimel
IN FRENCH WITH ENGLISH SUBTITLES
SECTION: NEW INTERNATIONAL 
CINEMA
Jean Dujardin, the dashing leading 
man who won the Best Actor 
Oscar for The Artist after dazzling 
Wisconsin Film Festival audiences in 
the two OSS 117 capers (WFFs 2008 
& 2010), stars in this gripping crime 
drama. Set amid the same 1970s 
heroin boom that was the stateside 
subject of William Friedkin’s seminal 
The French Connection, this French 
Connection gives us Popeye Doyle’s 
European counterpart. Based on 
real events, Marseille magistrate 
Pierre Michel (Dujardin) launches 
an all-fronts war against his city’s 
expansive drug mafia, intent on 
taking down its untouchable 
kingpin, Gaetan Zampa (Gilles 
Lellouche). Michel and Zampa’s 
obsessive cat-and-mouse game 
ultimately spans two continents, six 
years, and countless lives. Propelled 
by vintage Francophone pop songs, 
this stylish, immaculately crafted 
crime saga has earned critical 
comparisons to the films of artin 
Scorsese—as in, the kinds of movies 
the master doesn’t tend to make 
anymore. 2014 Toronto, Tokyo Film 
Festivals. (MK)

Crack in the Mirror
SUN, APR 12 • 1:30 PM
UW Chazen Museum of Art
SPECIAL PRESENTATION • narrative • USA, 
1960, b/w, 35mm • 97 MIN
DIRECTOR: RICHARD FLEISCHER
Writer: Mark Canfield (Darryl F. Zanuck); 
cinematographer: William C. Mellor; editor: 

Roger Dwyre; music: Maurice Jarre; producer: 
Darryl F. Zanuck; cast: Orson Welles, Juliette 
Greco, Bradford Dillman, Alexander Knox
SECTION: RESTORATIONS AND 
REDISCOVERIES
Filmed on sets in Europe, Crack in 
the Mirror is easily one of the most 
arresting Hollywood studio films 
that Orson Welles ever appeared 
in as an actor-for-hire. Welles 
plays both a murder victim and 
the murderer’s defense attorney 
in this offbeat courtroom drama 
that unfolds on separate planes 
of social class. His two co-stars, 
Bradford Dillman and French 
chanteuse Juliette Greco, also 
assay two roles each. The loutish 
Hagolin (Welles) is rubbed out by his 
young mistress, Eponine (Greco), 
after she fails to entice her younger 
lover, Robert (Dillman), to commit 
the crime. Meanwhile, wealthy 
attorney Lamorciere (Welles again), 
spurned on by jealousy, agrees to 
defend Robert when he learns that 
his own mistress, Florence (Greaco 
again), is fooling around with his 
former assistant, Claude (Dillman 
again), the promising lawyer who 
has decided to defend Eponine. The 
twisty, suspenseful screenplay was 
written by none other than long-time 
20th Century Fox studio chief Darryl 
F. Zanuck, using the pseudonym 

ark anfield. onceived as a 
vehicle for his own mistress, Greco, 
Zanuck assigned one of his favorite 
directors, Richard Fleischer, himself 
a veteran of many a successful 
crime story (The Boston Strangler, 10 
Rillington Place). In fact, Crack in the 
Mirror reunites Fleischer, Zanuck, 
Welles and Dillman from their 1959 
true crime classic, Compulsion in 
which Welles played a thinly veiled 
version of attorney Clarence Darrow. 
Filmed in beautiful black and white 
CinemaScope, a superb 35mm 
print from the Fox archives will be 
screened. (JH)

Crime Wave
WED, APR 15 • 9:15 PM
Sundance Cinema 1
SPECIAL PRESENTATION • narrative • 
Canada, 1985, color, DCP • 80 MIN
DIRECTOR: JOHN PAIZS
Writer: John Paizs; cinematographer: John 
Paizs; editor: John Paizs, Gerry Klym; cast: Eva 
Kovacs, John Paizs, Neil Lawrie, Darrell Baran
SECTION: RESTORATIONS AND 
REDISCOVERIES

The top! Few made it! Least of all, 
the main character of this movie. An 
avowed inspiration for Guy Maddin 
(My Winnipeg, WFF 2008), this 
cheapo Winnipegian whatsit comes 
off like a 1 0s film from another 
dimension. Struggling screenwriter 
Steven Penny (writer/director John 
Paisz) has no goal other than to 
make his magnum opus Crime Wave 
the greatest color crime film of all 

time.” Perched in an apartment 
above a suburban family’s garage, 
he toils by streetlight, churning out 
overheated beginnings and endings 
aplenty, but suffers crippling 
writer’s block when it comes to his 
stories’ middles. His sole fan is his 
landlord’s wide-eyed daughter, who 
rescues his drafts from the trash 
and encourages him unconditionally. 
Steven’s discards punctuate the film 
with hilarious would-be beginnings 
and endings, and things only get 
more surreal when a mysterious 
script doctor provides him with the 
secret key to solving all his middles: 
“twists.” Equally indebted to the faux 
innocence of vintage educational 
films and the hyperventilating 
cognitive leaps of tabloid trash, 
this one-of-a-kind slice of prairie 
postmodernism must be seen to be 
believed. ais  went on to direct film 
segments for The Kids in the Hall, 
which gives a good indication of 
Crime Wave’s cracked sensibility.(MK)

 The Crossing
SEE: World of Tomorrow: New Animated 
Shorts

 The Day  
I Grew Up
SEE: Wisconsin’s Own en Español

Decor
SAT, APR 11 • 2:15 PM
Sundance Cinema 1

SUN, APR 12 • 2:00 PM
Sundance Cinema 1
MIDWEST PREMIERE • narrative • Egypt, 
2014, b/w, DCP • 116 MIN
DIRECTOR: AHMAD ABDALLA
Writer: Sherin Diab, Mohamed Diab; 
cinematographer: Tarek Hefny; editor: Sara 
Abdallah; producer: Zein Kurdi; cast: Horeya 
Farghaly, Khaled Abol Naga, Maged El Kedwany

IN ARABIC WITH ENGLISH SUBTITLES
SECTION: NEW INTERNATIONAL 
CINEMA
As a set designer, Maha specializes 
in creating worlds that don’t exist. 
But one day, while preparing a set 
on a rote melodrama, she turns 
around, and finds herself inhabiting 
it. Her husband and career are 
gone, replaced with a life as a Cairo 
housewife and a young child she 
doesn’t recognize. Just as she starts 
to get her bearings, Maha slides 
back into reality—or is it? As Maha 
continues to oscillate between 
worlds that occasionally overlap, 
director Ahmad Abdalla keeps 
her (and us) guessing as to which 
is her “real” life. Shot in classic 
black-and-white, this canny riff on 
the Hollywood “women’s picture” 
provides a very modern commentary 
on the binary roles offered to 
women, both onscreen and in life. 
Abdalla’s sensitive, thoughtful 
portrait of a woman feeling her way 
through a psychic breakdown has 
earned critical comparisons to the 
films of ngmar ergman, Fran ois 
Truffaut, and Woody Allen. (MK)

 Decorations
SEE: Big Screens, Little Folks: Short and 
Sweet

 Dinner, Drinks, 
Entertainment
FRI, APR 10 • 6:30 PM
Madison Museum of Contemporary Art

SUN, APR 12 • 8:30 PM
UW Chazen Museum of Art
SCHEDULED TO ATTEND, FILMMAKERS 
HOLLY DE RUYTER (OLD FASHIONED) 
AND BILL ROACH (SPOTTED COW).
91 MIN
Join us as we triple up on 
Wisconsin’s Own documentaries 
chronicling the unique food, drink, 
and entertainment experiences 
that help make this state what it 
is. Gobble up all there is to know 
about supper clubs, chug down 
a pint or two of anecdotes about 

ew larus’ finest brew, and take 
a quick roller coaster ride through 
one of Wisconsin’s most down-home 
amusement parks.

GB

• Little America
MADISON PREMIERE • documentary • 2014, 
color, HD projection • 6 MIN
DIRECTOR: Kurt Raether
A quick guided tour of Little 
A-Merrick-A, the homegrown 
amusement park that serves as 
the pride and joy of Marshall, 
Wisconsin. Find out what’s behind 
the spelling of the name, and just 
what a Wisconsin safari ride entails 
in Kurt Raether’s heartfelt short. 
2015 Golden Badger winner. (BR)

• Old Fashioned: The 
Story of the Wisconsin 
Supper Club
WORLD PREMIERE • documentary • USA, 
2015, color, HD projection • 47 MIN
DIRECTOR: Holly L. De Ruyter
Cinematographer: Matt Relstab, Amanda 
Clifford; editor: Holly L. De Ruyter
Relish dishes, low lighting, cheese 
curds, live entertainment, Friday 
night fish fry, and Saturday night 
prime rib. Nothing encapsulates 
Wisconsin dining as uniquely as 
that strange beast known as the 
supper club. Holly De Ruyter’s styl-
ish documentary takes us on a fun-
filled tour of our state’s wide variety, 
and as an added bonus, shares with 
us the definitive mixological magic 
of that Wisconsin supper club stan-
dard: the Brandy Old Fashioned. (BR)

• Tale of the Spotted 
Cow
WORLD PREMIERE • documentary • USA, 
2015, color, HD projection • 38 MIN
DIRECTOR: BILL ROACH
Cinematographer: Bill Roach, Logan Cascia; 
editor: Logan Cascia; music: Mark Croft; 
producer: Bill Roach; narrator: Derrick Davis
Wonderfully candid interviews with 
New Glarus Brewery founders/
owners Deb and Dan Carey fuel this 
inside look at the legend behind 
Wisconsin’s signature craft beer, 
Spotted Cow. Filmmaker Bill Roach 
has captured endearingly down to 
earth and detailed anecdotes about 
the couple’s history both in and out 
of the brewery, revealing a true-
life rags-to-riches tale that is both 
touching and inspiring. (BR)

 Dog Days
SEE: Wisconsin’s Own Shorts: Storytime

Crack in the Mirror DecorThe Connection
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Don’t Think 
I’ve Forgotten: 
Cambodia’s Lost 
Rock and Roll
SUN, APR 12 • 2:30 PM
UW Union South Marquee

WED, APR 15 • 3:45 PM
Sundance Cinema 5
MIDWEST PREMIERE • documentary • USA, 
2014, color, DCP • 105 MIN
DIRECTOR: JOHN PIROZZI
Editor: Daniel Littlewood, Greg Wright, Matthew 
Prinzing; producer: John Pirozzi, Andrew Pope
SECTION: NEW INTERNATIONAL 
DOCUMENTARIES
After it gained independence from 
France in 1953, a budding pop and 
rock and roll culture emerged in 
Cambodia, inspired by the contem-
porary music of western countries. 
By the 1960s, Johnny Hallyday 
vinyls were flown into the country 
and The Beatles and The Rolling 
Stones were heard over the radio. 
Cambodian musicians like Sinn 
Sisamouth, Mao Sareth, Huoy Meas 
and bands like Baksei Cham Krong 
and Drakkar emerged as popular 
acts of the period, bringing cultural 
frenzy and excitement to a newly 
independent nation. Eventually, in 
April 1975, Pol Pot and the Khmer 
Rouge came to power in Phnom Penh 
and, as a reign of terror began in the 
city, many musicians tried to hide 
their identities. Singer Sieng Vanthy, 
for example, lied about her former 
profession and claimed she sold ba-
nanas just to survive. Unfortunately, 
many other musicians were not as 
lucky. Don’t Think I’ve Forgotten 
centers around those pop and rock 
n’ roll artists based in Phnom Penh 
who were persecuted by the Khmer 
Rouge for their representation of 
“western values”. Combining archival 
footage, song recordings and inter-
views with surviving musicians, fam-
ily members, and fans, Don’t Think 
I’ve Forgotten details the rise and fall 
of a blossoming music culture at the 
hands of Pol Pot’s barbaric regime. 
While numerous pioneers of Cambo-
dian Rock n’ Roll were murdered by 
the Khmer Rouge, their music still 
maintains a huge importance in the 
Cambodian identity and continues to 
be enjoyed by many to this day. “You 
can’t help but marvel at the power of 
[music] to sustain itself through the 
people who made it, and those who 
love it.” (John Pirozzi, Director). (CS)

The Dragon  
is the Flame
SEE: Enough to Make You Mad 
Experimental Short Films

Driving
SEE: World of Tomorrow: New Animated 
Shorts

Drunk Stoned 
Brilliant Dead: 
The Story of the 
National Lampoon
FRI, APR 10 • 9:00 PM
Madison Museum of Contemporary Art

SAT, APR 11 • 1:30 PM
Madison Museum of Contemporary Art
103 MIN + 30 MIN POST-FILM Q&A

• Squirts the  
Talking Pink Eye
WRITER AND DIRECTOR AARON 
BRIGMAN SCHEDULED TO ATTEND.
WORLD PREMIERE • animation • USA, 2014, 
color, HD projection • 10 MIN
DIRECTOR: AARON BRIGMAN
Writer: Aaron Brigman, Lucas Webb
Follow the funky and foul-mouthed 
stop-motion adventures of Squirts 
as he attempts to retrieve his vodka 
beer from arch nemesis Waffle St. 
Margarita. (JH)

• Drunk Stoned Brilliant 
Dead: The Story of the 
National Lampoon
DIRECTOR DOUGLAS TIROLA 
SCHEDULED TO ATTEND (FRIDAY 
SCREENING ONLY).
MIDWEST PREMIERE • documentary • USA, 
2015, color, HD projection • 93 MIN
DIRECTOR: DOUGLAS TIROLA
Cinematographer: Sean Price Williams; editor: 
Joseph Krings, G. Jesse Martinez; producer: 
Susan Bedusa, Douglas Tirola
SECTION: NEW INTERNATIONAL 
DOCUMENTARIES

Before Saturday Night Live there 
was a magazine called National 
Lampoon. The early 1970s creation 
of former Harvard Lampoon writers 
Douglas Kenney and Henry Beard 
and publisher Matty Simmons, 
National Lampoon found an 
increasingly wider audience with 
its taboo-breaking brand of satire 
and parody. For Kenney, Beard, 
and other early contributors like 
Michael O’Donoghue and Tony 
Hendra, no subject was off limits: 
sex, drugs, Vietnam, the Holocaust, 
Nixonian politics, and, in particular, 
other established publications, 
were all fair game. The magazine 
eventually spawned a syndicated 
radio program and an off-Broadway 
revue which launched the careers 
of performers like John Belushi, 
Bill Murray, Chevy Chase and 
Gilda Radner, talents who, along 
with writers like O’Donoghue, 
were raided by  for the first 
seasons of SNL. In the late 1970s 
and 1980s, the magazine continued 
to thrive under a new generation 
of writers, including P.J. O’Rourke 
and John Hughes, and with a 
brand-name series of movies 
that placed at least two titles, 
National Lampoon’s Animal House 
and National Lampoon’s Vacation  
into the pantheon of big-screen 
comedy. Director Douglas Tirola 
has amassed a plethora of great 
interviews and rare vintage footage 
in this excellent documentary that 
reminds us of what a powerful and 
often shocking comic and cultural 
force National Lampoon was. Special 
attention is given to the hugely 
influential co-founder enney, 
who, after penning the scripts to 
Animal House and Caddyshack died 
somewhat mysteriously at the age of 
33 in 1980. (JH)

Electric Boogaloo: 
The Wild, Untold 
Story of Cannon 
Films
SAT, APR 11 • 9:00 PM
UW Union South Marquee

WISCONSIN PREMIERE • documentary • 
Australia, 2014, color, DCP • 106 MIN
DIRECTOR: MARK HARTLEY
Cinematographer: Garry Richards; editor: Mark 
Hartley, Sara Edwards, Jamie Blanks; music: Jamie 
Blanks; producer: Veronica Fury, Brett Ratner
SECTION: NEW INTERNATIONAL 
DOCUMENTARIES
In the 1970s, the late Israeli direc-
tor Menahem Golan, along with his 
cousin and producing partner Yoram 

lobus, experienced significant 
financial success with a handful of 
home-based productions (particu-
larly the Lemon Popsicle series of 
raunchy sex comedies). The daring 
duo seized an opportunity to go 
international in the 1980s when they 
moved to Hollywood, founded Can-
non Films and unleashed a prolific 
annual slate of low-budget releases, 
the majority of which were exercises 
in bad taste. Mavens of mayhem and 
exploitation, Golan-Globus manu-
factured a decade’s worth of movies 
that generally reflected their own 
strange and skewed understanding 
of classic Hollywood entertainment. 
While the annual Cannon slate 
occasionally included a critically rec-
ognized artistic effort like Runaway 
Train or Jean-Luc Godard’s King 
Lear, today Cannon is best remem-
bered as the studio that brought 
us the Breakin’ and Ninja cycles, as 
well as countless Chuck Norris and 
Charles Bronson vehicles. Ultimate-
ly, Cannon was sunk by a number 
of lousy, underperforming pictures 
with inflated budgets like Sylves-
ter Stallone’s arm-wrestling drama 
Over the Top and Superman IV. This 
fabulously entertaining documentary 
from filmmaker and exploitation 
cinema historian Mark Hartley (Not 
Quite Hollywood) contains enough 
juicy clips to make any 1980s movie 
fan plotz. Even more fun, Hartley 
has compiled dozens of interviews 
with, to name just a few, Cannon 
veterans like American Ninja Michael 
Dudikoff, King Solomon’s Mines star 
Richard Chamberlain, and Lucinda 
Dickey, leading lady of both Breakin’ 
2: Electric Boogaloo and Ninja III: 
The Domination. The anecdote about 
Golan pitching a movie to Clyde 
the Orangutan is worth the price of 
admission. To sample one of the less 
refined, but still fun, olan- lobus 

productions, don’t miss our 35mm 
screening of Cannon’s Avenging 
Force starring Michael Dudikoff. (JH)

Enough to 
Make You Mad: 
Experimental  
Short Films
FRI, APR 10 • 9:15 PM
UW Chazen Museum of Art
73 MIN
A dizzying array of ideas and 
techniques cascades through this 
program of cutting edge experimental 
short films, which highlights the work 
of three emerging cinematic artists: 
Karen Yasinsky, Jean-Paul Kelly, 
and Mary Helena Clark (Orpheus 
(Outtakes), WFF 2013). Guided by 
an interest in magic and illusionism, 
these filmmakers affirm the seductive 
potential of the image in the era of 
BuzzFeed, drawing upon techniques 
as disparate as rotoscope animation, 
reappropriated YouTube videos, and 
disjunctive soundscapes. In Karen 
Yasinsky’s mercurial approach to 
cinema, puppetry, hand-drawn 
animation and cinematic quotation 
(Bresson, Tarkovsky, Cassavetes) 
evoke uneasy emotional states, as ev-
idenced in recent films, Audition and 
Life Is an Opinion, Fire a Fact. Jean-
Paul Kelly, winner of the prestigious 
Kazuko Trust award, interrogates 
the semiotic resonance of journalis-
tic images in The Innocents, and the 
unsettling Service of the Goods, which 
stages reenactments of Frederick 
Wiseman’s observational documen-
taries by actors draped in white 
sheets, their blankness undercutting 
their humanity. And Mary Helena 
Clark’s The Dragon Is the Frame is an 
elusive search for a late friend, the 
genderqueer performance artist Mark 
Aguhar, drawing upon that other 
great cinematic search for identity 
— Hitchcock’s Vertigo (WFF 2014). 

lso showing  lark’s latest film, The 
Sound of Running in My Voice. This 
program promises an enigmatic and 
frequently beautiful exploration of 
image and identity at the vanguard of 
cinematic experimentation. (JP)

Don’t Think I’ve Forgotten: Cambodia’s Lost Rock and Roll Electric Boogaloo: The Wild, Untold Story of Cannon Films

Drunk Stoned Brilliant Dead: The 
Story of the National Lampoon
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• Audition
WISCONSIN PREMIERE • experimental • 
USA, 2012, color, HD projection • 4 MIN
DIRECTOR: KAREN YASINSKY 

• The Dragon  
is the Flame
WISCONSIN PREMIERE • experimental • 
USA, 2014, color, 16mm • 12 MIN
DIRECTOR: MARY HELENA CLARK 

• The Innocents
WISCONSIN PREMIERE • experimental • 
Canada, 2014, color, HD projection • 13 MIN
DIRECTOR: JEAN-PAUL KELLY

• Life is an Opinion,  
Fire a Fact
WISCONSIN PREMIERE • experimental • 
USA, 2012, color, HD projection • 10 MIN
DIRECTOR: KAREN YASINSKY

• Service of the Goods
WISCONSIN PREMIERE • experimental • 
Canada, 2013, color, HD projection • 29 MIN
DIRECTOR: JEAN-PAUL KELLY

• The Sound of Running 
in My Voice
WISCONSIN PREMIERE • experimental • 
USA, 2014, color, HD projection • 5 MIN
DIRECTOR: MARY HELENA CLARK

 An Evening  
at Angelo’s
SEE: Capturing Grace

 Every Star
SEE: Big Screens, Little Folks: Shorter 
and Sweeter

The Farewell Party
(Mita Tova)
MON, APR 13 • 7:00 PM
Sundance Cinema 6

TUE, APR 14 • 4:30 PM
Sundance Cinema 6
MIDWEST PREMIERE • narrative • Israel, 
2014, color, DCP • 90 MIN
DIRECTOR: SHARON MAYMON, TAL 
GRANIT
Writer: Tal Granit, Sharon Maymon; 
cinematographer: Tobias Hochstein; editor: 
Einat Glaser Zarhin; music: Avi Belleli; cast: 
Ze’ev Revach, Levana Finkelstein, Aliza Rosen, 
Ilan Dar, Rafi Tabor

IN HEBREW WITH ENGLISH SUBTITLES
SECTION: NEW INTERNATIONAL CINEMA
Darkly funny, yet touching and poi-
gnant, The Farewell Party introduces 
us to a memorable cast of charac-
ters in a briskly told tale of love and 
friendship among the aging and ailing 
in a Jerusalem retirement home. 
Yehezkel, married to Levana for 
nearly fifty years, has come to accept 
that his wife’s mild dementia is get-
ting worse. At the same time, at the 
request of a dying friend, the amateur 
inventor Yehezkel has come up with a 
device that helps the user administer 
a fatal, but painless dose of drugs. 
When word of Yehezkel’s machine 
begins to spread around, he tries 
to find a way to deal with the now 
overwhelming number of requests 
from others looking to end the suffer-
ing of their terminally ill loved ones. 
Teaming-up with a motley crew of 
accomplices, including a retired vet-
erinarian who provides the drugs and 
the animal doctor’s closeted lover, a 
former cop who serves as security, 
Yehezkel and his colleagues are 
now faced with the moral dilemmas 
inherent in their enterprise, especially 
when Levana keeps casually referring 
to her husband as a murderer. Al-
though euthanasia is rarely a source 
of humor, this is an exemplary, deft 
black comedy, told with a lot of heart 
and acted to perfection by a veteran 
cast of sraeli film, theater and televi-
sion performers. (JH)

 Father & Son
(Padre & Hijo)
SEE: Wisconsin’s Own en Español

Felix and Meira
(Félix et Meira)
SUN, APR 12 • 6:30 PM
UW Union South Marquee

WED, APR 15 • 3:15 PM
Sundance Cinema 6
WISCONSIN PREMIERE • narrative • Canada, 
2014, color, DCP • 105 MIN
DIRECTOR: MAXIME GIROUX
Writer: Maxime Giroux, Alexandre Laferriere; 

cinematographer: Sara Mishara; editor: Mathiew 
Bouchard-Malo; music: Olivier Alary; producer: 
Sylvain Corbeil, Nancy Grant; cast: Hadas 
Yaron, Martin Dubreuil, Luzer Twersky, Anne-
Elisabeth Bosse
IN FRENCH, ENGLISH, AND YIDDISH 
WITH ENGLISH SUBTITLES
SECTION: NEW INTERNATIONAL 
CINEMA
Living off a small inheritance, the 
unemployed, 40-something Felix 
(Martin Dubreuil) does very little 
all day except listen to music in his 

ontreal flat. eira sraeli actress 
Hadras Yaron), a young mother and 
wife to a controlling husband (Luzer 
Twersky), is growing increasingly 
curious about life, culture, and 
people outside her strict Hasidic 
community. After a chance meeting, 
a very tentative friendship develops 
between these two lonely souls 
who are neighbors, but practically 
from different universes. As trust 
increases and their meetings become 
less abrupt, friendship turns 
into love. Ultimately, Meira must 
choose to be with Felix or leave 
behind her world. While it might 
at first seem that there is nothing 
new to say in a love story between 
two individuals from seemingly 
irreconcilable backgrounds, 
director and co-screenwriter 
Maxime Giroux keeps things fresh 
with an honest, respectful, and 
sometimes humorous approach to 
his characters. Giroux also makes 
the most of the wintry Montreal 
locations and, since Felix breaks 
through to Meira with music, the 
director includes a terrifically 
eclectic soundtrack. More than 
anything, this classic love triangle 
draws its greatest strength from its 
three superb lead performances. 
Winner: Best Actress (Hadras Yaron) 
and Best Actor (Luzer Twersky) at 
the 2014 Torino Film Festival. (JH)

Felt
SUN, APR 12 • 9:15 PM
UW Cinematheque

MON, APR 13 • 8:30 PM
Sundance Cinema 5
MIDWEST PREMIERE • narrative • USA, 2014, 
color, DCP • 79 MIN

DIRECTOR: JASON BANKER
Writer: Jason Banker, Amy Everson; 
cinematographer: Jason Banker; editor: Jason 
Banker, Jorge Torres-Torres; producers: Jason 
Banker, Jesse McGowan; cast: Amy Everson, 
Kentucker Audley, Roxanne Knouse, Alanna 
Reynolds
SECTION: NEW INTERNATIONAL 
CINEMA
Amy is coming apart at the seams. 
Haunted by a past trauma, she 
channels her anger into her art, 
inhabiting costumed alter egos in 
an attempt to regain some lost inner 
power. Fiercely self-protective, she 
slowly opens herself up to Kenny 
(Kentucker Audley, Sabbatical, WFF 
2014), a sweet, normal-seeming 
guy who might help provide Amy a 
bridge to sanity. Playing a character 
closely based on herself (even her 
character’s art is her own), writer/
star Amy Everson co-created this 
extraordinarily intimate film with di-
rector Jason Banker. A unique sym-
biosis of documentary techniques 
and horror movie tropes, Banker 
and Everson use psychodrama and 
improvisation to boldly confront rape 
culture with righteous feminist rage. 
he filmmaking and performances 

are so naturalistic that it is nearly 
impossible to detect where the truth 
ends and the fiction begins even 
as Banker slowly begins to ratchet 
up the suspense. Everson’s reveal-
ing, powerful self-portrait won her 
the Best Actress award at the 2014 
Fantastic Film Fest. Viewer discre-
tion advised. (MK)

Five Corners
SAT, APR 11 • 12:15 PM
UW Chazen Museum of Art
KEVIN CORRIGAN SCHEDULED TO 
ATTEND.
SPECIAL PRESENTATION • narrative • USA, 
United Kingdom, 1987, color, 35mm • 90 MIN
DIRECTOR: TONY BILL
Writer: John Patrick Shanley; cinematographer: 
Fred Murphy; editor: Andy Blumenthal; music: 
James Newton Howard; Executive Producer: 
George Harrison, Denis O’Brien; Producer: 
Tony Bill, Forrest Murray; Cast: Jodie Foster, 
Tim Robbins, John Turturro, Todd Graff, 
Elizabeth Berridge, Rose Gregorio
SECTION: RESTORATIONS AND 
REDISCOVERIES

The Bronx, 1964. At the height of 
the Civil Rights movement, Heinz 
(John Turturro) returns to his 
working class neighborhood after 
doing prison time for the attempted 
rape of Linda (Jodie Foster), who 
was protected by the idealist Harry 
(Tim Robbins). Over two days, these 
individuals find their lives entwined 
again and, as the country confronts 
violence and surprising changes, 
so do our three main characters. A 
moving and unpredictable sleeper 
of a movie, Five Corners represents 
the first filmed screenplay of the 
noted playwright John Patrick 
Shanley, although it was released 
after Shanley won his Oscar for 
his Moonstruck script. he film is 
a personal favorite of veteran actor 
Kevin Corrigan, whose latest movie, 
Results, is one of our Opening 
Night selections this year. About 
Five Corners, he writes: “I grew 
up in the Bronx, as my parents 
did before me. Of course, it has a 
reputation for being a tough place. 
It’s tempting to say I ‘survived’ my 
upbringing there, but it inspired me 
to act, and express myself. It made 
me want to stand for something. I 
have a romantic longing for it now, 
the streets, the friendships, the 
adventures. And misadventures. 
Five Corners captures the texture 
and the atmosphere of those things. 
Naturally it depends on where one 
grows up, but sometimes we wear 
our heritage, our upbringing, like a 
badge of honor. For me, the nature 
of my own feelings for the Bronx are 
tied to the idea of New York being a 
‘melting pot,’ my father being Irish, 
my mother Puerto Rican. Something 
romantic about believing (or wanting 
to believe) in the potential for diverse 
backgrounds to converge, for love 
and acceptance to prevail--which 
is a pretty big dream, but a noble 
one harbored by Harry, who seeks 
to honor his murdered father by 
renouncing his own violent past and 
loving and helping people. His need 
to change and grow is the heart of 
this movie.” Kevin Corrigan will be 
on hand to introduce this screening 
of a rare 35mm print of Five Corners, 
provided by director Tony Bill. (JH)

Felix and Meira Five Corners

Felt
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 Found Footage 
Festival’s Salute 
to Weirdos
FRI, APR 10 • 9:30 PM
Capitol Theater
SPECIAL PRESENTATION • Digital 
projection • 90 MIN
SECTION: WISCONSIN’S OWN
The Found Footage Festival, the 
acclaimed showcase of videos 
found at garage sales and thrift 
stores across America, returns to 
Madison with a brand-new show 
celebrating the unsung hero of the 
VHS era: the weirdo. Hosts and 
Stoughton natives Joe Pickett (The 
Onion) and Nick Prueher (former 
staff member of The Late Show with 
David Letterman) take audiences on 
a guided tour of their greatest VHS 
fi nds, providing live commentary 
and where-are-they-now updates 
on the people in these videotaped 
obscurities. his specially curated 
show for the Wisconsin Film Festival 
will feature many homegrown 
weirdos, including two hyperactive 
home shopping hosts from au 

laire, a singing cowboy from 
esper, and a precocious 10-year-

old isneyland critic from adison.

Free Fall
(Szabadesés)
FRI, APR 10 • 9:45 PM
Sundance Cinema 6

SUN, APR 12 • 4:00 PM
Sundance Cinema 6
WISCONSIN PREMIERE • narrative • 
Hungary, France, South Korea, 2014, color, DCP 
• 83 MIN
DIRECTOR: GYÖRGY PÁLFI
Writer: Zsófia Ruttkay, György Pálfi; 
cinematographer: Gergely Pohárnok; editor: 
Réka Lemhényi; producer: Ferenc Pusztai; cast: 
Piroska Molnár, Zsolt Nagy, Tamás Jordán
IN HUNGARIAN WITH ENGLISH 
SUBTITLES
SECTION: NEW INTERNATIONAL CINEMA
Fans of surrealist cinema won’t want 
to miss this warped, blackly comic 
head trip. Strange things are afoot 
in a Hungarian apartment building, 
beginning with the elderly woman 
who throws herself from the roof and 
plummets seven stories to pavement. 
Splatted on the sidewalk, she picks 
herself up with a resignation that 
suggests this is not the fi rst time, 
and drags herself back up the stairs. 

s she passes each fl oor, we visit 

the bizarre goings-on of her fellow 
tenants, and the fi lm progresses as 
a series of self-contained vignettes, 
each more stunningly reali ed than 
the last. On one fl oor a couple lives in 
plastic-wrapped sterility, practicing 
the safest sex imaginable; on another, 
an O  prepares a new mom for a 
most unusual procedure. irector 

y rgy lfi  displays an astonishing 
command of cinematic form, giving 
each episode a uni ue, heightened 
styli ation that recalls the free-
associative verve of Holy Motors. Like 
the best surrealists, lfi  is careful to 
ground his weirdness in a rich, tactile 
realism, giving his fi lm the uncanny 
feel of a waking dream. s a mysti-
cal guru tells a levitating student on 
yet another fl oor, if you feel strong 
enough, open your eyes.  rand ury 
ri e, est irector, and the uropa 

award for best uropean Film, 01  
arlovy ary Film Festival. (MK)

Gaby Baby Doll
FRI, APR 10 • 4:30 PM
Sundance Cinema 5

SUN, APR 12 • 8:45 PM
Sundance Cinema 5
96 MIN

• En Plein Air
MIDWEST PREMIERE • narrative • USA, 
2014, color, HD projection • 8 MIN
DIRECTOR: JERZY ROSE
Writer: Halle Butler, Jerzy Rose; 
cinematographer: Lori Felker; cast: Ted 
Tremper, Kylie Zane, Alex Stein

 pompous painter is fascinated by 
another couple’s summer fl ing in this 
oddball comedy from the cracked 
minds behind WFF 01  sleeper 
favorite Crimes Against Humanity. 
01  elluride Film Festival. (MK)

• Gaby Baby Doll
MIDWEST PREMIERE • narrative • France, 
2014, color, DCP • 88 MIN
DIRECTOR: SOPHIE LETOURNEUR
Writer: Anne-Louise Trividic, Sophie 
Letourneur; cinematographer: Jeanne 
Lapoirie; editor: Jean-Christophe Hym, Michel 
Klochendler; producer: Emmanuel Chaumet; 
cast: Lolita Chammah, Benjamin Biolay, Felix 
Moati, Pascal Joyeux
IN FRENCH WITH ENGLISH SUBTITLES
SECTION: FILMS DE FEMMES: EMERGING 
FRENCH WOMEN DIRECTORS • NEW 
INTERNATIONAL CINEMA

Set in the pastoral urgundy 
countryside, this sprightly and 
inventive romantic comedy follows 
a gawky young woman with an 
exaggerated case of a uintessential 
millennial hangup she doesn’t 
know how to be alone. layed by 
Lolita Chammah with an awkward, 
endearing charm that conjures a 

allic reta erwig, the gabby aby 
cannot bear solitude. So when her 
shrink prescribes some alone time 
at a rural estate, she naturally 
arrives with boyfriend and pals in 
tow. ut when they abruptly bail 
on her, the instantly lonely aby 
plants herself at the local bar, where 
she systematically beds each of the 
regulars. She doesn’t necessarily 
sleep with these guys, she ust 
literally doesn’t want to sleep alone. 
When that well runs dry, she hooks 
up with icolas, a hirsute vagabond 
s uatting in a shack. learly, aby’s 
standards are not terribly high, 
but then neither are Nicolas’s, and 
as they clomp about the village’s 
muddy paths, they begin to wear 
down each other’s defenses. (MK)

Gemma Bovery
FRI, APR 10 • 8:00 PM
Sundance Cinema 1

WED, APR 15 • 6:00 PM
Sundance Cinema 6
WISCONSIN PREMIERE • narrative • France, 
2014, color, DCP • 99 MIN
DIRECTOR: ANNE FONTAINE
Writer: Pascale Bonitzer, Anne Fontaine; 
cinematographer: Christophe Beaucarne; 
editor: Annette Dutertre; producer: Philippe 
Carcassone, Matthieu Tarot, Sidonie Dumas; 
cast: Fabrice Luchini, Gemma Arterton, Jason 
Flemyng, Isabelle Candelier, Niels Schneider, 
Elsa Zylberstein, Edith Scob
IN FRENCH WITH ENGLISH SUBTITLES
SECTION: NEW INTERNATIONAL 
CINEMA
A mischievous comic reworking of 
Flaubert’s classic, Gemma Bovery 
begins when ormandy baker and 
bibliophile artin falls under the 
spell of a lovely new neighbor with a 
familiar name. hough she is clearly 
far more interested in a dalliance 
with Herv , a handsome young 
man her own age, Martin remains 
desperate to win this nglish rose’s 
wandering affections  or at least 
save her from the fate that befell her 
namesake. Costars Gemma Arterton 

( n  ni hed Son , WFF 01  and 
Fabrice Luchini (Potiche, WFF 011  
share a wonderful ay- ecember 
comic chemistry, even as director 
Anne Fontaine (Coco Before Chanel) 
pokes affectionate fun at artin’s 
delusions of youth. t might be hard 
to conceive of how a tragic story like 
Madame Bovary could be turned 
into a farcical and winning comedy, 
yet here we stand  Gemma Bovery 
is an affecting and hilarious treat. 
With the barest of looks, Luchini 
can send an audience into peals of 
uninhibited laughter… his arrival 
into a scene can be a comedic beat 
unto itself  The Film Stage). (MK)

 Geoffrey 
Broughe Handles 
Confrontation Poorly
SEE: Wisconsin’s Own Shorts: Storytime

Girlhood
(Bande de filles)
FRI, APR 10 • 7:00 PM
UW Union South Marquee

SUN, APR 12 • 11:00 AM
Sundance Cinema 6
narrative • France, 2014, color, DCP • 112 MIN
DIRECTOR: CÉLINE SCIAMMA
Writer: Céline Sciamma; cinematographer: Crystel 
Fournier; editor: Julien Lacheray; producer: 
Bénédicte Couvreur; cast: Karidja Touré, Assa 
Sylla, Lindsay Karamoh, Mariétou Touré

IN FRENCH WITH ENGLISH SUBTITLES
SECTION: FILMS DE FEMMES: EMERGING 
FRENCH WOMEN DIRECTORS • NEW 
INTERNATIONAL CINEMA
This exhilarating chronicle of 
black teenage girls growing up in 
the outskirts of Paris is one of the 
best-reviewed fi lms of the year. 
Timid, a bad student, and looking 
to escape her rough home life, 
Marieme (Karidja Touré in what can 
only be considered a star-making 
performance  falls in with a gang 
of tough girls at her school. Before 
long she’s straightened her hair, 
rechristened herself Vic (short 
for ictory , and is busy rebelling 
with her new friends. Part of what 
makes Girlhood so uni ue and 
empowering is that it doesn’t scold 
the girls for their bad behavior  
instead, it recogni es the power of 
their friendship to help overcome 
the diffi culties of their daily lives. 
hey look out for each other in 

ways nobody else will, and share 
the kind of bliss only available 
to the young  their triumphant 
lip-sync to ihanna’s iamonds  
is as transcendently beautiful as 
anything you’ll see on screen this 
year. reater hardships are in store 
for Marieme when she loses touch 
with her gang and falls in with a 
more dangerous crowd, forcing her 
to rely on the toughness her friends 
instilled in her. Director Celine 
Sciamma (Tomboy, WFF 01 , Water 
Lillies, WFF 00  has crafted one 
of the best coming of age movies in 
years  Indiewire . 01  Sundance 
Film Festival. (MK)

Free Fall

Girlhood

Gemma Bovery

A P R I L  9 - 1 6,  2 0 1 5
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The Great Man
(Le Grand Homme)
SAT, APR 11 • 6:45 PM
Sundance Cinema 1

TUE, APR 14 • 1:00 PM
Sundance Cinema 1
WISCONSIN PREMIERE • narrative • France, 
2014, color, DCP • 107 MIN
DIRECTOR: SARAH LEONOR
Writer: Sarah Leonor, Emmanuelle Jacob; 
cinematographer: Laurent Desmet; editor: 
François Quiqueré; music: Martin Wheeler; 
producer: Michel Klein; cast: Jérémie Renier, 
Surho Sugaipov, Ramzan Idiev
IN FRENCH WITH ENGLISH SUBTITLES
SECTION: FILMS DE FEMMES: EMERGING 
FRENCH WOMEN DIRECTORS • NEW 
INTERNATIONAL CINEMA
A cleverly shifting, mysterious, and 
unpredictable plot mixed with an 
extraordinary depth of compassion 
for its central characters marks this 
excellent second feature by director 
Sarah Leonor. Two French Foreign 
Legion soldiers from different back-
grounds, Markov (Surho Sugaipov) 
and Hamilton (Dardennes brothers 
regular Jérémie Renier) are paired 
together on a dangerous mission 
in Afghanistan. When Hamilton 
is shot, Markov saves his life, but 
is reprimanded for his action and 
discharged from the Legion. Markov 
returns to France to be with the 
son he hasn’t seen for five years. 
Their reunion is soon interrupted, 
however, and it becomes clear that 
Markov has another name and is 
hiding his Chechyan background. He 
is destined to cross paths again with 
his old-comrade-in-arms Hamilton, 
who is himself concealing a second 
identity. The fewer details you have 
about this movie’s story going in, 
the more you will enjoy the way it is 
told by its talented filmmakers and 
cast. It should be enough to say that 
it is a film about fathers and sons, 
France’s undocumented underclass, 
peacetime and war, and the ac-
ceptance of personal responsibility. 
There’s no other way to say it: The 
Great Man is a great movie. (JH)

 The Grim Game
THU, APR 16 • 6:00 PM
Sundance Cinema 5
RESTORATION PRODUCER RICK 
SCHMIDLIN SCHEDULED TO ATTEND.
SPECIAL PRESENTATION • narrative • USA, 
1919, b/w, DCP • 71 MIN + 30 MIN POST-
FILM Q&A
DIRECTOR: IRVIN WILAT
Writer: Irvin Willat, John Grey, Walter B. 
Woods, Arthur Reeve; cinematographer: Frank 
M. Blount, J.M. Taylor; cast: Harry Houdini, 
Thomas Jefferson, Ann Forrest, (the ever-
popular) Mae Busch
SECTION: RESTORATIONS AND 
REDISCOVERIES • WISCONSIN’S OWN
Lost and unseen for decades, The 
Grim Game is one of the few feature-
length starring vehicles for the great 
magician, escape artist, and Appleton, 
Wisconsin, native, Harry Houdini. In 
a plot that provides numerous op-
portunities for our star to display his 
own skills as an illusionist and stunt 
man, Houdini plays a fellow framed for 
murder who escapes from the police 
and goes after the gang who set him 
up. Among the most remarkable se-

quences is a mid-air collision between 
two airplanes that was actually a real 
accident caught on film and used in 
the story! The re-discovery and resto-
ration of this fun and heart-stopping 
silent adventure movie is the work 
of film preservationist and scholar 
Rick Schmidlin, whose previous work 
includes restorations of Orson Welles 
Touch of Evil and Erich von Stroheim’s 
Greed. Schmidlin, who restored the 
film from one existing mm print 
held by -year old uggler arry 
Weeks in Brooklyn, has included a 
new score by composer Brane Zivkov-
ic. Special thanks to Charles Tabesh, 
senior vice president of programming 
for Turner Classic Movies. (JH)

Güeros
FRI, APR 10 • 6:45 PM
Sundance Cinema 5

SUN, APR 12 • 9:30 PM
Sundance Cinema 1
WISCONSIN PREMIERE • narrative • Mexico, 
2014, b/w, DCP • 108 MIN
DIRECTOR: ALONSO RUIZPALACIOS
Writer: Alonso Ruizpalacios, Gibrán Portela; 
cinematographer: Damian García; editor: Yibran 
Asuad, Ana García; producer: Ramiro Ruiz 
Ruiz-Funes; cast: Tenoch Huerta, Ilse Salas, 
Leonardo Ortizgris, Sebastian Aguirre
IN SPANISH WITH ENGLISH SUBTITLES
SECTION: FUTURES: DEBUT FILMS 
FROM THE VANGUARD • NEW 
INTERNATIONAL CINEMA
This droll, slacker’s tour of Mexico 
City unspools with a loose playful-
ness that recalls the freeform vibe 
of the French New Wave. Tomas is 
a bit of a troublemaker, and after 
one stunt too many, his exasperated 
mother ships him off to live with his 
older brother Sombra—a very shaky 
role model at best. The National 
University is in the throes of an epic 
student strike, but Sombra and his 
roommate are “on strike from the 
strike,” whiling away the hours pin-
ing for a militant girl on the pirate 
radio. Run out of town when their 
downstairs neighbor catches them 
stealing electricity via an epic exten-
sion cord, the trio use their getaway 
as an excuse to embark on a search 
for Epigminio Cruz, a long-lost 

singer/songwriter whose music is 
rumored to have reduced Bob Dylan 
to tears. Their supremely casual 
manhunt takes them throughout 
Mexico City, from energetic student 
protests to sketchy slums to ritzy 
parties. Elegantly shot in black and 
white in the classic Academy ratio, 
this stylish first feature portends a 
great career for director Alonso Ruiz-
palacios. Best First Feature, Berlin 
Film Festival. Best Cinematography, 
Tribeca Film Festival. Horizons 
Award, Youth Jury Award, San Se-
bastian Film Festival. (MK)

Gunman’s Walk
SUN, APR 12 • 7:00 PM
UW Cinematheque
SPECIAL PRESENTATION • narrative • USA, 
1958, color, 35mm • 97 MIN
DIRECTOR: PHIL KARLSON
Writer: Frank Nugent, Ric Hardman; 
cinematographer: Charles Lawton, Jr.; editor: 
Jerome Thoms; music: George Duning; 
producer: Fred Kohlmar; cast: Van Heflin, Tab 
Hunter, Kathryn Grant, James Darren, Mickey 
Shaughnessy
SECTION: RESTORATIONS AND 
REDISCOVERIES
n what may be his finest perfor-

mance, 1 0s icon ab Hunter 
stars as the violent and hotheaded 
Ed Hackett, the son of gunslinger-
turned-land baron Lee Hackett 
a superb an Heflin . he elder 
Hackett encourages Ed’s disturbing 
behavior, while virtually ignoring 
his law-abiding younger son Davy 
(James Darren). Inevitably, Ed goes 
one step too far, forcing Lee to make 
a devastating decision. eteran film 
noir and Western director Karlson, 
whose career included hard-hitting 
and entertaining classics like The 
Phenix City Story, Walking Tall and 

n  i  on den i l, displays 
an inventive use of CinemaScope 
in this powerful and quintessential 
psychological Western that makes it 
a must for the big screen. Karlson’s 
work here is in a class with the 
greatest of all 0s Westerns, includ-
ing those by Anthony Mann (The 
Man from Laramie, Winchester ‘73). 

 restored mm print courtesy of 
Sony Pictures will be screened. Tab 

Hunter can also be seen this year in 
the career-spanning documentary 

 un e  on den i l as well as 
John Waters’ Polyester. (JH)

A Hard Day
(Kkeut-kka-ji-gan-da)
FRI, APR 10 • 4:30 PM
UW Union South Marquee

MON, APR 13 • 6:30 PM
Sundance Cinema 1
WISCONSIN PREMIERE • narrative • South 
Korea, 2014, color, DCP • 111 MIN
DIRECTOR: KIM SEONG-HUN
Writer: Kim Seong-hun; cinematographer: Kim 
Tae-sung; editor: Kim Chang-ju; producer: Cha 
Ji-hyun, Billy Acumen; cast: Lee Sun-kyun, Cho 
Jin-woong
IN KOREAN WITH ENGLISH SUBTITLES
SECTION: NEW INTERNATIONAL 
CINEMA
This rollicking, wildly entertain-
ing action comedy perfectly “melds 
Hitchcockian tension and Keaton-
esque slapstick” (Variety). Corrupt 
homicide detective Ko’s very hard 
day begins when he is called away 
from his mother’s funeral to hide his 
cache of bribe money from internal 
affairs. Rushing back to the sta-
tion, he accidentally runs a man 
over, triggering an avalanche of bad 
decisions and even worse luck. His 
hilarious attempt to dispose of the 
body is an early highlight, involv-
ing enough far-fetched mechanics 
to make MacGyver blush. That’s 
merely the beginning, as the more 
Ko struggles to cover his tracks, the 
deeper he digs his grave. Director 
Kim Seong-hoon expertly balances 
dark humor with genuine suspense, 
and his tautly constructed script 
spares neither laughs nor thrills. 
Star Lee Sun-kyn, a regular in the 
art romances of festival favorite Hong 
Sang-soo, shines as the put-upon 
detective, fully committing to Ko’s 
moment-to-moment struggle to out-
pace the many gleefully preposterous 
twists and turns that come his way. 
A word-of-mouth hit at the Cannes 
Film Festival and box office smash 
in South Korea, A Hard Day is big-
screen fun of the first order. (MK)

 Hedgehog and 
the City
(Ezi un lielpilseta)
SEE: Big Screens, Little Folks: Short and 
Sweet

How Strange  
to Be Named 
Federico: Scola 
Narrates Fellini
(Che strano chiamarsi 
Federico)
SUN, APR 12 • 12:15 PM
UW Cinematheque

TUE, APR 14 • 4:00 PM
Sundance Cinema 5
WISCONSIN PREMIERE • experimental • 
Italy, 2013, color, b/w, DCP • 90 MIN
DIRECTOR: ETTORE SCOLA
Writer: Ettore Scola, Paola Scola, Silvia Scola; 
cinematographer: Luciano Tovoli; editor: 
Raimondo Crociani; music: Andrea Guerra, Nino 
Rota; producer: Guido Simonetti; cast: Tommaso 
Lazotti, Maurizio De Santis, Giulio Forges 
Davanzati, Ernesto D’Argenio, Antonella Attili
SECTION: NEW INTERNATIONAL CINEMA
This marvelous movie mixes dra-
matic re-enactments, film clips, and 
rare behind-the-scenes footage to 
recount the relationship between 
the groundbreaking, legendary 
Italian director Federico Fellini, 
and his friend and fellow filmmaker 
Ettore Scola. At different times as 
young men, Fellini and Scola served 
apprenticeships at Italy’s famous 
satirical magazine, Marc’Aurelio, 
as cartoonists and writers. Fellini, 
after collaborating on screenplays 
for oberto ossellini’s films and 
then becoming a director himself, 
inspired Scola’s own entry into 
movies. Scola started as a screen-
writer on, among other films, ino 

isi’s 1 0 Il Sorpasso, which closed 
the 01  WFF  before becoming a 
writer director himself with terrific 
features like The Most Wonderful 
Evening of My Life (also playing in 
this year’s WFF). Up until Fellini’s 
death in 1 , he and Scola spent 
significant time together, much of it 
driving around Rome late at night 
and early morning due to Fellini’s 
fabled insomnia. Frequently, actor 
Marcello Mastroianni, who appeared 
in several films by both directors, 
would join in on the fun. Scola 
weaves these remembrances and an-
ecdotes together in a fluid style that 
recalls several of Fellini’s late-career 
essay-style movies like Roma (1972) 
and Intervista (1987). Particularly 
memorable are sequences when 
the reigning fascist regime pays a 
visit to the Marc’Aurelio offices and 
one car ride when the two directors 
picked up an aging prostitute, who 
was a clear inspiration for Fellini’s 
Nights of Cabiria 1 . Of even 
more special interest to cinephiles 
is the inclusion of audition footage 
for Fellini’s Casanova (1976), where 
Mastroianni, Vittorio Gassman, and 
Alberto Sordi can all be seen trying 
out for the part eventually played by 
Donald Sutherland. (JH)

How Strange to Be Named Federico: Scola Narrates FelliniA Hard Day

The Great Man
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How to Change the 
World
SUN, APR 12 • 12:30 PM
Capitol Theater
WISCONSIN PREMIERE • documentary • 
UK, Canada, 2015, color, DCP • 112 MIN
DIRECTOR: JERRY ROTHWELL
Cinematographer: Ben Lichty; editor: Jim Scott; 
producer: Al Morrow, Bous De Jong
SECTION: NEW INTERNATIONAL 
DOCUMENTARIES
The birth of the environmental move-
ment is brought to life in this enter-
taining, surprisingly edge-of-your-seat 
documentary. In 1969 Vancouver, a 
ragtag circle of journalists, scientists, 
and hippies found themselves united 
in their opposition to the nuclear tests 
the US government was conducting 
on the Alaskan coast. Rather than 
despair at the prospect of combat-
ing such a monolith, they grabbed 
a camera, clambered aboard an old 
fishing boat, and steered themselves 
right into the fray. Their preposter-
ously brave action caused a global 
media sensation, and Greenpeace 
was born. Recognizing the power of 
image-making to spread their mes-
sage, reenpeace filmed everything, 
and How to Change the World is 
lovingly assembled from the organiza-
tion’s archive of beautiful, vintage 16 
mm footage. As the group’s success 
skyrockets, the idealistic beardos be-
hind it begin to clash, and are forced 
to reconcile their radical mission with 
real world compromises. Brimming 
with larger-than-life personalities 
and hair-raising adventures on the 
high seas, How to Change the World 
is funny, insightful, and above all 
tremendously inspiring. Director Jerry 
Rothwell edited and produced the 
similarly magnificent Village at the 
End of the World (WFF 2014) — this 
latest achievement earned a Special 
Jury Award for World Documentary at 
the 2015 Sundance Film Festival. (MK)

In Order of 
Disappearance
(Kraftidioten)
SAT, APR 11 • 3:45 PM
Capitol Theater

TUE, APR 14 • 8:30 PM
Sundance Cinema 5
WISCONSIN PREMIERE • narrative • Norway, 
2014, color, DCP • 116 MIN
DIRECTOR: HANS PETTER MOLAND
Writer: Kim Fupz Aakeson; cinematographer: 
Philip Øgaard; editor: Jens Christian Fodstad; 
producer: Stein B. Kvae, cast: Finn Gjerdrum; 
Stellan Skarsgård, Bruno Ganz, Pål Sverre 
Hagen, Birgitte Hjort Sørensen, Jakob Oftebro
IN NORWEGIAN AND SWEDISH WITH 
ENGLISH SUBTITLES
SECTION: NEW INTERNATIONAL CINEMA
The snowiest, funniest, and bloodi-
est crime comedy since Fargo, this 
all-star Norwegian thriller is a dark 
delight. When his son is murdered 
by drug dealers, a mild-mannered 
snowplow driver (the great Stellan 
Skarsgård) turns amateur assassin, 
trading in his Citizen of the Year 
trophy for a sawed-off rifle. s he 
systematically dispenses with the 
men responsible for his son’s death, 

his vigilante justice creates confu-
sion among the underworld’s rival 
gangs, who mistakenly blame each 
other for the deaths, triggering an 
all-out turf war. Bruno Ganz (Wings 
of Desire, Downfall) and Pål Sverre 
Hagen (Kon-Tiki, WFF 2012) are 
perfectly despicable as the stoic god-
father and sniveling fop lording over 
these motley heaps. Director Hans 
Petter Moland (A Somewhat Gentle 
Man, WFF 2011) has crafted a ruth-
lessly entertaining comic thriller 
with enough black laughs to match 
its impressive body count. The ab-
solutely stacked cast also includes 
great turns from weird beard ex-
traordinaire Kristofer Hivju (Game of 
Thrones, Force Majeure) and Birgitte 
Hjort Sørensen (Borgen). “Brought 
the house down… a dark, mordantly 
hilarious blast” (Indiewire). (MK)

 In the Shadow  
of Ebola
SEE: Blood

The Innocents
SEE: Enough to Make You Mad 
Experimental Short Films

The Iron Ministry
FRI, APR 10 • 5:00 PM
UW Chazen Museum of Art

SUN, APR 12 • 6:30 PM
UW Chazen Museum of Art
WISCONSIN PREMIERE • documentary • 
USA, China, 2014, color, HD projection • 83 MIN
DIRECTOR: J.P. SNIADECKI
Cinematographer: J.P. Sniadecki; editor: J.P. 
Sniadecki; sound: J.P. Sniadecki, Ernst Karel; 
producer: Joshua Neves, J.P. Sniadecki
IN MANDARIN WITH ENGLISH SUBTITLES
SECTION: NEW INTERNATIONAL 
DOCUMENTARIES
An impressionistic ride across 
China’s vast railway system, this 
experiential documentary thrusts 
you right in the middle of China’s 
ongoing industrialization. Filmed 
over three years but edited to 
resemble one epic ourney, the film 
plunges headlong into the incredible 
crush of humanity that is crammed 
into every corner and pocket of these 
cross-country trains. Working alone 
with a small camera, director J. P. 
Sniadecki captures many memorable 
moments: poetic snatches of fellow 
travelers catching a nap or having a 
smoke; a hilarious kid ad-libbing a 
vulgar mock safety announcement; 
a bravura tracking shot following a 
food cart vendor wending his way 
from one cramped car to the next. 
The astonishing visuals are matched 

by a dense, clattering surround 
soundtrack that builds a mosaic 
out of industrial hisses and squeals. 
Sniadecki (Foreign Parts, WFF 2011) 
is an affiliate of Harvard’s Sensory 
Ethnography Lab, and The Iron 
Ministry‘s hurtling, visceral aesthetic 
is very much in line with the Lab’s 
game-changing Leviathan (WFF 
2013). But, as Sniadecki pauses to 
eavesdrop on and engage in passen-
gers’ conversations about the state 
of their country, his film doubles as 
a valuable, front-lines snapshot of 
the huge class division wrought by 
China’s recent economic boom. (MK)

It’s the Cat
SEE: World of Tomorrow: New Animated 
Shorts

Jack
SAT, APR 11 • 2:45 PM
Sundance Cinema 6

TUE, APR 14 • 2:00 PM
Sundance Cinema 6
NORTH AMERICAN PREMIERE • narrative • 
Germany, 2014, color, DCP • 103 MIN
DIRECTOR: EDWARD BERGER
Writer: Edward Berger, Nele Mueller-Stöfen; cine-
matographer: Jens Harant; editor: Janina Herhoffer; 
producer: Jan Krüger, René Römert; cast: Ivo 
Pietzcker, Georg Arms, Luise Heyer, Nele Mueller-
Stöfen, Vincent Redetzki, Jacob Matschenz
IN GERMAN WITH ENGLISH SUBTITLES
SECTION: NEW GERMAN CINEMA • 
NEW INTERNATIONAL CINEMA
Jack never stops running. Ten years 
old and man of the house, he cares 
for his towheaded brother Manuel 
while his young single mother 
maintains a round-the-clock regimen 
of working and partying. When the 
boys are separated from their mom 
and locked out of the house, the duo 
crisscross Berlin, searching in vain 
for their absent mother — or at least 
a place to spend the night. Though 
his young protagonists spend days 
and nights navigating a metropolis 
alone, director Edward Berger is 
careful not to overly milk the tragedy 
of their situation, giving us just as 
much reason to admire Jack’s hustle 
and self-reliance. Appearing in 
nearly every frame of his debut film, 
star Ivo Pietzcker is a major discov-
ery, communicating a huge range of 
emotions through an exceptionally 
physical performance. Beautifully 
shot and directed with an immediacy 
and sympathy that recalls the work 
of the Dardenne brothers (Two Days, 
One Night), Jack is a riveting, quietly 
wrenching drama of a splintering 
young family. (MK)

 Un Jardin Adentro 
de la Violencia
SEE: Wisconsin’s Own en Español

 Jerry
SEE: Wisconsin’s Own Shorts: Non-
Fiction

 Julian
SEE: Natural Sciences (screening 2)

The Keeping Room
FRI, APR 10 • 2:30 PM
UW Union South Marquee

SAT, APR 11 • 9:30 PM
Capitol Theater
WISCONSIN PREMIERE • narrative • USA, 
2014, color, DCP • 95 MIN
DIRECTOR: DANIEL BARBER
Writer: Julia Hart; cinematographer: Martin 
Ruhe; editor: Alex Rodriguez; music: Mearl; 
cast: Brit Marling, Hailee Steinfeld, Sam 
Worthington, Muna Otaru, Kyle Soller
SECTION: NEW INTERNATIONAL 
CINEMA
n South arolina in the final days 

of the Civil War, Augusta and her 
teenaged sister Louise (Brit Marling 
and True Grit‘s Hailee Steinfeld), alone 
in their farm house with their former 
slave Mad (Muna Otaru), are con-
fronted with the terrifying presence of 
two murderous, marauding renegade 
Yankee soldiers (Kyle Soller and Ava-
tar‘s Sam Worthington). Armed with 
little more than their own cunning 
and familiarity with their surround-
ings, the three frightened women 
must unite and put aside their per-
sonal squabbles and prejudices in or-
der to stop their rampaging attackers. 
Borrowing more from suspense thrill-
ers and horror movies than historical 
dramas, The Keeping Room is the 
second feature from British director 

aniel arber, whose short film, The 
Tonto Woman was Oscar-nominated, 
and whose feature debut, the stylish 
Michael Caine revenge vehicle Harry 
Brown is an exemplary film of its 
kind. Aided by a spare, precise, and 
clever script by first-time screenwriter 
Julia Hart and three great female 
leads (Otaru is a particular revelation 
as Mad), Barber mines maximum 
tension from the material. Informed 
by a momentous period in American 
history, the filmmakers and cast have 
crafted an exceptional piece of enter-
tainment. 2014 Toronto International 
Film Festival. (JH)

Kurt Cobain: 
Montage of Heck
SAT, APR 11 • 6:30 PM
Capitol Theater
WISCONSIN PREMIERE • documentary • 
USA, 2015, color, DCP • 132 MIN
DIRECTOR: BRETT MORGEN
Writer: Brett Morgen; editor: Joe Beshenkovsky, 
Brett Morgen; animator: Stefan Nadelman, 
Hisko Hulsing; producer: Brett Morgen, 
Danielle Renfrew Behrens
SECTION: NEW INTERNATIONAL 
DOCUMENTARIES
he definitive portrait of rock’s 

last true icon, Montage of Heck is 
an astounding work of cinematic 
resurrection. Frances Bean Cobain 

gave director Brett Morgen (The Kid 
Stays in the Picture) full access to 
her compulsively expressive father’s 
vast personal archive of art, jour-
nals, and unreleased music; Morgen 
assembles this treasure trove into 
a breathtaking collage that finally 
gets at the man behind the myth. 
Nearly a decade in the making, this 
is biography as mixtape, combin-
ing never-before-seen home movies, 
vintage and contemporary inter-
views, and gorgeous animation to 
cover Cobain’s beautiful, terrible 
life, from his troubled childhood to 
Nirvana’s meteoric rise and his self-
destructive breakdown. Few artists 
of any stripe have made as seismic 
and lasting an impact on American 
culture as Kurt Cobain, and this in-
timate, humanizing window into his 
art and mind is as close as we’ll ever 
come to an autobiography. “Aston-
ishing, moving, visionary filmmak-
ing” (Jesse Moss, dir. The Overnight-
ers, WFF 2014). “Without question, 
the best film at Sundance  Enter-
tainment Weekly). 2015 Sundance, 
Berlin, SXSW Film Festivals. (MK)

 Last Seder?
SEE: Off the Menu

The Lesson
(Urok)
SAT, APR 11 • 4:45 PM
UW Cinematheque

MON, APR 13 • 9:15 PM
Sundance Cinema 6
WISCONSIN PREMIERE • narrative • 
Bulgaria, Greece, 2014, color, DCP • 105 MIN
DIRECTOR: KRISTINA GROZEVA, PETAR 
VALCHANOV
Writer: Kristina Grozeva, Petar Valchanov; 
cinematographer: Krum Rodriguez; editor: Petar 
Valchanov; producer: Konstantina Stavrianou, 
Petar Valchanov, Irini Vougioukalou; cast: 
Margita Gosheva, Ivan Savov, Ivan Barnev, 
Stefan Denolyubov
IN BULGARIAN WITH ENGLISH SUBTITLES
SECTION: NEW INTERNATIONAL CINEMA
A principled elementary school 
teacher in a small Bulgarian town is 
pushed to the brink by debt in this 
gripping and incisive drama. She 
projects diligence in the classroom, 
but Nade’s life begins to crumble 
when she realizes one of her stu-
dents has stolen a small sum of 
money from her purse. It turns out 
the mystery bandit isn’t the only 
one robbing her: she soon realizes 
that her good-for-nothing husband 
has been blowing their mortgage 
payments on booze, and the bank 
has begun foreclosure. Desperate to 
save her house, Nade is forced into a 
corner where she must compromise 
her morals to survive. Directed with 
taut neorealist precision, The Lesson 
is an engrossing and suspenseful 
illustration of how innocent people 
get taken advantage of by thieves of 
all sorts, from purse-snatchers to 
penny-pinching bankers. Unsurpris-
ingly, this tense snapshot of the 
immense financial pressures faced 
by the working class was inspired by 
a true story. New Directors Award, 
2014 San Sebasitian Film Festival. 
Ingmar Bergman Award, Goteborg 
Film Festival. (MK)

In Order of Disappearance Jack
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UW 
Cinematheque

UW Union 
South Marquee

6  P.M. 8  P.M.7  P.M. 9  P.M. 10  P.M.

Results
6:00 p.m. • 105 min.

Uncle John
8:45 p.m. • 119 min.
+ Q&A with filmmaker

Too Much Johnson
6:30 p.m.• 80 min.
+ Q&A with filmmaker

Magician: Orson Welles
9:00 p.m. • 94 min.

UW 
Cinematheque

UW Chazen 
Museum of Art

Sundance 
Cinemas 5

Capitol  
Theater

UW Union 
South Marquee

Sundance 
Cinemas 1

Sundance 
Cinemas 6

MMoCA

SATURDAY APRIL 1 1
9  A.M. 1 1  A.M. 4  P.M.10  A.M. 3  P.M.12  P.M. 5  P.M.1  P.M. 6  P.M.2  P.M. 7  P.M. 8  P.M. 9  P.M. 10  P.M. 1 1  P.M. 12  A.M.

Short and Sweet
9:30 a.m. • 80 min.
+ Q&A with filmmaker

Cabinet  …   Caligari
11:00 a.m. • 75 min.

Speculation Nation
11:30 a.m. • 74 min.
+ Q&A with filmmaker

Young Bodies Heal Quickly
11:30 a.m. • 102 min.
+ Q&A with filmmaker

Blood
11:45 a.m. • 85 min.
+ Q&A with filmmaker

No One’s Child
12:00 p.m. • 97 min.

Five Corners
12:15 p.m. • 90 min.

Theeb
12:30 p.m. • 100 min.

Chimes at Midnight
1:00 p.m. • 115 min.

Drunk Stoned … Dead
1:30 p.m. • 103 min.

Bloomin Mud Shuffle
1:45 p.m. • 75 min.
+ Q&A with filmmaker

Boy and the World
1:45 p.m. • 80 min.

Decor
2:15 p.m. • 116 min.

The Bottom of the Bottle
2:15 p.m. • 88 min.

Jack
2:45 p.m. • 103 min.

Tomorrow … Disappear
2:45 p.m. • 84 min.

In Order of Disappearance
3:45 p.m. • 116 min.

Natural Sciences
3:45 p.m. • 70 min.

Waiting for August
4:00 p.m. • 88 min.

The Amina Profile
4:45 p.m. • 84 min.

The Lesson
4:45 p.m. • 105 min.

Thomas the Imposter
4:45 p.m. • 94 min.

Tired Moonlight
6:15 p.m. • 80 min.

Western
6:15 p.m. • 93 min.

Kurt Cobain: Montage of Heck
6:30 p.m. • 132 min.

The Great Man
6:45 p.m. • 107 min.

Blood Below the Skin
7:00 p.m. • 86 min.
+ Q&A with filmmaker

Many Wars Ago
7:00 p.m. • 100 min.

Phoenix
7:15 p.m. • 110 min.

Limbo
8:30 p.m. • 80 min.

Electric Boogaloo
9:00 p.m. • 106 min.

Spartans
9:00 p.m. • 80 min.

Best British Arrows
9:15 p.m. • 79 min.

Pervert Park
9:30 p.m. • 75 min.

The Keeping Room
9:30 p.m. • 95 min.

Tu Dors Nicole
9:30 p.m. • 93 min.

Avenging Force
11:00 p.m. • 104 min.

The Connection
6:00 p.m. • 135 min.

UW 
Cinematheque

UW Chazen  
Museum of Art

Sundance 
Cinemas 5

Capitol Theater

UW Union 
South Marquee

Sundance 
Cinemas 1

Sundance 
Cinemas 6

MMoCA

SUNDAY APRIL 12
11  A.M.10  A.M. 1  P.M. 6  P.M.12  P.M. 5  P.M.2  P.M. 7  P.M.3  P.M. 8  P.M.4  P.M. 9  P.M. 10  P.M.

Timbuktu
10:00 a.m. • 97 min.

Girlhood
11:00 a.m. • 112 min.

Sundance 
Cinemas 5

Sundance 
Cinemas 1

Sundance 
Cinemas 6

MONDAY APRIL 13
12  P.M. 2  P.M. 7  P.M.1  P.M. 6  P.M.3  P.M. 8  P.M.4  P.M. 9  P.M.5  P.M. 10  P.M. 1 1  P.M.

Sundance 
Cinemas 5

Sundance 
Cinemas 1

Sundance 
Cinemas 6

WEDNESDAY APRIL 15
1  P.M. 3  P.M. 8  P.M.2  P.M. 7  P.M.4  P.M. 9  P.M.5  P.M. 10  P.M.6  P.M.

Sundance 
Cinemas 5

Sundance 
Cinemas 1

Sundance 
Cinemas 6

TUESDAY APRIL 14
1  P.M. 3  P.M. 8  P.M.2  P.M. 7  P.M.4  P.M. 9  P.M.5  P.M. 10  P.M.6  P.M. 1 1  P.M.

Sundance 
Cinemas 5

Sundance 
Cinemas 1

Sundance 
Cinemas 6

THURSDAY APRIL 16
12  P.M. 2  P.M. 7  P.M.1  P.M. 6  P.M.3  P.M. 8  P.M.4  P.M. 9  P.M.5  P.M. 10  P.M.

1 1  P.M.

1 1  P.M.

12  a.M.

UW 
Cinematheque

UW Chazen  
Museum of Art

Sundance 
Cinemas 5

Capitol Theater

UW Union 
South Marquee

Sundance 
Cinemas 1

Sundance 
Cinemas 6

MMoCA

FRIDAY APRIL 10
11  A.M. 1  P.M. 6  P.M.12  P.M. 5  P.M.2  P.M. 7  P.M.3  P.M. 8  P.M.4  P.M. 9  P.M. 10  P.M. 1 1  P.M.

Zouzou
11:00 a.m. • 80 min.

Uncle John
3:15 p.m. • 119 min.
+ Q&A with filmmaker

Boy and the World
3:45 p.m. • 80 min.

A Hard Day
4:30 p.m. • 111 min.

Gaby Baby Doll
4:30 p.m. • 88 min.

No One’s Child
4:30 p.m. • 97 min.

The Special Need
4:30 p.m. • 81 min.

The End of the Tour
4:00 p.m. • 106 min.

The Iron Ministry
5:00 p.m. • 83 min.

Voice Over
5:45 p.m. • 96 min.

Beloved Sisters
6:15 p.m. • 171 min.

Dinner, Drinks, Entertainment
6:30 p.m. • 91 min.

Bloomin Mud Shuffle
6:45 p.m. • 75 min.
+ Q&A with filmmaker

Gemma Bovery
8:00 p.m. • 112 min.

Drunk Stoned Brilliant Dead
9:00 p.m. • 103 min.

Stinking Heaven
9:00 p.m. • 70 min.
+ Q&A with filmmaker

Enough to Make You Mad
9:15 p.m. • 73 min.

FFF Salute to Weirdos
9:30 p.m. • 90 min.

Love at First Fight
9:30p.m. • 98 min.

Free Fall
9:45 p.m. • 83 min.

Push it to 11: Bits of Baco
9:00 p.m. • 81 min.
+ Q&A with filmmaker

A Pigeon … Existence
7:00 p.m. • 101 min.

Girlhood
7:00 p.m. • 112 min.

Ride the Pink Horse
7:00 p.m. • 101 min.

Güeros
6:45 p.m. • 108 min.

Spartans
12:00 p.m. • 80 min.

White God
12:00 p.m. • 119 min.

Tomorrow We Disappear
12:30 p.m. • 84 min.

La Sapienza
1:00 p.m. • 100 min.

Pervert Park
2:00 p.m. • 75 min.

Speculation Nation
2:15 p.m. • 74 min.
+ Q&A with filmmaker

Our Terrible Country
2:30 p.m. • 80 min.

Reunion
2:30 p.m. • 110 min.

The Keeping Room
2:30 p.m. • 95 min.

Scouts Honor: Brotherhood
11:30a.m. • 97 min.
+ Q&A with filmmaker

Too Much Johnson
11:45 a.m. • 80 min.
+ Q&A with filmmaker

Wisconsin’s Own Storytime
3:45 p.m. • 76 min.
+ Q&A with filmmaker

Wisconsin’s Own Non-Fiction
11:00 a.m. • 86 min.
+ Q&A with filmmaker

Capturing Grace
5:00 p.m. • 60 min.
+ Q&A with filmmaker

Push it to 11: Bits of Baco
8:45 p.m. • 81 min.
+ Q&A with filmmaker

K E Y Big Screens, Little Folks FILMS Wisconsin’s Own FILMS

Off the Menu: Asian America
11:00 a.m. • 76 min.
+ Q&A with filmmaker

Wisconsin’s Own Español
11:00 a.m. • 112 min.

Blood
11:30 a.m. • 85 min.

Voice Over
12:00 p.m. • 96 min.

How Strange … Federico
12:15 p.m. • 90 min.

La Sapienza
12:15 p.m. • 100 min.

How to Change the World
12:30 p.m. • 112 min.

Shorter and Sweeter
1:00 p.m. • 72 min.

Capturing Grace
1:30 p.m. • 73 min.
+ Q&A with filmmaker

Crack in the Mirror
1:30 p.m. • 97 min.

Our Terrible Country
1:45 p.m. • 80 min.

Decor
2:00 p.m. • 116 min.

The Most Wonderful Evening
2:15 p.m. • 106 min.

Don’t Think I’ve Forgotten
2:30 p.m. • 105 min.

Worlds of Tomorrow
3:00 p.m. • 72 min.

Scouts Honor: Brotherhood
3:45 p.m. • 97 min.

Tired Moonlight
4:00 p.m. • 80 min.

Free Fall
4:00 p.m. • 83 min.

Stations of the Cross
4:30 p.m. • 110 min.

Tab Hunter Confidential
4:30 p.m. • 90 min.
+ Q&A with filmmaker

Ballet 422
4:45 p.m. • 76 min.

Short and Sweet
5:00 p.m. • 80 min.

White God
5:00 p.m. • 119 min.

Young Bodies Heal Quickly
6:00 p.m. • 102 min.
+ Q&A with filmmaker

Felix and Meria
6:30 p.m. • 105 min.

Love at First Fight
6:30 p.m. • 98 min.

The Iron Ministry
6:30 p.m. • 83 min.

Gunman’s Walk
7:00 p.m. • 97 min.

The Second Mother
7:00 p.m. • 110 min.

The Special Need
7:30 p.m. • 81 min.

Dinner, Drinks, Entertainment
8:30 p.m. • 91 min.

Zouzou
8:45 p.m. • 80 min.

Gaby Baby Doll
8:45 p.m. • 88 min.

Roar
9:00 p.m. • 102 min.

Felt
9:15 p.m. • 79 min.

Güeros
9:30 p.m. • 108 min.

Tab Hunter Confidential
1:00 p.m. • 90 min.
+ Q&A with filmmaker

Timbuktu
1:30 p.m. • 97 min.
+ Q&A with filmmaker

Tu Dors Nicole
3:00 p.m. • 93 min.

Natural Sciences
3:00 p.m. • 93 min.

Theeb
4:00 p.m. • 100 min.

Almost There
6:00 p.m. • 93 min.
+ Q&A with filmmaker

A Hard Day
6:30 p.m. • 111 min.

The Farewell Party
7:00 p.m. • 90 min.

Felt
8:30 p.m. • 79 min.

The Astrologer
9:00 p.m. • 96 min.

The Lesson
9:15 p.m. • 105 min.

The Great Man
1:00 p.m. • 107 min.

Almost There
1:30 p.m. • 93 min.
+ Q&A with filmmaker

Jack
2:00 p.m. • 103 min.

Stations of the Cross
3:15 p.m. • 110 min.

How Strange … Federico
4:00 p.m. • 90 min.

The Farewell Party
4:30 p.m. • 90 min.

The Most Wonderful Evening
6:00 p.m. • 106 min.

Marie’s Story
7:00 p.m. • 95 min.

The Russian Woodpecker
6:30 p.m. • 80 min.
+ Q&A with filmmaker

In Order of Disappearance
8:30 p.m. • 116 min.

Uncle Kent 2
9:00 p.m. • 73 min.
+ Q&A with filmmaker

A Pigeon Sat … Existence
1:00 p.m. • 101 min.

Magician: Orson Welles
1:30 p.m. • 94 min.

Best of British Arrows
2:00 p.m. • 79 min.

Felix and Meira
3:15 p.m. • 105 min.

Dont Think I’ve Forgotten
3:45 p.m. • 105 min.

The Russian Woodpecker
4:15 p.m. • 80 min.
+ Q&A with filmmaker

Gemma Bovery
6:00 p.m. • 99 min.

The Look of Silence
8:15 p.m. • 98 min.

Western
8:45 p.m. • 93 min.

Crime Wave
9:15 p.m. • 80 min.

Marie’s Story
12:00 p.m. • 95 min.

The Second Mother
12:30 p.m. • 110 min.

Beloved Sisters
2:15 p.m. • 171 min.

Waiting for August
3:15 p.m. • 88 min.

The Amina Profile
3:30 p.m. • 84 min.

The Grim Game
6:00 p.m. • 71 min.

Manglehorn
6:30 p.m. • 97 min.

Meru
7:45 p.m. • 91 min.

Meru
8:15 p.m. • 91 min.

Polyester in Odorama!
8:45 p.m. • 88 min.

Where the Sidewalk Ends
6:30 p.m. • 95 min.

Clarence
7:00 p.m. • 76 min.
+ Q&A with filmmaker

Clarence
1:00 p.m. • 76 min.
+ Q&A with filmmaker

Off the Menu: Asian America
12:30 a.m. • 76 min.
+ Q&A with filmmaker

2015.WIFILMFE
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UW 
Cinematheque

UW Union 
South Marquee

6  P.M. 8  P.M.7  P.M. 9  P.M. 10  P.M.

Results
6:00 p.m. • 105 min.

Uncle John
8:45 p.m. • 119 min.
+ Q&A with filmmaker

Too Much Johnson
6:30 p.m.• 80 min.
+ Q&A with filmmaker

Magician: Orson Welles
9:00 p.m. • 94 min.

UW 
Cinematheque

UW Chazen 
Museum of Art

Sundance 
Cinemas 5

Capitol  
Theater

UW Union 
South Marquee

Sundance 
Cinemas 1

Sundance 
Cinemas 6

MMoCA

SATURDAY APRIL 1 1
9  A.M. 1 1  A.M. 4  P.M.10  A.M. 3  P.M.12  P.M. 5  P.M.1  P.M. 6  P.M.2  P.M. 7  P.M. 8  P.M. 9  P.M. 10  P.M. 1 1  P.M. 12  A.M.

Short and Sweet
9:30 a.m. • 80 min.
+ Q&A with filmmaker

Cabinet  …   Caligari
11:00 a.m. • 75 min.

Speculation Nation
11:30 a.m. • 74 min.
+ Q&A with filmmaker

Young Bodies Heal Quickly
11:30 a.m. • 102 min.
+ Q&A with filmmaker

Blood
11:45 a.m. • 85 min.
+ Q&A with filmmaker

No One’s Child
12:00 p.m. • 97 min.

Five Corners
12:15 p.m. • 90 min.

Theeb
12:30 p.m. • 100 min.

Chimes at Midnight
1:00 p.m. • 115 min.

Drunk Stoned … Dead
1:30 p.m. • 103 min.

Bloomin Mud Shuffle
1:45 p.m. • 75 min.
+ Q&A with filmmaker

Boy and the World
1:45 p.m. • 80 min.

Decor
2:15 p.m. • 116 min.

The Bottom of the Bottle
2:15 p.m. • 88 min.

Jack
2:45 p.m. • 103 min.

Tomorrow … Disappear
2:45 p.m. • 84 min.

In Order of Disappearance
3:45 p.m. • 116 min.

Natural Sciences
3:45 p.m. • 70 min.

Waiting for August
4:00 p.m. • 88 min.

The Amina Profile
4:45 p.m. • 84 min.

The Lesson
4:45 p.m. • 105 min.

Thomas the Imposter
4:45 p.m. • 94 min.

Tired Moonlight
6:15 p.m. • 80 min.

Western
6:15 p.m. • 93 min.

Kurt Cobain: Montage of Heck
6:30 p.m. • 132 min.

The Great Man
6:45 p.m. • 107 min.

Blood Below the Skin
7:00 p.m. • 86 min.
+ Q&A with filmmaker

Many Wars Ago
7:00 p.m. • 100 min.

Phoenix
7:15 p.m. • 110 min.

Limbo
8:30 p.m. • 80 min.

Electric Boogaloo
9:00 p.m. • 106 min.

Spartans
9:00 p.m. • 80 min.

Best British Arrows
9:15 p.m. • 79 min.

Pervert Park
9:30 p.m. • 75 min.

The Keeping Room
9:30 p.m. • 95 min.

Tu Dors Nicole
9:30 p.m. • 93 min.

Avenging Force
11:00 p.m. • 104 min.

The Connection
6:00 p.m. • 135 min.

UW 
Cinematheque

UW Chazen  
Museum of Art

Sundance 
Cinemas 5

Capitol Theater

UW Union 
South Marquee

Sundance 
Cinemas 1

Sundance 
Cinemas 6

MMoCA

SUNDAY APRIL 12
11  A.M.10  A.M. 1  P.M. 6  P.M.12  P.M. 5  P.M.2  P.M. 7  P.M.3  P.M. 8  P.M.4  P.M. 9  P.M. 10  P.M.

Timbuktu
10:00 a.m. • 97 min.

Girlhood
11:00 a.m. • 112 min.

Sundance 
Cinemas 5

Sundance 
Cinemas 1

Sundance 
Cinemas 6

MONDAY APRIL 13
12  P.M. 2  P.M. 7  P.M.1  P.M. 6  P.M.3  P.M. 8  P.M.4  P.M. 9  P.M.5  P.M. 10  P.M. 1 1  P.M.

Sundance 
Cinemas 5

Sundance 
Cinemas 1

Sundance 
Cinemas 6

WEDNESDAY APRIL 15
1  P.M. 3  P.M. 8  P.M.2  P.M. 7  P.M.4  P.M. 9  P.M.5  P.M. 10  P.M.6  P.M.

Sundance 
Cinemas 5

Sundance 
Cinemas 1

Sundance 
Cinemas 6

TUESDAY APRIL 14
1  P.M. 3  P.M. 8  P.M.2  P.M. 7  P.M.4  P.M. 9  P.M.5  P.M. 10  P.M.6  P.M. 1 1  P.M.

Sundance 
Cinemas 5

Sundance 
Cinemas 1

Sundance 
Cinemas 6

THURSDAY APRIL 16
12  P.M. 2  P.M. 7  P.M.1  P.M. 6  P.M.3  P.M. 8  P.M.4  P.M. 9  P.M.5  P.M. 10  P.M.

1 1  P.M.

1 1  P.M.

12  a.M.

UW 
Cinematheque

UW Chazen  
Museum of Art

Sundance 
Cinemas 5

Capitol Theater

UW Union 
South Marquee

Sundance 
Cinemas 1

Sundance 
Cinemas 6

MMoCA

FRIDAY APRIL 10
11  A.M. 1  P.M. 6  P.M.12  P.M. 5  P.M.2  P.M. 7  P.M.3  P.M. 8  P.M.4  P.M. 9  P.M. 10  P.M. 1 1  P.M.

Zouzou
11:00 a.m. • 80 min.

Uncle John
3:15 p.m. • 119 min.
+ Q&A with filmmaker

Boy and the World
3:45 p.m. • 80 min.

A Hard Day
4:30 p.m. • 111 min.

Gaby Baby Doll
4:30 p.m. • 88 min.

No One’s Child
4:30 p.m. • 97 min.

The Special Need
4:30 p.m. • 81 min.

The End of the Tour
4:00 p.m. • 106 min.

The Iron Ministry
5:00 p.m. • 83 min.

Voice Over
5:45 p.m. • 96 min.

Beloved Sisters
6:15 p.m. • 171 min.

Dinner, Drinks, Entertainment
6:30 p.m. • 91 min.

Bloomin Mud Shuffle
6:45 p.m. • 75 min.
+ Q&A with filmmaker

Gemma Bovery
8:00 p.m. • 112 min.

Drunk Stoned Brilliant Dead
9:00 p.m. • 103 min.

Stinking Heaven
9:00 p.m. • 70 min.
+ Q&A with filmmaker

Enough to Make You Mad
9:15 p.m. • 73 min.

FFF Salute to Weirdos
9:30 p.m. • 90 min.

Love at First Fight
9:30p.m. • 98 min.

Free Fall
9:45 p.m. • 83 min.

Push it to 11: Bits of Baco
9:00 p.m. • 81 min.
+ Q&A with filmmaker

A Pigeon … Existence
7:00 p.m. • 101 min.

Girlhood
7:00 p.m. • 112 min.

Ride the Pink Horse
7:00 p.m. • 101 min.

Güeros
6:45 p.m. • 108 min.

Spartans
12:00 p.m. • 80 min.

White God
12:00 p.m. • 119 min.

Tomorrow We Disappear
12:30 p.m. • 84 min.

La Sapienza
1:00 p.m. • 100 min.

Pervert Park
2:00 p.m. • 75 min.

Speculation Nation
2:15 p.m. • 74 min.
+ Q&A with filmmaker

Our Terrible Country
2:30 p.m. • 80 min.

Reunion
2:30 p.m. • 110 min.

The Keeping Room
2:30 p.m. • 95 min.

Scouts Honor: Brotherhood
11:30a.m. • 97 min.
+ Q&A with filmmaker

Too Much Johnson
11:45 a.m. • 80 min.
+ Q&A with filmmaker

Wisconsin’s Own Storytime
3:45 p.m. • 76 min.
+ Q&A with filmmaker

Wisconsin’s Own Non-Fiction
11:00 a.m. • 86 min.
+ Q&A with filmmaker

Capturing Grace
5:00 p.m. • 60 min.
+ Q&A with filmmaker

Push it to 11: Bits of Baco
8:45 p.m. • 81 min.
+ Q&A with filmmaker

K E Y Big Screens, Little Folks FILMS Wisconsin’s Own FILMS

Off the Menu: Asian America
11:00 a.m. • 76 min.
+ Q&A with filmmaker

Wisconsin’s Own Español
11:00 a.m. • 112 min.

Blood
11:30 a.m. • 85 min.

Voice Over
12:00 p.m. • 96 min.

How Strange … Federico
12:15 p.m. • 90 min.

La Sapienza
12:15 p.m. • 100 min.

How to Change the World
12:30 p.m. • 112 min.

Shorter and Sweeter
1:00 p.m. • 72 min.

Capturing Grace
1:30 p.m. • 73 min.
+ Q&A with filmmaker

Crack in the Mirror
1:30 p.m. • 97 min.

Our Terrible Country
1:45 p.m. • 80 min.

Decor
2:00 p.m. • 116 min.

The Most Wonderful Evening
2:15 p.m. • 106 min.

Don’t Think I’ve Forgotten
2:30 p.m. • 105 min.

Worlds of Tomorrow
3:00 p.m. • 72 min.

Scouts Honor: Brotherhood
3:45 p.m. • 97 min.

Tired Moonlight
4:00 p.m. • 80 min.

Free Fall
4:00 p.m. • 83 min.

Stations of the Cross
4:30 p.m. • 110 min.

Tab Hunter Confidential
4:30 p.m. • 90 min.
+ Q&A with filmmaker

Ballet 422
4:45 p.m. • 76 min.

Short and Sweet
5:00 p.m. • 80 min.

White God
5:00 p.m. • 119 min.

Young Bodies Heal Quickly
6:00 p.m. • 102 min.
+ Q&A with filmmaker

Felix and Meria
6:30 p.m. • 105 min.

Love at First Fight
6:30 p.m. • 98 min.

The Iron Ministry
6:30 p.m. • 83 min.

Gunman’s Walk
7:00 p.m. • 97 min.

The Second Mother
7:00 p.m. • 110 min.

The Special Need
7:30 p.m. • 81 min.

Dinner, Drinks, Entertainment
8:30 p.m. • 91 min.

Zouzou
8:45 p.m. • 80 min.

Gaby Baby Doll
8:45 p.m. • 88 min.

Roar
9:00 p.m. • 102 min.

Felt
9:15 p.m. • 79 min.

Güeros
9:30 p.m. • 108 min.

Tab Hunter Confidential
1:00 p.m. • 90 min.
+ Q&A with filmmaker

Timbuktu
1:30 p.m. • 97 min.
+ Q&A with filmmaker

Tu Dors Nicole
3:00 p.m. • 93 min.

Natural Sciences
3:00 p.m. • 93 min.

Theeb
4:00 p.m. • 100 min.

Almost There
6:00 p.m. • 93 min.
+ Q&A with filmmaker

A Hard Day
6:30 p.m. • 111 min.

The Farewell Party
7:00 p.m. • 90 min.

Felt
8:30 p.m. • 79 min.

The Astrologer
9:00 p.m. • 96 min.

The Lesson
9:15 p.m. • 105 min.

The Great Man
1:00 p.m. • 107 min.

Almost There
1:30 p.m. • 93 min.
+ Q&A with filmmaker

Jack
2:00 p.m. • 103 min.

Stations of the Cross
3:15 p.m. • 110 min.

How Strange … Federico
4:00 p.m. • 90 min.

The Farewell Party
4:30 p.m. • 90 min.

The Most Wonderful Evening
6:00 p.m. • 106 min.

Marie’s Story
7:00 p.m. • 95 min.

The Russian Woodpecker
6:30 p.m. • 80 min.
+ Q&A with filmmaker

In Order of Disappearance
8:30 p.m. • 116 min.

Uncle Kent 2
9:00 p.m. • 73 min.
+ Q&A with filmmaker

A Pigeon Sat … Existence
1:00 p.m. • 101 min.

Magician: Orson Welles
1:30 p.m. • 94 min.

Best of British Arrows
2:00 p.m. • 79 min.

Felix and Meira
3:15 p.m. • 105 min.

Dont Think I’ve Forgotten
3:45 p.m. • 105 min.

The Russian Woodpecker
4:15 p.m. • 80 min.
+ Q&A with filmmaker

Gemma Bovery
6:00 p.m. • 99 min.

The Look of Silence
8:15 p.m. • 98 min.

Western
8:45 p.m. • 93 min.

Crime Wave
9:15 p.m. • 80 min.

Marie’s Story
12:00 p.m. • 95 min.

The Second Mother
12:30 p.m. • 110 min.

Beloved Sisters
2:15 p.m. • 171 min.

Waiting for August
3:15 p.m. • 88 min.

The Amina Profile
3:30 p.m. • 84 min.

The Grim Game
6:00 p.m. • 71 min.

Manglehorn
6:30 p.m. • 97 min.

Meru
7:45 p.m. • 91 min.

Meru
8:15 p.m. • 91 min.

Polyester in Odorama!
8:45 p.m. • 88 min.

Where the Sidewalk Ends
6:30 p.m. • 95 min.

Clarence
7:00 p.m. • 76 min.
+ Q&A with filmmaker

Clarence
1:00 p.m. • 76 min.
+ Q&A with filmmaker

Off the Menu: Asian America
12:30 a.m. • 76 min.
+ Q&A with filmmaker

2015.WIFILMFE
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Life is an Opinion, 
Fire a Fact
SEE: Enough to Make You Mad 
Experimental Short Films

Limbo
SAT, APR 11 • 8:30 PM
Sundance Cinema 5
MIDWEST PREMIERE • narrative • Germany, 
2014, color, DCP • 80 MIN
DIRECTOR: ANNA SOFIE HARTMANN
Writer: Anna Sofie Hartmann; cinematographer: 
Matilda Mester; editor: Sofie Steenberger; 
producer: Ben von Dobeneck, Nina Helveg; 
cast: Annika Nuka Mathiassen, Sofía Nolsøe 
Mikkelsen
IN DANISH WITH ENGLISH SUBTITLES
SECTION: NEW GERMAN CINEMA • 
FUTURES: DEBUT FILMS FROM THE 
VANGUARD
Sara is a high school senior in a 
small Danish port town on the island 
of Lolland. Intelligent and direct, she 
has little in common with her class-
mates — she’s far more interested 
in her drama teacher, Karen, a new 
transplant from the Faroe Islands. 
As they begin spending more time to-
gether, Sara’s infatuation reaches its 
breaking point. This subtle, personal 
film is the feature debut from nna 
Sofie Hartmann, a young director 
who displays a cool formal precision 
beyond her years. Limbo was shot 
in Hartmann’s hometown, and she 
pays anthropological attention to 
its unique characteristics, from the 
rumble of the sugar factory to the 
immigrant workers usually relegated 
to the background of such films. 
roduced at the same erman film 

academy behind last year’s art cin-
ema darling The Strange Little Cat, 
Limbo provides more evidence that, 
in the right hands, student films 
can be just as accomplished as any 
professional work. 2015 Rotterdam, 
SXSW Film Festivals. (MK)

GB

 Little America
SEE: Dinner, Drinks, Entertainment

 The Little Bird  
and the Leaf
(Der kleine Vogel und das Blatt)
SEE: Big Screens, Little Folks: Shorter 
and Sweeter

 The Little Bird  
and the Squirrel
(Der kleine Vogel und das 
Eichhörnchen)
SEE: Big Screens, Little Folks: Shorter 
and Sweeter

 The Little 
Cousteau
(Malý Cousteau)
SEE: Big Screens, Little Folks: Short 
and Sweet & Big Screens, Little Folks: 
Shorter and Sweeter

 Little Ruddy
(Sartulis)
SEE: Big Screens, Little Folks: Shorter 
and Sweeter

The Look of Silence
(Senyap)
WED, APR 15 • 8:15 PM
Sundance Cinema 6
WISCONSIN PREMIERE • documentary • 
Denmark, Indonesia, Norway, Finland, UK, 
2014, color, DCP • 98 MIN
DIRECTOR: JOSHUA OPPENHEIMER
Cinematographer: Lars Skree; editor: Niels Pagh 
Andersen; executive producer: André Singer, 
Errol Morris, Werner Herzog; producer: Signe 
Byrge Sørensen
IN INDONESIAN AND JAVANESE WITH 
ENGLISH SUBTITLES
SECTION: NEW INTERNATIONAL 
DOCUMENTARIES
Easily one of the most radical 
films ever to be up for an Oscar, 
2014 Best Documentary nominee 
The Act of Killing was a searing 
— yet somehow funny — exposé 
of Indonesia’s state-sponsored 
warlords, a batch of remorseless 
killers living out their retirement 
years as unlikely folk heroes. 
Produced simultaneously, director 
oshua Oppenheimer’s similarly 

unforgettable followup/companion 
piece returns to the scene of the 
crime, but shifts its focus to the 
victims. The Look of Silence centers 
around Adi, an optometrist whose 
older brother was one among the 
thousands to be killed five decades 
ago in Indonesia’s anti-communist 
genocide. Attempting to uncover 
what exactly happened to his 
brother, Adi courageously yet calmly 
confronts his brother’s still-in-power 
murderers, forcing them to reconcile 
with their past, and asking how they 

can now coexist with their victims’ 
families. This shattering, clear-
eyed rumination on memory and 
forgiveness is every bit the equal to 
Oppenheimer’s widely celebrated 
prior achievement. Though you don’t 
need to see one to appreciate the 
other, together they form one of the 
most powerfully affecting works of 
contemporary cinema. Executive 
produced by Werner Her og and 
UW-Madison alum Errol Morris. 

rand ury ri e, 01  enice Film 
Festival. (MK)

Love at First Fight
(Les combattants)
FRI, APR 10 • 9:30 PM
UW Union South Marquee

SUN, APR 12 • 6:30 PM
Sundance Cinema 6
WISCONSIN PREMIERE • narrative • France, 
2014, color, DCP • 98 MIN
DIRECTOR: THOMAS CAILLEY
Writer: Thomas Cailley, Claude Le Pepe; 
cinematographer: David Cailley; editor: Lilian 
Corbeille; producer: Pierre Guyard; cast: Adèle 
Haenel, Kévin Azaïs, Antoine Laurent, Nicolas 
Wanczycki
IN FRENCH WITH ENGLISH SUBTITLES
SECTION: NEW INTERNATIONAL 
CINEMA
Madeline is the polar opposite of the 
Manic Pixie Dream Girls plaguing 
contemporary romantic comedies. 
She’s a tough-as-nails, take-no-crap 
survivalist, more concerned with 
preparing for the coming manmade 
apocalypse than lifting the spirits 
of some sadsack dude. She and 
Arnaud meet cute in an impromptu 
wrestling match outside the army 
recruiting station; smitten, he 
follows her into boot camp, where 
they reali e, that for all adeline’s 
strength, she may be too rigorous 
for even the military. his fiercely 

funny, very fresh spin on the love-
is-a-battlefield style of screwball 
comedy is a perfect showcase for 
rising French star d le Haenel 
(Water Lillies, WFF 2008). Thomas 
Cailley’s debut feature is a winning 
romance that is literally winning: 
it picked up every pri e in the 
Director’s Fortnight section of 
the Cannes Film Festival—an 
unprecedented feat—and was 
nominated for a whopping nine 

sar wards the French Oscar 
equivalent). (MK)

 Magician:  
The Astonishing 
Life and Work  
of Orson Welles
THU, APR 9 • 9:00 PM
UW Cinematheque

WED, APR 15 • 1:30 PM
Sundance Cinema 5
WISCONSIN PREMIERE • documentary • 
USA, 2014, color, DCP • 94 MIN
DIRECTOR: CHUCK WORKMAN
Cinematographer: Tom Hurwitz, Michael 
Lisnet, John Sharaf; editor: Chuck Workman; 
producer: Charles Cohen, Charles S. Cohen
SECTION: NEW INTERNATIONAL 
DOCUMENTARIES • WISCONSIN’S OWN
One of the leading lights in the 
history of international cinema, 
Orson Welles has inspired multiple 
succeeding generations of film 
artists with an arresting use 
of sound and image, singular 
interpretations of literary 
classics, and a celebratory, but 
fundamentally tragic vision of the 
human condition. Welles was born 
May 6, 1915 in Kenosha, Wisconsin, 
and this informative, fast-paced, 
and entertaining new documentary 
begins with Welles’s formative 

years in Woodstock, Illinois, and 
his enormously prolific time in 
New York City creating innovative 
works for theater like his oodoo  
Macbeth) and radio (the legendary 
War of the Worlds broadcast). 
Welles arrived in Hollywood as a 
boy wonder,  but as far as his 

reputation with the studios goes, it 
was all downhill after Citizen Kane. 
Nonetheless, Welles crafted several 
film masterpieces as both a studio 
hand and as an independent artist 
and director Chuck Workman has 
assembled a tantali ing buffet of 
clips to illustrate Welles’ diverse 
and fascinating career in cinema. 
Magician also includes interviews 
with several Welles collaborators 
and scholars, including UW-
Madison graduate and author 
Joseph McBride. “This valuable 
documentary is the easiest, and in 
some cases only, way to appreciate 
the work of one of the medium’s 
most accomplished artists  Film 
Journal). (JH)

Manglehorn
THU, APR 16 • 6:30 PM
Sundance Cinema 6
MIDWEST PREMIERE • narrative • USA, 
2014, color, DCP • 97 MIN
DIRECTOR: DAVID GORDON GREEN
Writer: Paul Logan; cinematographer: Tim 
Orr; editor: Colin Patton; music: Explosions in 
the Sky, David Wingo; Cast: Al Pacino, Holly 
Hunter, Harmony Korine, Chris Messina
SECTION: NEW INTERNATIONAL 
CINEMA
An aging, curmudgeonly locksmith, 
A.J. Manglehorn (Al Pacino) has 
a specific, maybe peculiar, way 
of living. Estranged from his 
apparently successful financier son 
and long divorced, Manglehorn, 
when he’s not working, spends most 
of his time coddling his cat, playing 
slots at a local casino, eating in 
his favorite low-rent cafeteria, or 
visiting with his granddaughter. He 
also devotes a great deal of attention 
to penning love letters to Clara, 
who he hasn’t seen for years and 
who he remembers as his one great 
passion. When his cat gets sick 
and a flirtation with a sweet bank 
clerk Holly Hunter  threatens to 
turn into something more serious, 
Manglehorn is forced to confront 
the reality of his situation: is there 
room in his world for real love? 
Pacino is wonderful here as the 
eccentric title figure, a role that 
recalls his looser, character driven 
movies of the early 1970s like 
erry Schat berg’s Panic in Needle 

Park and Scarecrow. Hunter is 
also terrific and the lengthy dinner 
date scene she shares with Pacino 
belongs in any anthology of the two 
actor’s best work. Manglehorn is 
the latest feature from the prolific 
young director David Gordon Green, 
(George Washington, 2001 WFF and 
Joe 01  WFF  and, like Schat berg, 
he fills the otherwise naturalistic 
world of these everyday people with 
a number of dreamy dissolves and 
other oddly poetic visuals: a mailbox 
enshrouded by a wasp’s nest, an 
x-ray of a key in a feline’s digestive 
system, and a mime in a park. (JH)

Limbo Love at First Fight

The Look of Silence Manglehorn
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Many Wars Ago
(Uomini Contro)
SAT, APR 11 • 7:00 PM
UW Chazen Museum of Art
SPECIAL PRESENTATION • narrative • Italy, 
1970, color, 35mm • 100 MIN
DIRECTOR: FRANCESCO ROSI
Writer: Francesco Rosi, Tonino Guerra, Raffaele 
La Capria, Emilio Lussu; cinematographer: 
Pasqualino De Santis; editor: Ruggero 
Mastroianni; music: Piero Piccioni; producer: 
Luciano Perugia, Francesco Rosi, Marina 
Cicogna; cast: Mark Frechette, Alain Cuny, Gian 
Maria Volonte, Giampiero Albertini
IN ITALIAN WITH ENGLISH SUBTITLES
SECTION: RESTORATIONS AND 
REDISCOVERIES • REMEMBERING THE 
GREAT WAR
World War I, the Italian front. 
Lieutenant Sassu (played by the 
star of Antonioni’s Zabriskie Point, 
Mark Frechette) faces the brutal 
reality of trench warfare, where 
generals send their men to certain 
death in endless and useless frontal 
assaults against the Austrian lines. 
Initially in favor of Italy’s entry into 
the war, Sassu is influenced by the 
teachings of a fellow unior officer, 
a Socialist (played by Gian Maria 
Volonté, the actor of Italian political 
cinema), and he progressively 
develops a deep disgust toward 
the Army, its policy, and its 
commanders. Many Wars Ago is 
based on Emilio Lussu’s novel Un 
anno sull’altipiano. This adaptation 
from legendary political filmmaker 
Francesco Rosi, who died earlier 
this year at age 92, is frequently 
quite faithful to the book. However, 
Rosi’s approach is far more anti-
militaristic than Lussu’s. (GA)

Marie’s Story
(Marie Heurtin)
TUE, APR 14 • 7:00 PM
Sundance Cinema 6

THU, APR 16 • 12:00 PM
Sundance Cinema 6
WISCONSIN PREMIERE • narrative • France, 
2014, color, DCP • 95 MIN
DIRECTOR: JEAN-PIERRE AMÉRIS
Writer: Jean-Pierre Améris, Philippe Blasband; 
cinematographer: Virginie Saint-Martin; editor: 
Anne Souriau; music: Sonia Wieder-Atherton; 
producer: Sophie Révil, Denis Carot; cast: 
Isabelle Carré, Ariana Rivoire, Brigitte Catillon, 
Noémie Churlet
IN FRENCH WITH ENGLISH SUBTITLES
SECTION: NEW INTERNATIONAL 
CINEMA
In the early part of the 20th century, 
Marie Heurtin, born deaf and blind, 
is unable to communicate with the 
world. Her loving working-class 
parents decide to send fourteen-
year-old Marie (Ariana Rivoire) 
to the Larnay Institute in central 
France, where an order of Catholic 
nuns manage a school for deaf girls. 
There, the idealistic Sister Margue-
rite (Isabelle Carré) sees in Marie a 
unique potential, and despite her 
Mother Superior’s skepticism, vows 
to bring the almost feral Marie out 
of the darkness into which she was 
born. Helped by two great leading 
performances from Rivoire and Car-
r , director ean- ierre m ris finds 
a restrained and tasteful way to tell 

this true story of perseverance, faith 
and love. Améris focuses on the 
seemingly impossible struggles faced 
by Marie and Sister Marguerite and 
releases emotion at only a few key 
moments. The effect is overwhelm-
ingly powerful. (JH)

Meru
THU, APR 16 • 7:45 PM
Sundance Cinema 1

THU, APR 16 • 8:15 PM
Sundance Cinema 5
MIDWEST PREMIERE • documentary • USA, 
2015, color, DCP • 92 MIN
DIRECTOR: E. CHAI VASARHELYI, JIMMY 
CHIN
Cinematographer: Renan Ozturk, Jimmy Chin; 
editor: Bob Eisenhardt; producer: E. Chai 
Vasarhelyi, Jimmy Chin, Shannon Ethridge
SECTION: CLOSING NIGHT 
SELECTION • NEW INTERNATIONAL 
DOCUMENTARIES
If ever there was a documentary 
that demanded to be seen on the big 
screen, Meru is it. This jaw-dropping 
film pits three world-class mountain 
climbers against the most difficult 
summit known to man: the Shark’s 
Fin of Mount Meru. Known as the 
“anti-Everest,” this 21,000-foot Hi-
malayan peak’s relentless difficulty 
has made it an irresistible siren 
song for daredevils the world over, 
none of whom have made it to the 
top. Into Thin Air and Into The Wild 
author Jon Krakauer sets the stage 
as Conrad Anker, Jimmy Chin, and 
Renan Ozturk—you couldn’t cast 
a more likable band of heroes—at-
tempt the ascent. Facing sub-zero 
temperatures with 200 pounds of 

gear on their backs, the trio spends 
days scaling snow, ice, and rock, 
culminating in a treacherous climb 
up a 1,500-foot vertical slab of blank 
granite. Filled with breathtaking, 
otherworldly cinematography, Meru 
thrusts you right in the middle 
of this bewildering, death-defying 
experience. As the team faces injury, 
defeat, and worse, co-directors Chin 
and Elizabeth Chai Vasahelyi (Yous-
sou N’Dour: I Bring What I Love, WFF 
2009) capture the highs and lows 
of mountain climbing, and get at 
what drives humankind to take on 
the impossible. Winner of the U.S. 
Documentary Audience Award at the 
2015 Sundance Film Festival. (MK)

A Million  
Miles Away
SEE: Blood Below the Skin: Films by 
Jennifer Reeder

The Most 
Wonderful Evening 
of My Life
(La più bella serata della mia 
vita)
SUN, APR 12 • 2:15 PM
UW Cinematheque

TUE, APR 14 • 6:00 PM
Sundance Cinema 5
SPECIAL PRESENTATION • narrative • Italy, 
France, 1972, color, DCP • 106 MIN
DIRECTOR: ETTORE SCOLA

Writer: Ettore Scola, Sergio Amidei, Friedrich 
Dürrenmatt; cinematographer: Claudio Cirillo; 
editor: Raimondo Crociani; music: Armando 
Trovajoli; producer: Dino De Laurentiis; cast: 
Alberto Sordi, Michel Simon, Charles Vanel, 
Claude Brasseur, Claude Dauphin, Janet Agren
IN ITALIAN WITH ENGLISH SUBTITLES
SECTION: RESTORATIONS AND 
REDISCOVERIES
One of the greatest of all Italian 
leading men plays Alfredo Rossi, 
a shifty nouveau riche fabric 
salesman from Rome who crosses 
the border from Lombardy into 
Lugano, Switzerland in order to 
illegally launder some money. There, 
he fatefully follows a beautiful 
motorcyclist, a decision that leaves 
him stranded near a Swiss castle, 
occupied by a wealthy, retired Swiss 
judge. While waiting for his car to 
be repaired, ossi finds himself at 
the disposal of the judge and three 
more of his retired colleagues, who, 
over dinner, propose to Rossi that 
he be put on “trial” as that evening’s 
“entertainment.” Accepting it as a 
game, Rossi has more than a few 
surprises in store for himself. Told 
with surreal, Kafkaesque touches 
and an incisive eye for European 
class divisions, writer/director 
Ettore Scola’s black comedy is 
not only the perfect Alberto Sordi 
vehicle, it also offers a showcase for 
four venerable French performers 
as the judges: Michel Simon, Pierre 
Brasseur, Claude Dauphin, and 
Charles Vanel. An adaptation of 
a play by Friedrich Dürrenmatt, 
author of The Visit, The Most 
Beautiful Evening was never released 
in the USA. It will be shown in a 
recently restored DCP presentation 
from Sony Pictures. (JH)

 My Big Brother
SEE: Big Screens, Little Folks: Short 
and Sweet & Big Screens, Little Folks: 
Shorter and Sweeter

 Natural Sciences
SAT, APR 11 • 3:45 PM
UW Union South Marquee
93 MIN

MON, APR 13 • 3:30 PM
Sundance Cinema 1
83 MIN
BIG SCREENS FOR TEENS 
RECOMMENDED FOR AGES 12 TO ADULT

• Anything Goes
(Alles Mag!)
(first showing only)
MADISON PREMIERE • narrative • The 
Netherlands, 2014, color, HD projection • 23 MIN
DIRECTOR: STEVEN WOUTERLOOD
IN DUTCH WITH ENGLISH SUBTITLES
Eleven-year-old Tygo has recently 
moved to Amsterdam and is having 
difficulty being accepted by his 
peers. Things change when, during a 
class presentation about the carnival 
in his small hometown, he shares 
a story that forces his classmates 
to reconsider their behavior. (MK) 
Sponsored by the Dutch Program.

• Julian
(second showing only)
MADISON PREMIERE • narrative • Australia, 
2012, color, HD projection • 13 MIN
DIRECTOR: MATTHEW MOORE
Nine-year-old Julian thinks bullying 
is wrong. But his impatient teacher 
turns a blind eye. Let’s see who wins 
in the end. (KK)

• Natural Sciences
(Ciencias Naturales)
MIDWEST PREMIERE • narrative • Argentina, 
2014, color, DCP • 70 MIN
DIRECTOR: MATÍAS LUCCHESI
Writer: Gonzalo Salaya, Matías Lucchesi; 
cinematographer: Sebastián Ferrero; editor: 
Delfina Castagnino; producers: Fabrice Lambot, 
Juan Pablo Miller, Matías Lucchesi; cast: Paula 
Galinelli Hertzog, Paola Barrientos, Sergio Boris
IN SPANISH WITH ENGLISH SUBTITLES

etermined to find the father she 
never knew, twelve-year-old Lila (an 
amazing Paula Hertzog) will stop at 
nothing in order to track him down. 
In the middle of winter, she repeat-
edly attempts to escape her remote 
boarding school in the Sierra de Cór-
doba mountains in Argentina. Lila’s 
sheer persistence convinces an em-
pathetic teacher to help, even if that 
means going behind the backs of the 
school authorities and Lila’s mother. 
But, after driving for hours through 
remote mountain villages, the teacher 
learns that Lila’s only clue is a small, 
rusty plate with a company name 
on it. Matías Lucchesi’s densely 
atmospheric debut film is a sensitive 
coming-of-age movie. The winner of 
ma or pri es at several film festivals, 
including the Crystal Bear at the 
2014 Berlin Film Festival and Best 
Film, Best Actress and Best Screen-
play at the Guadalajara International 
Film Festival in 2014. (KK)

Many Wars Ago The Most Wonderful Evening of my Life

Marie’s Story Natural Sciences
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 New Species
(Nový Druh)
SEE: Big Screens, Little Folks: Shorter 
and Sweeter

No One’s Child
(Nicije dete)
FRI, APR 10 • 4:30 PM
UW Cinematheque

SAT, APR 11 • 12:00 PM
Sundance Cinema 1
MIDWEST PREMIERE • narrative • Serbia, 
2014, color, DCP • 97 MIN
DIRECTOR: VUK RŠUMOVIC
Writer: Vuk Ršumovic; cinematographer: 
Damjan Radovanovic; editor: Mirko Bojovic; 
producer: Miroslav Mogorovic; cast: Denis 
Muric, Pavle Cemerikic, Isidora Jankovic, Miloš 
Timotijevic
IN SERBIAN WITH ENGLISH SUBTITLES
SECTION: NEW INTERNATIONAL CINEMA
Based on a true story, this gripping 
exploration of human nature begins 
in 1988, when hunters stumble 
upon a feral child living among 
wolves in the Bosnian mountains. 
Randomly named Haris, the boy is 
shipped to a Belgrade orphanage, 
where he must confront civiliza-
tion for the first time. Frightened, 
uncomprehending, and savage, 
Haris resists his captors and is 
tormented by his fellow orphans. 
Doctors are doubtful that Haris 
will ever recover his humanity, 
but as he slowly forms bonds with 
a few dedicated individuals, he 
inches towards civilization. When 
the Balkan War breaks out, Haris 
learns that however much civiliza-
tion has helped him, he is also at 
its mercy, and the film’s concerns 
shift from the nature of humanity 
to national identity. First-time actor 
Denis Muric gives a truly astonish-
ing performance, appearing to evolve 
from human animal to fairly social-
ized (if still animalistic) young man 
right before our eyes. Director Vuk 

sumovic’s absorbing debut won the 
F S  critics’ pri e for est Film 
at the 01  enice Film Festival, as 
well as pri es for est Script and an 
Audience Award. New Voices/New 

isions ward, 01  alm Springs 
Film Festival. xtraordinary  plays 
like a bleakly beautiful fairy tale by 
the brothers Grimm” (International 
Federation of Film Critics). (MK)

 Ode to 
Discordance
SEE: Wisconsin’s Own Shorts: Non-Fiction

 Off the Menu: 
Asian America
SUN, APR 12 • 11:00 AM
UW Chazen Museum of Art

MON, APR 13 • 12:30 PM
Sundance Cinema 5
76 MIN
DIRECTORS GRACE LEE (OFF THE 
MENU: ASIAN AMERICA) AND 
MARC KORNBLATT (LAST SEDER?) 
SCHEDULED TO ATTEND.

• Last Seder?
WORLD PREMIERE • documentary • USA, 
2014, color, HD Projection • 21 MIN
DIRECTOR: MARC B. KORNBLATT
Editor: Marc B. Kornblatt; music: Marc B. 
Kornblatt; producer: Marc B. Kornblatt
SECTION: WISCONSIN’S OWN

 grown son’s ourney back home 
for the holiday becomes a cause 
for reflection as he grapples with 
the mortality of his elderly parents. 
This cinematic essay is perhaps the 
most personal film arc ornblatt 
(winner of a 2014 Golden Badger 
for Dostoyevsky Behind Bars) has 
brought to the Festival. (BR)

• Off the Menu: Asian 
America
WISCONSIN PREMIERE • documentary • 
USA, 2015, color, HD projection • 55 MIN
DIRECTOR: GRACE LEE
Cinematographer: Quyen Tran; editor: Tina 
Nguyen; music: Ceiri Torjussen; producer: Eurie 
Chung, Grace Lee
SECTION: WISCONSIN’S OWN
Off the Menu: Asian America grapples 
with how family, tradition, faith, 
and geography shape our relation-
ship to food. Filmmaker race ee, 
whose American Revolutionary: The 
Evolution of Grace Lee Boggs won a 
WFF 01  udience ward, takes 
audiences on a ourney from exas 
to New York and from Wisconsin 
to Hawaii using our obsession with 
food as a launching point to delve 
into a wealth of stories, traditions, 
and unexpected characters that help 
nourish this nation of immigrants. n 
Houston, we visit a third-generation 
Japanese American food pioneer 
who’s been dubbed the sushi king 
of Texas” and a Taiwanese American 
family-run tofu factory that is rede-
fining authentic ex- ex cuisine  
on their own terms. On ew ork’s 
ower ast side, French-trained chef 

Jonathan Wu and Wilson Tang have 
teamed up to open Fung u, a mod-
ern hinese restaurant that serves 
food based on family recipes and us-
ing uropean techni ues. Outside of 

ilwaukee, we visit the Sikh emple 

of Oak reek to participate in the 
langar, a centuries-old practice of a 
communal meal that is cooked and 
eaten together and free to anyone 
who wants to oin. he Oak reek 
community was thrust into the na-
tional spotlight in August 2012 when 
a gunman killed six members in a 
racially motivated shooting spree and 
we learn how langar has helped the 
community in the healing process. 
Finally, we meet Hi’ilei awelo on 
the island of Oahu, Hawaii, who has 
made it her life’s work to restore an 
00 year old fish pond that was once 

a food source for her community. (JH)

 Old Fashioned: 
The Story of the 
Wisconsin Supper 
Club
SEE: Dinner, Drinks, Entertainment

 One Money
SEE: Wisconsin’s Own Shorts: Non-Fiction

 One to Nil (1-0)
SEE: Big Screens, Little Folks: Short 
and Sweet & Big Screens, Little Folks: 
Shorter and Sweeter

Our Terrible 
Country
(Notre terrible pays)
FRI, APR 10 • 2:30 PM
Sundance Cinema 5

SUN, APR 12 • 1:45 PM
Sundance Cinema 5
MIDWEST PREMIERE • documentary • Syria, 
Lebanon, 2014, color, DCP • 80 MIN
DIRECTOR: MOHAMMAD ALI ATASSI, 
ZIAD HOMSI
Cinematographer: Ziad Homsi; editor: Marwan 
Ziadeh; sound: Rana Eid
IN ARABIC WITH ENGLISH SUBTITLES
SECTION: NEW INTERNATIONAL 
DOCUMENTARIES

arly on in this riveting dispatch 
from the Syrian civil war, some-
thing startling happens—under 
attack from a sniper perched in a 
tower, one of the filmmakers puts 
down his camera and picks up an 
assault rifle, participating in the 
firefight. o-director iad Homsi is 
a revolutionary in the long-running 
battle to liberate Syria, and his film 
is as much document as documen-
tary, and all the more vital for it. 

n the supposedly liberated city of 
houta after the fighting, all that 

remains is a ghost town of bombed 
out high-rises—Homsi trains his 
camera on prominent Syrian intel-
lectual and beacon of the revolution 
assin al-Ha  Saleh.  charismatic, 

dean-like figure, Saleh is left to 
reckon with the disastrous turns his 
country has taken; asked if this is 
the revolution he wanted, he wearily 
replies  would have preferred a 
more chic and less costly freedom.” 

s Syria becomes less and less safe, 
the fallen leader is forced to flee his 
homeland, and Homsi documents 
his dangerous cross-country ourney 
through regions now controlled by 
S S. here have been many fine 

documentaries about revolutions, 
but Our Terrible Country is a rare 
film that truly earns the epithet 
revolutionary.  rand rix, F  
arseille Film Festival. (MK)

Pervert Park
FRI, APR 10 • 2:00 PM
Sundance Cinema 1

SAT, APR 11 • 9:30 PM
UW Cinematheque
MIDWEST PREMIERE • documentary • 
Sweden, Denmark, 2014, color, DCP • 75 MIN
DIRECTOR: FRIDA BARKFORS, LASSE 
BARKFORS
Cinematographer: Lasse Barkfors; editor: Signe 
Rebekka Kaufmann, Lasse Barkfors; producer: 
Frida Barkfors, Anne Köhncke
SECTION: NEW INTERNATIONAL 
DOCUMENTARIES
n a Florida trailer park, a community 

of convicted sex offenders struggle 
to overcome their pasts. There is 
no greater scarlet letter in modern 
society, and left with nowhere to go, 
the residents have turned to each 
other for a support system. Winner 
of the World inema ocumentary 
ury ward for mpact at the 01  

Sundance Film Festival, this incred-
ibly powerful documentary never 
diminishes the crimes that landed 
its sub ects in the park, but asks 
whether rehabilitation wouldn’t be 
better than a lifetime of stigmatiza-
tion. Some residents are themselves 
the products of nearly incomprehen-
sibly difficult circumstances  others 
were cornered by elaborate internet 
stings that seem to have prodded 
them into places they did not ask to 
go; others must simply live with their 

monstrous pasts. All are struggling 
to atone, and yearn for some sliver of 
redemption in a society that shuns 
them, for reasons they well under-
stand. s much as the film does to 
humanize these people, it makes no 
effort to forgive or defend their crimes, 
and the frankness of some interviews 
can be harrowing. But if one of the 
goals of art is to help us reckon with 
the unthinkable, then this essential 
documentary provides a hard look at 
a very tough sub ect. (MK)

Phoenix
SAT, APR 11 • 7:15 PM
Sundance Cinema 6
MIDWEST PREMIERE • narrative • Germany, 
2014, color, DCP • 110 MIN
DIRECTOR: CHRISTIAN PETZOLD
Writer: Christian Petzold, Harun Farocki; 
cinematography: Hans Fromm; editor: Bettina 
Bohler; producer: Florian Koerner von Gustorf, 
Michael Weber; cast: Nina Hoss, Ronald 
Zehrfeld, Nina Kunzendorf
IN GERMAN WITH ENGLISH SUBTITLES
SECTION: NEW GERMAN CINEMA • 
NEW INTERNATIONAL CINEMA
The great Nina Hoss (A Most Wanted 
Man) stars in this superb render-
ing of postwar Berlin. When she 
emerges from a concentration camp 
at the end of World War , elly 
doesn’t look like herself. ue to a 
bullet wound, her face has under-
gone such extensive reconstructive 
surgery that she’s left unrecogni -
able, even to her husband, who has 
long presumed her dead. When Nelly 
finds him playing piano at a cabaret, 
Johnny mistakes her for her own 
doppelganger, and hatches a plan 
to use her close-enough looks to 
access his dead wife’s fortune. He 
begins to train Nelly to impersonate 
herself, a humiliating con the shat-
tered survivor, with nowhere else to 
turn, is forced to go along with. With 
Jerichow WFF 00  and Yella WFF 
00 , Hoss and director hristian 
et old masterfully used vintage lm 

noir setups to comment on con-
temporary Germany. Now, in their 
most ambitious pro ect yet, they 
brilliantly restage Vertigo in the Ger-
man reconstruction. uite simply 
a perfectly conceived and structured 
film. emarkable and indelible  it’s 
a scorcher” (Cinema Scope . One of 
the best new movies ’ve seen this 
year  a masterwork  AV Club). (MK)

Phoenix

No One’s Child Off the Menu
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A Pigeon Sat on a 
Branch Reflecting 
on Existence
(En duva satt på en gren och 
funderade på tillvaron)
FRI, APR 10 • 7:00 PM
Capitol Theater

WED, APR 15 • 1:00 PM
Sundance Cinema 6
WISCONSIN PREMIERE • narrative • Sweden, 
Norway, France, Germany, 2014, color, DCP • 
101 MIN
DIRECTOR: ROY ANDERSSON
Writer: Roy Andersson; cinematographer: 
István Borbás, Gergely Pálos; editor: Alexandra 
Strauss; producer: Pernilla Sandström; cast: 
Nisse Vestblom, Holger Andersson
IN SWEDISH WITH ENGLISH SUBTITLES
SECTION: NEW INTERNATIONAL CINEMA
A pair of singularly inept novelty gag 
salesman wander in a small, isolated 
Swedish town, awkwardly hawking 
their cheesy wares to customers 
even stranger than themselves. 
Festival veterans may have already 
guessed that this could only have 
sprung from the absurdist mind of 
Roy Andersson, the one-of-a-kind 
auteur behind WFF ultra-favorites 
Songs From the Second Floor (WFF 
2002) and You, the Living (WFF 
00 . he final chapter in a trilogy 

on “being a human being,” Pigeon 
is a welcome dose of the director’s 
patented existential humor and 
stunning visual design. Bloated, 
wan weirdos numbly shuffle through 
Andersson’s characteristically 
dazzling sets, somehow landing 
on their odd punchlines with 
uncanny comic timing. Strangely 
funny and strangely sad as ever, 
Pigeon is not without a certain 
cockeyed hopefulness; its oft-
repeated refrain is “I’m happy to hear 
you’re doing fine delivered in an 
unblinking deadpan. “A blistering, 
black masterpiece…executed with 
petri dish precision” (Filmmaker 
Magazine). “One of the year’s 
most richly amusing and deftly 
orchestrated films  elicits a feeling 
of awe” (Cinema Scope). Winner of 
the Golden Lion (the highest prize) at 
the 2014 Venice Film Festival. (MK)

En Plein Air
SEE: Gaby Baby Doll

Polyester in 
Odorama!
THU, APR 16 • 8:45 PM
Sundance Cinema 6
SPECIAL PRESENTATION • narrative • USA, 
1981, color, DCP • 88 MIN
DIRECTOR: JOHN WATERS
Writer: John Waters; cinematographer: David 
Insley; editor: Charles Roggero; music: Michael 
Kamen; cast: Divine, Tab Hunter, Edith 
Massey, David Samson, Mink Stole
SECTION: RESTORATIONS AND 
REDISCOVERIES
For his first attempt to climb out of 
the world of “underground” movies, 
the cinema’s poet laureate of Balti-
more, John Waters, delivered this 

inspired piece of lunacy, his first fea-
ture shot on mm film   demented 
homage to Douglas Sirk’s melodra-
mas, Polyester tells of the forbidden 
love experienced by the unhappily 
married Francine Fishpaw (Divine, 
Waters’ muse). Fed up with her 
porno theater owner husband Elmer 
(David Simson), ungrateful daughter 
Lulu (Mary Garlington), and son Dex-
ter (Ken King), who lives a secret life 
as Baltimore’s notorious “Foot Stom-
per”, Francine commences an affair 
with the deceptively dashing Todd 
Tomorrow (1950s icon Tab Hunter). 
Swept away by Todd’s glamorous 
life (he runs an “arthouse” drive-in 
that shows Marguerite Duras triple 
features), Francine is unsure if her 
new lover boy is too good to be true 
and she looks for advice from her 
best gal pal, Cuddles (Waters stock 
company member Edith Massey). 
Waters’ decorative touches include 
appropriately tasteless costumes 
and set design, a love theme sung 
by Bill Murray, and, best of all, the 
revolutionary concept of “Odorama.” 
Each viewer will be handed a card 
with 10 scratch and sniff numbered 
circles. When the numbers appear 
on screen, scratch the correspond-
ing number (we recommend using 
a coin) to experience the smells of 
Francine Fishpaw’s world. Watch out 
for number two  (JH)

 Prairie Burns
SEE: Uncle John

 Push it to 11: The 
Bits of Baco
FRI, APR 10 • 9:00 PM
Sundance Cinema 5

SAT, APR 11 • 8:45 PM
Madison Museum of Contemporary Art
DIRECTOR CHRIS RYE, CO-PRODUCER 
RICK WAGNER, CO-PRODUCER AND 
SUBJECT DAVE FREIMUTH, AND 
SUBJECTS MARK FLUETTE AND MARK 
HILSON SCHEDULED TO ATTEND.
WISCONSIN PREMIERE • documentary • 
USA, 2014, color, HD projection • 81 MIN + 30 
MIN POST-FILM Q&A
DIRECTOR: CHRIS RYE
Cinematographer: Chris Rye; editor: Chris Rye; 
producers: Rick Wagner, Chad DeGroot, Dave 
Freimuth
SECTION: WISCONSIN’S OWN
In 1990, four teenagers from north-
eastern Wisconsin  had e root 
and Chris Rye from Green Bay, and 
Mark Hilson and Mark Fluette from 

ppleton  made a video tape docu-
menting their freestyle BMX exploits. 
They called it Bacovision, and it was 
the first of a ten-part series that 
would span over a decade. Initially 
an acronym for Bad Ass Coping 
Obstacle, Baco soon became a term 
synonymous with the relatively new 
sport of bicycle motocross, and this 
was due not only to the BMX talents 
of DeGroot, Rye, Hilson, and Fluette 
(and the other riders who would later 
join them), but also to the popularity 
of their homemade videos. In con-

trast to the slickly produced tapes 
released by companies seeking to sell 
BMX gear, the Baco crew’s self-pro-
duced videos were irreverent, subver-
sive, and weird. Intercutting BMX 
tricks with the juvenile antics of the 
riders  such as throwing a box full 
of Snapple bottles off a bridge  and 
setting the action to a solid alt rock 
soundtrack, the Baco videos tied 
freestyle BMX to a particular attitude 
and lifestyle. Circulating almost 
exclusively on VHS tapes, the Baco 
videos became celebrated the world 
over by BMX riders, both amateur 
and professional, for their unique 
videography and outrageous person-
alities. Push it to 11: The Bits of Baco 
brings the Baco crew together again 
to recount their origins and the 
impact their videos have had on the 
sport of freestyle BMX. But like the 
original Baco videos, Push it to 11 is 
more than just tailwhips and endos; 
it’s also an entertaining snapshot of 
independent video production and 
Wisconsin in the glorious 1990s. (AM)

 Rabbit and Deer
(Nyuszi es Öz)
SEE: Big Screens, Little Folks: Short and 
Sweet

Results
THU, APR 9 • 6:00 PM
UW Union South Marquee

ACTOR KEVIN CORRIGAN SCHEDULED 
TO ATTEND.
WISCONSIN PREMIERE • narrative • USA, 
2015, color, DCP • 105 MIN + 30 MIN POST-
FILM Q&A
DIRECTOR: ANDREW BUJALSKI
Writer: Andrew Bujalski; cinematographer: 
Matthias Grunsky; editor: Robin Schwartz; 
producer: Sam Slater, Paul Bernon, Houston 
King; cast: Guy Pearce, Kevin Corrigan, Cobie 
Smulders, Giovanni Ribisi, Anthony Michael 
Hall, Brooklyn Decker
SECTION: NEW INTERNATIONAL 
CINEMA
Relocated to Austin, Texas, after 
divorcing and inheriting a lot of 
money, the doughy and unhappy 
Danny (Kevin Corrigan) seeks out 
a new health regimen that will 
allow him to “take a punch”. Enter 
self-styled fitness expert revor 
(Guy Pearce), owner of a small gym, 
and his top personal trainer Kat 
(Cobie Smulders). The outspoken 
and independent-minded Kat takes 
on Danny as a client, and Trevor 
is unsure of his feelings when Kat 
and Danny’s relationship takes on a 
dimension beyond the professional. 
Trevor has dreams of a larger facility 
that would be the first step in 
increasing awareness of his brand, 
and things are made even more 
complicated because Danny might 
just be the funder of his dreams. 
Filled with moments of funny, real, 
and unpredictable behavior, Results 
is one of the freshest romantic 
comedies in a long time. This is 
the fifth feature from celebrated 
independent writer/director Andrew 
Bujalski (Mutual Appreciation, WFF 
2006 and Computer Chess, WFF 
01  who is working for the first 

time with established, marquee-
value actors. Pearce and Smulders 
(of How I Met Your Mother) are 
terrific as the fit-and-trim sides of 
the romantic triangle, as is Brat 
Pack mainstay Anthony Michael Hall 
as Trevor’s Russian guru/mentor. 
Veteran actor Corrigan, however, 
is at the center of the show with a 
wonderful, strange, and sometimes-
heartbreaking depiction of a guy 
who is just not sure what he wants 
out of life. 2015 Sundance and 
SXSW Film Festivals. (JH)

A Pigeon Sat on a Branch Reflecting on Existence

Results

Polyester in Odorama!Push it to 11: The Bits of Baco
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Reunion
FRI, APR 10 • 2:30 PM
UW Chazen Museum of Art
KEVIN CORRIGAN SCHEDULED TO 
ATTEND.
SPECIAL PRESENTATION • narrative • 
France, West Germany, UK, 1989, color, 35mm 
• 110 MIN
DIRECTOR: JERRY SCHATZBERG
Writer: Harold Pinter, Fred Uhlman; 
cinematographer: Bruno de Keyzer: editor: 
Martine Barraqué; music: Philippe Sarde; 
producer: Anne François; cast: Jason Robards, 
Christien Anholt, Samuel West, Françoise Fabian
SECTION: RESTORATIONS AND 
REDISCOVERIES
Directed with sensitivity and 
delicacy by the underrated American 
filmmaker erry Schat berg, Reunion 
boasts a script by obel ri e winner 
Harold inter, who adapted a novel 
by Fred hlman. Our screening 
of an archival 35mm print is the 
personal selection of actor Kevin 

orrigan, who appears in our 
Opening ight Selection, Results. 

orrigan writes  he film is told 
in flashback, with the great ason 

obards appearing in the present-
day section. he rest of the story 
is largely set in ermany in 1 , 
and it is about two schoolboys, one 
an ryan aristocrat, and the other 
ewish, who find their friendship 

tested by the encroaching shadow of 
the hird eich. fter it premiered 
at the 1  annes Film Festival, 
Reunion finally opened in ew ork 
in 1 1 at the Sutton heater. t was 
not a commercial success and there 
haven’t been many opportunities to 
see it since then, but this movie left 
an impression on me. t was like a 
dream. ike time travel. he mood 
was blissful, the setting, idyllic, 
until, of course, history intervenes, 
and like the characters in the film, 
 was utterly unprepared for the sea 

change, the abrupt darkness. et 
it’s that darkness, those shadowy 
textures, and volatile shifts in mood 
which  must have anticipated on 
some level, because it was erry 
Schat berg’s earlier work which 
made me want to see Reunion in the 
first place. His l acino vehicles, 
The Panic in Needle Park 1 1  and 
Scarecrow 1 , were, to a young, 
Strasberg-trained, acino-obsessed 
actor like myself, essential viewing. 
Reunion has the trademarks of 
those Schat berg collaborations with 
acino, that murky, somber lighting 

evoking buried emotions. (JH)

Ride the Pink Horse
FRI, APR 10 • 7:00 PM
UW Chazen Museum of Art
SPECIAL PRESENTATION • narrative • USA, 
1947, b/w, 35mm • 101 MIN
DIRECTOR: ROBERT MONTGOMERY
Writer: Ben Hecht, Charles Lederer, based on a 
novel by Dorothy B. Hughes; cinematographer: 
Russell Metty; editor: Ralph Dawson; music: 
Frank Skinner; Producer: Joan Harrison; cast: 
Robert Montgomery, Thomas Gomez, Wanda 
Hendrix, Fred Clark
SECTION: RESTORATIONS AND 
REDISCOVERIES
eading man obert ontgomery, 

directing his second film noir of 
1  after the highly experimental 
The Lady in the Lake , also stars in 
this film as ucky agin, an ex-  
looking to get rich off other people’s 
crimes in the town of San ablo, ew 

exico. His target is Frank Hugo, 
a war profiteer who also happens 
to have killed agin’s best friend. 

agin plans to blackmail Hugo with 
a cancelled 100,000 check that 
would incriminate him to a federal 
agent, but agin has to survive the 
night first.  local carousel operator 
a gregarious homas ome  and a 
homeless exican girl provide agin 
with shelter since all the hotel rooms 
are booked for the fiesta. ow agin 
has to blackmail the criminal, grab 
the money and get out of town before 
he or his friends get killed. en Hecht 
author of the script of another great 
noir in this year’s WFF, Where the 
Sidewalk Ends  and screenwriting 
partner harles ederer worked from 
a orothy . Hughes novel to craft 
another noir classic, following on 
the heels of their script for Kiss of 
Death also released in that great year 
for film noir, 1 . n both films, 
criminals hunting criminals provides 
a backdrop against which unlikely 
relationships are formed, and sacri-
fices have to be made. he io ivo  
carousel in aos, ew exico, which 
was the inspiration for the novel, 
was shipped to California for use in 
the film, and serves as the primary 
metaphor for agin’s futile attempts 
to get ahead in life, even though, as 
in most film noirs, life is a ride with 
only one way to get off. n excellent 

mm print, on loan from niversal 
ictures’ archive, will be screened. (JC)

Roar
SUN, APR 12 • 9:00 PM
Sundance Cinema 6

SPECIAL PRESENTATION • narrative • USA, 
1981, color, DCP • 102 MIN
DIRECTOR: NOEL MARSHALL
Writer: Noel Marshall; cinematographer: Jan de 
Bont; producer: Tippi Hedren, Noel Marshall; 
cast: Tippi Hedren, Melanie Griffith, Noel 
Marshall
SECTION: RESTORATIONS AND 
REDISCOVERIES
n the annals of W F cinema, Roar 

is hard to top. he most bi arre 
Hollywood vanity pro ect of all time, 
this years-in-the-making folly fea-
tures ippi Hedren The Birds , her 
daughter elanie riffith, and over 
1 0 live lions, tigers, leopards, and 
cheetahs—not to mention two el-
ephants, twelve flamingos, and eight 
ostriches. Roar began when Hedren 
and her husband oel arshall pro-
ducer of The Exorcist  took an frican 
safari and became appalled by the 
inhumane treatment of big cats. ak-
ing matters into their own hands, 
they began breeding lions and tigers 
in their Los Angeles home. For years, 

elanie and her siblings grew up in 
the company of wild animals. Even-
tually they moved to a ranch outside 
of  and began production on their 
cri de coeur. Possibly the most dan-
gerous movie ever made, the shoot 
was, of course, plagued by maulings. 

leven years, 0 human in uries no 
animals were harmed , and 1  mil-
lion of Hedren and arshall’s own 
dollars later, the film was complete. 
oday its set lives on as Hedren’s 

Shambala animal reserve. he most 
epic and ama ing animal thriller ever 
made. t plays out like a fever-dream 

isney movie. he lighthearted 
slapstick of the surface masks one 
of the most intense, white-knuckle, 
nail-biting thrillers ever seen. ou’ve 
never seen a movie like Roar and 
there will never, ever be a movie like 
Roar again  im eague . (MK)

 The Russian 
Woodpecker
TUE, APR 14 • 6:30 PM
Sundance Cinema 1

WED, APR 15 • 4:15 PM
Sundance Cinema 1
90 MIN + 30 MIN POST-FILM Q&A
DIRECTOR GREGORY BISHOP 
(WINTERLUDE), DIRECTOR CHAD 
GRACIA (THE RUSSIAN WOODPECKER), 
AND SUBJECT FEDOR ALEXANDROVICH 
SCHEDULED TO ATTEND.

SECTION: FUTURES: DEBUT FILMS FROM 
THE VANGUARD • WISCONSIN’S OWN

• Winterlude
MADISON PREMIERE • narrative • USA, 2014, 
color, HD projection • 10 MIN
DIRECTOR: GREGORY BISHOP
Cinematographer: Brian A. Hollendyke; editor: 
Gregory Bishop; music: Housefire, Locust 
Toybox; producer: Gregory Bishop; cast: Becky 
Cofta, Luke Christianson, Peter Campagna
n the face of impending apocalypse, 

a young woman retreats into her 
own mind to find solace. ut her 
peace is interrupted as the horrors 
of the real world begin to invade her 
subconscious. (AM)

• The Russian 
Woodpecker
MIDWEST PREMIERE • documentary • USA, 
2015, color, HD projection • 80 MIN
DIRECTOR: CHAD GRACIA
Cinematographer: Artem Ryzhykov; editor: 
Chad Gracia, Alan Berliner, Devin Tanchum; 
producer: Mike Lerner, Ram Devineni
IN RUSSIAN WITH ENGLISH SUBTITLES
Winner of the rand ury ri e in 
the World Cinema Documentary 
competition at this year’s Sundance 
Film Festival, The Russian Wood-
pecker is a fascinating non-fiction 
hybrid of character study and 
investigative ournalism. he movie 
focuses in on Fedor lexandrovich, 
a krainian resistant to further 

ussian encroachment, who, as a 
child, was a victim of the hernobyl 
disaster.  passionate, demonstra-
tive artist, Fedor obsessively begins 
investigating a failed old War-era 
experiment known as the uga  
a massive radio tower built near 
the Chernobyl nuclear reactor that 
was meant to send out disruptive 
signals to the western world. Fedor 
examines records and meets with a 
number of former officials and his 
research leads him to draw frighten-
ing connections between the uga 
failure and the Chernobyl meltdown; 
a revelation that enlightens Fedor as 
to why ussia is increasingly return-
ing to old, Soviet-style totalitarian 
tactics in its relations with kraine. 

W- adison graduate, had racia 
has made an original, compel-
ling movie that, like aura oitras’ 
Citizenfour, brings us up to speed on 
urgent human and political issues 
while also serving as an edge-of-
your-seat paranoid thriller. (JH)

 Safe Word
SEE: Wisconsin’s Own Shorts: Storytime

La Sapienza
FRI, APR 10 • 1:00 PM
Sundance Cinema 6

SUN, APR 12 • 12:15 PM
UW Union South Marquee
WISCONSIN PREMIERE • narrative • France, 
Italy, 2014, color, DCP • 100 MIN
DIRECTOR: EUGÈNE GREEN
Writer: Eugène Green; cinematographer: 
Raphaël O’Byrne; editor: Valérie Loiseleux; 
producer: Alessandro Borrelli, Martine de 
Clermont-Tonnerre; cast: Fabrizio Rongione, 
Christelle Prot Landman, Ludovico Succio, 
Arianna Nastro, Eugène Green
IN FRENCH AND ITALIAN WITH 
ENGLISH SUBTITLES
SECTION: NEW INTERNATIONAL 
CINEMA
La Sapienza introduces us to 

lexandre Farbri io ongione , a 
celebrated architect, who, feeling a 
loss of passion in his work and in 
his marriage to li nor hristelle 
rot , embarks on a ourney of 

artistic and spiritual renewal by 
studying the uropean works of 
1 th century architect Francesco 

orromini. ccompanied by his 
wife in taly, lexandre meets 
two adolescent siblings  offredo 

udovico Succio , himself an 
aspiring architect, and his sickly 
sister, avinia. With their new 
friends, the older couple continues 
their excursion, ultimately landing 
at the oman church of the title, 
Sant’ vo alla Sapien a. What they 
see and what they say to each 
other over the course of a few 
days will transform all four of our 
protagonists. offredo describes 
architecture as spaces to be 
filled with light and people  and 

merican-born director ug ne 
reen might say the same about 

the purpose of cinema. For this 
minimalist, highly formali ed 
masterpiece, reen adopts a strict 
pattern of shooting that favors close-
ups of his actors speaking directly 
into the camera while adhering 
fiercely to the script. Far from being 
off-putting, reen’s rigorous style 
clearly and powerfully delivers a 
message about the healing power 
of art and the need for new and 
renewed human connections. (JH)

Roar La SapienzaThe Russian Woodpecker



W
ISC

O
N

SIN
 FILM

 FE
STIFA

L · M
A

D
ISO

N
 · A

PRIL 9-16, 2015 · W
IFILM

FE
ST.O

RG
 · 877.963.FILM

 

27

 Scout’s Honor: 
Inside a Marching 
Brotherhood
FRI, APR 10 • 11:30 AM
Sundance Cinema 5

SUN, APR 12 • 3:45 PM
Sundance Cinema 5
CO-PRODUCER JOHN TORRIJOS AND 
SUBJECT DANN PETERSEN SCHEDULED 
TO ATTEND.
SPECIAL PRESENTATION • documentary • 
USA, 2014, color, DCP • 97 MIN
DIRECTOR: MAC SMITH, TOM 
TOLLEFSEN
Editor: Mac Smith; music: Daniel L.K. Caldwell; 
co-producer: John Torrijos; producer: Mac 
Smith, Tom Tollefsen
SECTION: WISCONSIN’S OWN
The highly competitive world of 
drum corps strips marching bands 
down to their most basic elements: 
drums, bugles, and choreography. 
Directors Smith and Tollefsen 
(both alums of the program) give 
us a year in the life of the Madison 
Scouts: Madison, Wisconsin’s drum 
corps team. An insider’s tour of 
this close-knit cadre reveals both 
the highs and lows, the triumphs 
and the heartbreaks of a season 
steeped in tradition and fraught 
with interpersonal conflicts and 
career-threatening illnesses. 

eautifully filmed and recorded, 
Scout’s Honor immerses the viewer, 
vividly exposing the inner workings 
of this well oiled machine, revealing 
the turmoil and tension that comes 
along with the pursuit of excellence. 
(BR)

GB

 The Searcher
SEE: Wisconsin’s Own Shorts: Storytime

The Second Mother
SUN, APR 12 • 7:00 PM
Sundance Cinema 1

THU, APR 16 • 12:30 PM
Sundance Cinema 1
MIDWEST PREMIERE • narrative • Brazil, 
2015, color, DCP • 110 MIN
DIRECTOR: ANNA MUYLAERT
Writer: Anna Muylaert; cinematographer: 
Bárbara Alvarez; editor: Karen Harley; 
producer: Fabiano Gullane, Caio Gullane, 
Debora Ivanov, Anna Muylaert; cast: Regina 

Casé, Michel Joelsas, Camila Márdila, Karine 
Teles, Lourenço Mutarelli
IN PORTUGUESE WITH ENGLISH 
SUBTITLES
SECTION: NEW INTERNATIONAL 
CINEMA
Live-in maid to a wealthy São Paolo 
family, Val takes her job seriously. 
In addition to keeping the house 
utterly spotless and cooking elegant 
meals, she’s nannied their teenage 
son since toddlerhood, still doting 
on him with unconditional affection. 
So complete is Val’s devotion to 
her work that she hasn’t seen 
her own daughter, Jessica, in 10 
years. hat finally changes when 
Jessica moves in to take her college 
entrance exams, but the happy 
reunion curdles (to great comic 
effect  when the bright, confident 
daughter refuses to accept the 
second-class treatment her mother 
takes for granted. By simply taking 
her hosts’ politesse at face value 
and accepting every nicety offered 
to her, Jessica throws the house’s 
deeply entrenched hierarchy way 
off balance. Just as Val is aghast 
at what she perceives as her 
daughter’s unearned entitlement, 
Jessica is bewildered at her mother’s 
unquestioning deference to her 
bosses. This wonderfully perceptive 
take on the upstairs/downstairs 
comedy is anchored by a fantastic 
lead performance from Brazilian 
TV star Regina Casé. Panorama 
Audience Award, 2015 Berlin Film 
Festival. World Cinema Dramatic 
Special Jury Award for Acting, 2015 
Sundance Film Festival. (MK)

Service of the 
Goods
SEE: Enough to Make You Mad 
Experimental Short Films

 The 
Smortlybacks
SEE: Big Screens, Little Folks: Shorter 
and Sweeter

 La Solitude
SEE: Wisconsin’s Own en Español

 The Somber Vault
SEE: Wisconsin’s Own Shorts: Non-Fiction

Some Other Cat
SEE: World of Tomorrow: New Animated 
Shorts

The Sound of 
Running in My Voice
SEE: Enough to Make You Mad 
Experimental Short Films

Spartans
(Spartiates)
FRI, APR 10 • 12:00 PM
Sundance Cinema 1

SAT, APR 11 • 9:00 PM
Sundance Cinema 1
MIDWEST PREMIERE • documentary • 
Swizerland, France, 2014, color, DCP • 80 MIN
DIRECTOR: NICOLAS WADIMOFF
Cinematographer: Joseph Areddy; editor: Jean-
Daniel Schneider; producer: Nicolas Wadimoff
IN FRENCH WITH ENGLISH SUBTITLES

SECTION: NEW INTERNATIONAL 
DOCUMENTARIES

van is a true fighter. he self-
styled warrior runs a mixed martial 
arts club in a rough section of 
Marseilles, where he keeps at-
risk kids off the street and in the 
gym. Rigorous in both physical 
and mental training, Yvan doesn’t 
pull any punches, and holds his 
members to the same ruthlessly 
high standards he has for himself. 
Unbreakably determined, he serves 
as a mentor to many people in des-
perate need of one, teaching them 
fundamental values of tolerance, 
respect, and hard work. But for all 
the good his club does, it is barely 
scraping by. Subsisting without 
government support, its future is 
in constant jeopardy, forever on the 
move between makeshift homes. 
And despite all Yvan’s devotion, 
his students are not bringing 
home many medals. Crafted with 
impeccable observational style, 
this riveting, hard-hitting docu-
mentary introduces us to a figure 
whose tenacity is truly inspiring. 
Yvan may not be the most famous 

 fighter even in France, but he 
has the heart and dedication of a 

champion. “A well-crafted delight… 
should be celebrated and held up 
as an example of the best kind of 
work” (Sight & Sound). (MK)

The Special Need
FRI, APR 10 • 4:30 PM
Madison Museum of Contemporary Art

SUN, APR 12 • 7:30 PM
Madison Museum of Contemporary Art
WISCONSIN PREMIERE • documentary • 
Italy, Germany, 2013, color, HD Projection • 
81 MIN
DIRECTOR: CARLO ZORATTI
Writer: Carlo Zoratti, Cosimo Bizzarri; 
cinematographer: Julian Elizalde; editor: David 
Hartmann; producer: Henning Kamm, Erica 
Barbiani, Fabian Gasmia
IN ITALIAN AND GERMAN WITH 
ENGLISH SUBTITLES
SECTION: NEW INTERNATIONAL 
DOCUMENTARIES
Enea is looking for love. A 29 year-
old virgin who is also autistic, he 
yearns for female companionship, 
but has a difficult time finding a 
mate. Fortunately, he’s got two 
good friends in Alex and Carlo (also 
the film’s director , who launch a 
mission to find him a girlfriend  
or at least get him deflowered. he 
trio embarks on a road trip across 
Europe in search of the perfect 
opportunity for Enea to score. 
This buoyant documentary strikes 
the perfect balance of charming 
raunchiness and earnest empathy 
for Enea’s longing for human con-
tact. Dispensing with all the usual 
documentary tropes, director Carlo 

oratti films their adventure like a 
narrative, with striking cinematog-
raphy and fully realized character-
izations, achieving an even deeper 
level of emotional honesty. “A sweet, 
tender, and identifiably true portrait 
of a person simply trying to make a 
connection and find love  Non-

). Audience Award, SXSW Film 
Festival. Best Documentary Feature, 
Hamptons Film Festival. Grand 
Jury Prize, Dallas International Film 
Festival. (MK)

Spartans

The Second Mother

The Special Need
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Speculation 
Nation
FRI, APR 10 • 2:15 PM
UW Cinematheque

SAT, APR 11 • 11:30 AM
Sundance Cinema 5
CO-DIRECTORS SABINE GRUFFAT AND 
BILL BROWN SCHEDULED TO ATTEND.
WISCONSIN PREMIERE • documentary • 
USA, 2014, color, DCP • 74 MIN + 30 MIN 
POST-FILM Q&A
DIRECTOR: SABINE GRUFFAT, BILL 
BROWN
IN ENGLISH AND SPANISH WITH 
ENGLISH SUBTITLES
SECTION: NEW INTERNATIONAL 
DOCUMENTARIES • WISCONSIN’S OWN
Like many other countries, Spain 
was hit hard by the global finan-
cial crisis that began in 2007. The 
collapse of the Spanish housing 
market was particularly acute. As 
unemployment hit a high, banks 
began to foreclose on mortgages and 
repossess homes at a rapid rate. At 
the same time, real estate developers 
that had invested in the construc-
tion of large housing complexes went 
bust, turning the buildings — in 
various states of completion — over 
to the banks. Across Spain, huge 
blocks of apartments stand empty, 
while thousands of people struggle 
to keep roofs over their heads. How-
ever, motivated by the same anger 
toward corruption that fueled the 
Occupy Wall Street protests here in 
America, the people of Spain are mo-
bilizing. Filmmakers and former UW 
professors Sabine Gruffaut (I Have 
Always Been a Dreamer, WFF 2012) 
and Bill Brown traveled to Spain to 
document the various ways that the 
country’s citi ens are fighting for 
their right to decent housing. Protest 
campsites are set up in front of the 
banks. Families squat in unoccupied 
apartments, often living without 
light or water. Collectives like Cor-
rala Utopia in Seville take over entire 
buildings, experimenting with peace-
ful communal living and fighting 
for access to the empty houses. The 
activist organization PAH (Plata-
forma de Afectados por la Hipo-
teca or Mortgage Victims’ Platform) 
intervenes to try and stop evictions, 
like that of the cave dwellers of 
Sacromonte in Grenada. Although it 
presents a problem without a simple 
solution, Speculation Nation’s often 
poetic account of Spain’s response 
to its housing crisis points firmly 
toward the power of the people to 
bring about positive change. (AM)

Squirts the 
Talking Pink Eye
SEE: Drunk Stoned Brilliant Dead: The 
Story of the National Lampoon

Stations of the Cross
(Kreuzweg)
SUN, APR 12 • 4:30 PM
Sundance Cinema 1

TUE, APR 14 • 3:15 PM
Sundance Cinema 1

WISCONSIN PREMIERE • narrative • 
Germany, 2014, color, DCP • 110 MIN
DIRECTOR: DIETRICH BRÜGGEMANN
Writer: Anna Brüggemann, Dietrich 
Brüggemann; cinematographer: Alexander Sass; 
editor: Vincent Assmann; producer: Jochen 
Laube, Leif Alexis, Fabian Maubach; cast: Lea 
van Acken, Franziska Weisz, Florian Stetter, 
Lucie Aron, Moritz Knapp, Klaus Michael Kamp
IN GERMAN WITH ENGLISH SUBTITLES
SECTION: NEW GERMAN CINEMA • 
NEW INTERNATIONAL CINEMA
Fourteen-year-old Maria is an 
exceptionally devout Catholic. 
Urged by her radical young pastor 
to become a “warrior of Christ” in 
her daily life, she aspires to nothing 
less than sainthood. Maria plans 
to sacrifice everything in devotion 
to God, in the pious hopes that 
He will cure her disabled brother. 
But as she works with absolute 
dedication to suppress her every 
natural instinct and desire, Maria’s 
mind begins to prove stronger than 
her body. Brilliantly written with 
a touch of dark humor by siblings 
Dietrich and Anna Brüggemann, 
this thought-provoking film 
takes religious fanaticism at its 
word, and follows it to its logical 
conclusion. As director, Dietrich 
Brüggemann matches Maria’s 
ascetic discipline by staging each 
scene as an impeccable single 
shot, every one an exacting feat of 
framing and timing. But it’s star 
Lea von Acken, appearing in her 
first film, who steals the show, 
delivering an incredibly convincing 
performance with exquisite 
precision. “Passionate, generous, 
witty… renews one’s faith in the 
power of art movies to change the 
world” (London Evening Standard). 
Best Script, Prize of the Ecumenical 
Jury, Berlin Film Festival. (MK)

Stinking Heaven
FRI, APR 10 • 9:00 PM
UW Cinematheque
81 MIN + 30 MIN POST-FILM Q&A
DIRECTOR NATHAN SILVER (STINKING 
HEAVEN) SCHEDULED TO ATTEND.
SECTION: NEW INTERNATIONAL CINEMA

• Bad at Dancing
MIDWEST PREMIERE • narrative • USA, 2015, 
b/w, HD projection • 11 MIN
DIRECTOR: JOANNA ARNOW
Writer: Joanna Arnow; producer: Rachel 
Wolther; cast: Eleanore Pienta, Keith Poulson, 
Joanna Arnow
Joanna wants to get involved. Envi-
ous of her roommate’s round-the-
clock sex with her boyfriend, she 
tries to insert herself into their most 
intimate moments. This explicitly 
uncomfortable comedy won the Silver 
Bear at the 2015 Berlin Film Festival. 
Viewer discretion advised. (MK)

• Stinking Heaven
NORTH AMERICAN PREMIERE • narrative • 
USA, 2015, color, DCP • 70 MIN
DIRECTOR: NATHAN SILVER
Writer: Nathan Silver, Jack Dunphy; 
cinematographer: Adam Ginsberg; editor: 
Stephen Gurewitz; producer: Rachel Wolther; 
cast: Deragh Campbell, Keith Poulson, Hannah 
Gross, Eléonore Hendricks, Tallie Medel, Henri 
Douvry, Jason Giampietro, Jason Grisell, Eileen 
Kearney, Larry Novak
The exterior looks normal, but with-
in the walls of a Passaic house in 
1990, a group of recovering addicts 
struggle to stay sober. They live as 
a commune, sharing everything and 
engaged in an intense form of group 
therapy that entails reenacting their 
lowest points. The house’s founder 
(Keith Poulson of Listen Up Philip 
in a career-best performance) can 
just barely manage the combustible 

energy of so many troubled souls 
under one roof, and the fragile equi-
librium finally breaks down with the 
arrival of a new tenant, Ann. Relying 
heavily on improvisation, director 
Nathan Silver captures the chaos 
of getting clean, creating a visceral, 
humanistic, and totally mesmerizing 
portrait of people on the margins. 
Shot in tight close-ups on 1980s-era 
broadcast cameras, Stinking Heaven 
looks like nothing else in contempo-
rary cinema. Cinematographer Adam 
Ginsberg (also behind the camera 
for Tired Moonlight in this year’s fest) 
turns the antiqued technology’s sup-
posed limitations into powerful tools 
of expression, embracing the grungy, 
haloed analog artifacts that modern 
HD cameras have scrubbed away. 

he film feels like a relic from a by-
gone era, and of something immedi-
ate, intimate, and vital. The results 
are very funny, sometimes heart-
breaking, often ugly, and always 
human” (Twitch). 2015 Rotterdam 
Film Festival. (MK)

Tab Hunter 
Confidential
SUN, APR 12 • 4:30 PM
UW Cinematheque

MON, APR 13 • 1:00 PM
Sundance Cinema 1
DIRECTOR JEFFREY SCHWARZ 
SCHEDULED TO ATTEND.
WISCONSIN PREMIERE • documentary • 
USA, 2015, color, DCP • 90 MIN + 30 MIN 
POST-FILM Q&A
DIRECTOR: JEFFREY SCHWARZ
Cinematographer: Nancy Schreiber; editor: 
Jeffrey Schwarz; music: Michael Cudahy; 
producer: Allan Glaser, Neil Koenigsberg, 
Jeffrey Schwarz
SECTION: NEW INTERNATIONAL 
DOCUMENTARIES

In the 1950s, there were not many 
bigger teen movie idols than Tab 
Hunter. Tall, blonde, and clean-cut, 
Hunter had young girls swooning 
from sea-to-shining-sea in movies 
like Battle Cry and Damn Yankees. 
He was a big recording star too, 
and his song, “Young Love” not only 
spent several weeks as number one 
on the Billboard charts, it actually 
prompted Warner Bros., where 
he was under contract as a film 
star, to form Warner Bros. records! 
But at the height of his fame, Tab 
Hunter harbored a big secret: born 
Arthur Kelm to German immigrants, 
Hunter knew from an early age that 
he was gay. Naturally remaining in 
the closet during the conservative 
1950s, Hunter allowed his agents 
to create a public image of him as a 
ladies man, setting him up on dates 
with co-stars like Natalie Wood and 
Debbie Reynolds, some during the 
time when he was in a romantic 
relationship with fellow thespian 
Anthony Perkins. When scandal rag 
magazines like on den i l attempted 
to “out” Hunter, it had little lasting 
effect on his career. Despite his 
great performance in Phil Karlson’s 
masterful Western Gunman’s Walk 
(which you can see at this year’s 
WFF , Hunter’s career fi led in the 
1960s after his WB contract ended 
and he was faced with a critical 
establishment that refused to take 
him seriously. Hunter stayed afloat 
in the 1970s, working tirelessly in 
countless regional dinner theater 
productions, and he enjoyed a movie 
comeback in the early 1980s in 
campy vehicles opposite Divine in 
Lust in the Dust, which he produced, 
and John Waters’ Polyester (also 
playing at this year’s WFF, in its 
original Odorama process). After his 
study of critic Vito Russo, Vito (WFF 
2012) and a portrait of Hunter’s 
one-time co-star, I Am Divine (WFF 
2013),  un e  on den i l 
completes a trilogy of entertaining 
and compelling histories of major gay 
film personalities by documentary 
filmmaker effrey Schwar . Schwar ’ 
movie captures its subject perfectly, 
thanks largely to the now retired 
Tab Hunter, who, comfortable in 
his own skin, speaks candidly of 
his life and career, both wonderfully 
illustrated with vintage film clips and 
photographs. (JH)

 Tale of the 
Spotted Cow
SEE: Dinner, Drinks, Entertainment

Speculation Nation Stations of the Cross

Stinking Heaven Tab Hunter Confidential
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Theeb
SAT, APR 11 • 12:30 PM
Sundance Cinema 6

MON, APR 13 • 4:00 PM
Sundance Cinema 6
MIDWEST PREMIERE • narrative • Jordan, 
Qatar, United Arab Emirates, UK, 2014, color, 
DCP • 100 MIN
DIRECTOR: NAJI ABU NOWAR
Writer: Bassel Ghandour, Naji Abu Nowar; 
cinematographer: Wolfgang Thaler; editor: 
Rupert Lloyd; producer: Bassel Ghandour, 
Rupert Lloyd; cast: Jacir Eid, Hussein Salameh, 
Hassan Mutlag, Marji Audeh, Jack Fox
IN ARABIC WITH ENGLISH SUBTITLES
SECTION: NEW INTERNATIONAL 
CINEMA • REMEMBERING THE GREAT 
WAR

Set in the majestic Wadi Rum 
desert, famously the stage for 
Lawrence of Arabia, this rousing, 
classically told adventure also 
takes place during the Ottoman 
Empire of World War I, but presents 
a far different picture of the era. 
Eleven-year-old Theeb lives with 
his adult brother Hussein in a 
remote Bedouin tribe only vaguely 
aware of the massive international 
conflicts waging in their region. 
When a ritish officer appears out 
of the night requesting a guide, 
Bedouin custom requires Hussein to 
accompany him; Theeb, hungry for 
adventure, tags along. As they make 
their dangerous trek through a 
lawless territory, Theeb must learn 
to survive in an inhospitable world. 
This ravishing tale brings a seldom 
seen corner of world history to vivid 
life. “Theeb is a jewel… the kind of 
film that grabs a hold of you and 
doesn’t let go. It is a spectacularly 
epic film with a wonderfully 
intimate human story. It possesses 
everything that allows me to fall in 
love with cinema, again and again” 
( he uf n on o ). Best Director, 
2014 Venice Film Festival. (MK)

Thomas  
the Impostor

hom  im o eu
SAT, APR 11 • 4:45 PM

 h en Mu eum of 
SPECIAL PRESENTATION • narrative • 
France, 1965, b/w, 35mm • 94 MIN
DIRECTOR: GEORGES FRANJU

Writer: Jean Cocteau, Georges Franju, Michael 
Worms, Raphael Cluzel; cinematographer: 
Marcel Fradetal; editor: Gilbert Natot; music: 
Georges Auric; producer: Eugène Lépicier; 
cast: Emmanuelle Riva, Jean Servais, Fabrice 
Rouleau, Sophie Darès
IN FRENCH WITH ENGLISH SUBTITLES
SECTION: RESTORATIONS AND 
REDISCOVERIES • REMEMBERING THE 
GREAT WAR
During the height of the World War I, 
the lovely widowed Princesse Clem-
ence de Bormes ( i o him  Mon 
Amour star Emmanuelle Riva) makes 
it her duty to bring wounded soldiers 
from the front to the safety of her 
Paris villa, where they can receive 
medical care. When she cannot 
secure the necessary travel papers to 
carry out her mission, she is aided 
by Guillaume Thomas de Fontenoy 
(Fabrice Rouleau), the young nephew 
of one of France’s great generals, 
who uses his familial connections 
to get the permissions she requires. 
Both the princess and her daughter 
Henriette (Sophie Darès) are quite 
taken with Thomas, but the boy 
is not who he seems to be. Only 
sixteen, Thomas is merely posing 
as a soldier; too young to enlist, he 
has borrowed a uniform in order to 
participate in the glorious game of 
war. And before long, the desire to 
see more action takes Thomas be-
hind enemy lines. With a screenplay 
by Jean Cocteau, adapted from his 
own 1923 novel, hom  m o eu  
portrays war as the product of delu-
sional minds — those willfully deter-
mined not to see the devastation and 
death that war brings about. Cocte-
au’s muse Jean Marais provides the 
voice-over narration, and Cocteau’s 
words are perfectly complemented by 
director Georges Franju’s ( e  i h-

ou   e, Judex) grim but ethereal 
visual style (or li me f n i ue). 
Sadly, Cocteau died before principal 
photography began, and so hom  

m o eu  is often seen as a post-
humous tribute to the artist. A rare 
35mm print, on loan from Cultural 
Services of the French Embassy, will 
be screened. (AM) Screening made 
possible by support from Center for 
European Studies.

Timbuktu
SUN, APR 12 • 10:00 AM

i ol he e

MON, APR 13 • 1:30 PM
Sundance Cinema 6
WISCONSIN PREMIERE • narrative • France, 
Mauritania, Mali, 2014, color, DCP • 97 MIN
DIRECTOR: ABDERRAHMANE SISSAKO
Writer: Abderrahmane Sissako, Kessen Tall; 
cinematographer: Sofiane El Fani; editor: Nadia 
Ben Rachid; music: Amine Bouhafa; producer: 
Abderrahmane Sissako; cast: Ibrahim Ahmed 
aka Pino, Toulou Kiki, Abel Jafri
IN ARABIC, FRENCH, AND TAMASHEK 
WITH ENGLISH SUBTITLES
SECTION: NEW INTERNATIONAL CINEMA
Nominated for Best Foreign Film 
at this year’s Academy Awards and 
winner of two prizes at the Cannes 
Film Festival, im u u is the most 
universally acclaimed frican film of 
the decade. Inspired by real events, 
this incomparably moving portrait of 
a cattle herder fending off jihadists in 
northern Mali unfolds during a fun-
damentalist occupation that enforces 
bans against sports, music, and 
laughter. Master director Abderrah-
mane Sissako (Bamako, WFF 2007, 

i in  fo  ine , WFF 2003) 
weaves together stories that capture 

all the absurdity, hypocrisy, and 
terror of living under occupation. Yet 
at the same time, his film is also lyri-
cal, gorgeous, and exalting—Sissako 
locates the warm human poetry that 
exists even under these conditions, 
loading im u u with ravishing 
imagery and transcendent music as 
an overwhelmingly powerful protest 
against fundamentalism. “A work of 
almost breathtaking visual beauty, 
it manages to ravish the heart while 
dazzling the eye simultaneously, 
neither at the expense of the other” 
(Glenn Kenny, o e e om). 
Winner of seven César Awards (the 
French Oscar equivalent), including 
Best Film, Director, Writer, Cinema-
tography, and Music. (MK)

Tired Moonlight
SAT, APR 11 • 6:15 PM
M di on Mu eum of on em o  

SUN, APR 12 • 4:00 PM
 h en Mu eum of 

WRITER AND DIRECTOR BRITNI WEST 
SCHEDULED TO ATTEND.
WISCONSIN PREMIERE • narrative • USA, 
2015, color, HD projection • 80 MIN
DIRECTOR: BRITNI WEST
Writer: Britni West; cinematographer: Adam 
Ginsberg; editor: Britni West; music: Paul 
Grimstad, Jake Sullivan; producer: Britni 
West; cast: Alex Karpovsky, Paul Dickinson, 
Liz Randall, Beck DeRobertis, Hillary Berg, 
Rainleigh Vick, Charles Smith
SECTION: FUTURES: DEBUT FILMS 
FROM THE VANGUARD
In Kalispell, Montana, Dawn (Liz 
Randall), a middle-aged hotel maid, 
scavenges for trash around town 

and listens to motivational books-
on-tape. She re-connects with the 
poetry-spouting Paul (Paul Dick-
inson), a man from her past who 
has returned to settle the estate 
of his mother. Mike ( i l ‘s Alex 
Karpovsky) struggles to keep several 
businesses, including a video store, 
afloat. eanwhile, Sarah Hilary 
Berg), a young single mother and 
grocery store clerk, dreams of any-
where but Kalispell, while her sweet 
daughter Rainy (Rainleigh Vick) hap-
pily spends her days imaginatively 
playing with her friends. Though it 
tells numerous stories, Tired Moon-
li h  is a triumph of cinema poetics 
and documentary-like observation 
over traditional narrative storytell-
ing; it’s part David Gordon Green’s 

eo e hin on and part Errol 
Morris’ e non  lo id . Shot on 
gorgeous 16mm by Adam Ginsberg, 
the visuals fully immerse us in an 
environment where the big sky 
covers fields, roadkill, and trailer 
parks. Writer/director Britni West 
(producer of the 2012 WFF selec-
tion M in Se h nd S nle ), a 
native of Kalispell, prefers some-
times oblique, elliptical moments 
of human behavior over heightened 
drama and her movie offers evidence 
of her decidedly affectionate and 
un-condescending eye for its seem-
ingly marginalized characters. What 
ultimately resonates for the viewer 
is West’s honest, straightforward, 
and overall positive depiction of this 
oddball assortment of low-income 
Northwesterners. Jury Prize, Best 
Narrative Feature, 2015 Slamdance 
Film Festival. (JH)

Theeb Tired Moonlight

Timbuktu

Thomas the Impostor
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Tomorrow  
We Disappear
FRI, APR 10 • 12:30 PM
UW Chazen Museum of Art

SAT, APR 11 • 2:45 PM
UW Chazen Museum of Art
MIDWEST PREMIERE • USA, 2014, color, HD 
projection • 84 MIN
DIRECTOR: JIMMY GOLDBLUM, ADAM 
WEBER
Cinematographer: Will Basanta, Josh Cogan; 
editor: Isaac Hagy, Hye Mee Na; music: Dan 
Romer; producer: Jimmy Goldblum, Adam 
Weber, Josh Cogan
IN HINDI WITH ENGLISH SUBTITLES
SECTION: NEW INTERNATIONAL 
DOCUMENTARIES
This transporting documentary 
takes us into an artists’ colony in 
India, where jugglers, acrobats, 
and magicians live together and 
carry on India’s folk arts. But the 
colorful slum they’ve called home 
for decades has been slated for 
redevelopment, and their houses 
are to be bulldozed to make way 
for luxury high-rises. A particularly 
eloquent puppeteer attempts to 
mobilize his fellow artists and 
neighbors to fight back against 
this collusion of government and 
big business, and keep their land. 
Packed with vibrant images of 
its subjects’ impressive tricks, 
stunts, and artwork, Tomorrow We 
Disappear is at once wonderfully 
entertaining and profoundly 
troubling, as it charts a country 
brushing aside its artistic heritage 
in the name of modernization for the 
elite. “Beautiful, sad and stunning, 
the film lovingly but unflinchingly 
documents the destructive 
collision between tradition 
and modernization, between 
ramshackle artistry and regimented 
bureaucracy. At times it has the 
vibrant spirit of a real-life Beasts 
of the Southern Wild; at other times 
it is imbued with a profound sense 
of loss summed up by the words 
of gifted puppeteer Puran Bhat: ‘I 
wish I could stop the world for a 
moment’” (The Wrap). Named one of 
the best documentaries of 2014 by 
Indiewire. (MK)

Too Much Johnson
THU, APR 9 • 6:30 PM
UW Cinematheque

FRI, APR 10 • 11:45 AM
UW Cinematheque
ARCHIVIST JARED CASE OF THE 
GEORGE EASTMAN HOUSE SCHEDULED 
TO ATTEND.
SPECIAL PRESENTATION • narrative • USA, 
1938, b/w, 35mm • 80 MIN + 30 MIN POST-
FILM Q&A
DIRECTOR: ORSON WELLES
Writer: Orson Welles, William Gillette; 
cinematographer: Paul Dunbar, Harry Dunham; 
editor: William Alland, Orson Welles, Richard 
Wilson; producer: John Houseman, Orson 
Welles; cast: Joseph Cotten, Arlene Francis, 
Virginia Nicholson, Mary Wickes, Orson Welles
SECTION: RESTORATIONS AND 
REDISCOVERIES
Unseen and lost for more than 70 
years, Too Much Johnson represents 
a crucial chapter in the career of 
Orson Welles. As director of the 

Mercury Theatre Company, Welles’s 
innovative stage productions utilized 
provocative interpretations of clas-
sic plays to alter the way the work 
was read. This extended to his 1938 
production of the 1894 comedy Too 
Much Johnson by William Gillette. 
The farcical story follows a woman-
izing lawyer who escapes from New 
York City to a plantation in Cuba 
ahead of a cuckolded husband. The 
lawyer has been using the name 
Alfred Johnson, and the new owner 
of the plantation is Joseph Johnson, 
who is betrothed to the daughter of 
another family traveling to Cuba. 
With the husband in hot pursuit, 
the lawyer must think quickly to 
stay ahead of his lies and escape 
with his life. Welles’s idea was to 
precede each of the three acts with 
a short slapstick film that filled gaps 
in the plot of the play. He filmed on 
location in and around New York 
City using Mercury players such 
as Joseph Cotten, Arlene Francis, 
John Houseman, Mary Wickes and 
his own wife, Virginia Nicholson. 
Though all of the footage for these 
prologues was shot, technical diffi-
culties prevented the film from being 
shown as part of the stage produc-
tion. What remains is a partially-
edited sequence of events that gives 
a sense of what Welles had in mind. 
The production reveals a fascinating 
amalgam of early film techni ues 
and more modern impressionist 
editing that would presage the ge-
nius to come. he nitrate film print 
was discovered in Italy in 2013 and 
preserved by George Eastman House 
as it was, providing a unique look 
into the mind of a master storyteller. 
(JC) Jared Case, a George East-
man House archivist, will provide a 
guided, narrated tour through the 
Too Much Johnson footage, accompa-
nied on piano by David Drazin.

A Town Called 
Panic: The 
Christmas Log
(La Bûche de Noël)
SEE: World of Tomorrow: New Animated 
Shorts

Tu Dors Nicole
SAT, APR 11 • 9:30 PM
Sundance Cinema 6

MON, APR 13 • 3:00 PM
Sundance Cinema 5
WISCONSIN PREMIERE • narrative • Canada, 
2014, b/w, DCP • 93 MIN
DIRECTOR: STÉPHANE LAFLEUR
Writer: Stéphane Lafleur; cinematographer: Sara 
Mishara; editor: Sophie Leblond; music: Rémy 
Nadeau-Aubin, Organ Mood; producer: Luc 
Déry, Kim McCraw; cast: Julianne Côté, Catherine 
St-Laurent, Marc-Andre Grondin, Francis La 
Haye, Simon Larouche, Godefroy Reding
IN FRENCH WITH ENGLISH SUBTITLES
SECTION: NEW INTERNATIONAL 
CINEMA
A lovely encapsulation of the dreamy, 
luxuriously aimless post-college, 
pre-adulthood summer, this wry 
Quebecois comedy was heralded 
by Indiewire as “the hidden gem 
of Cannes… a comedy that comes 
across as a sort of French-Canadian 
take on Frances Ha, but also stands 
as its own unique, and equally bril-
liant, beast.” Housesitting for her par-
ents (though to be honest, she never 
really moved out) and still working a 
dead-end thrift store job, Nicole has 
no future plans beyond continuing 
to kill time with her best friend Vero-
nique. Their idle idyll is interrupted 
when Nicole’s older brother brings his 
band home and refashions the living 
room as a makeshift recording studio. 
The sudden arrival of a new credit 
card seems like it just might save the 
summer, enabling the girls to, at long 
last, “do nothing somewhere else.” 
Shot in luminous black-and-white 
35mm, this funny, perceptive gem 
incorporates surprising moments of 
magical realism, most memorably 
with Nicole’s preternaturally deep-
voiced neighbor, a 10 year-old kid she 
used to babysit who now flirts with 
a suave confidence most of us could 
only dream of. “Executed with such 
charm and skill in every gorgeous 
frame that I walked out completely 
and totally smitten” (Indiewire). (MK)

 Twins in Bakery
SEE: Big Screens, Little Folks: Shorter 
and Sweeter

 Two Face
SEE: Wisconsin’s Own Shorts: Storytime

 Uncle John
THU, APR 9 • 8:45 PM
UW Union South Marquee

FRI, APR 10 • 3:15 PM
Sundance Cinema 6
119 MIN + 30 MIN POST-FILM Q&A
DIRECTOR ELIZABETH WADIUM 
(PRAIRIE BURNS) AND WRITER AND 
DIRECTOR STEVEN PIET (UNCLE JOHN), 
WRITER AND PRODUCER ERIK CRARY 
(UNCLE JOHN), AND ACTOR JOHN 
ASHTON (UNCLE JOHN) SCHEDULED 
TO ATTEND.
SECTION: WISCONSIN’S OWN

• Prairie Burns
SPECIAL PRESENTATION • documentary • 
USA, 2014, color, HD projection • 5 MIN
DIRECTOR: ELIZABETH WADIUM
he fiery destruction and eventual 

rebirth of the prairie is vividly 
depicted in this elliptical account of 
a land stewardship team conducting 
a prescribed prairie burn in 
Middleton, Wisconsin. (AM)

• Uncle John
MIDWEST PREMIERE • narrative • USA, 2015, 
color, DCP • 114 MIN
DIRECTOR: STEVEN PIET
Writer: Steven Piet, Erik Crary; 
cinematographer: Mike Bove; editor: W.T. 
O’Brien; music: Adam Robl, Shawn Sutta; art 
director: Mariah Staelens; producer: Erik Crary; 
cast: John Ashton, Alex Moffat, Jenna Lyng, 
Ronnie Gene Blevins

Two seemingly disparate storylines 
ultimately converge in this tense and 
authentic psychological thriller pro-
duced and co-written by UW-Mad-
ison graduate Erik Crary. A farmer 
and, by all appearances, a decent 
man, John (John Ashton) is respon-
sible for the death and disappear-
ance of Dutch, a former bully turned 
born-again Christian in John’s small 
Wisconsin community. Not sus-
pected by the authorities, beloved 
local fixture ohn is nonetheless 
hounded by the dead man’s brother, 
Danny (Ronnie Gene Blevins). Mean-
while, in Chicago, John’s nephew 
Ben, who grew up on John’s farm, 
leads a decidedly urban existence 
as a graphic designer. When Ben 
begins dating one of his colleagues, 
the young couple decides to take a 
road trip and visit Uncle John. Their 
arrival coincides with the moment 
that Danny decides to do something 
about his suspicions. A study in 
severe generational contrasts, as well 
as an effective exercise in suspense, 
Uncle John is, more than anything, 
a superb vehicle for veteran film and 
television character actor Ashton. 
Best known as Robert DeNiro’s rival 
bounty hunter Marvin in Midnight 
Run, Ashton here delivers a thor-
oughly convincing performance that 
reminds us that sometimes the nic-
est guys can be capable of anything. 
“Uncle John caught me up and held 
me for days after seeing it. I loved the 
story and especially the performance 
of John Ashton” (David Lynch). (JH)

Tomorrow We Disappear

Too Much Johnson Tu Dors Nicole

Uncle John
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Uncle Kent 2
TUE, APR 14 • 9:00 PM
Sundance Cinema 1
DIRECTOR TODD ROHAL AND 
ACTOR AND WRITER KENT OSBORNE 
SCHEDULED TO ATTEND.
MIDWEST PREMIERE • narrative • USA, 2015, 
color, DCP • 73 MIN
DIRECTOR: TODD ROHAL
Writer: Kent Osborne; cinematographer: 
Nathan M. Miller; music: Kev, Ryder McNair; 
animation: Pendleton Ward; executive producer: 
Kent Osborne, Joe Swanberg; producer: Mel 
Eslyn, Gareth Upton; cast: Kent Osborne, Steve 
Little, Joe Swanberg, Jennifer Prediger, Kate 
Herman, Lyndsay Hailey
SECTION: NEW INTERNATIONAL 
CINEMA
Don’t worry, you won’t need to 
have seen Joe Swanberg’s Uncle 
Kent (2011) to appreciate this cra-
zily funny, bordering-on-mayhem 
follow-up. Swanberg’s fi rst movie 
was a relaxed, largely improvised 
comic look at the romantic fail-
ings of Kent Osborne, a writer and 
producer of great animated shows 
like Spongebob Squarepants and 
Adventure Time, who played himself. 
The madly meta Uncle Kent 2 begins 
with a 12-minute sequence (directed 
by Swanberg) in which Osborne 
approaches Swanberg about col-
laborating on Uncle Kent 2. The 
sequel-phobic Swanberg demurs, 
encouraging Osborne to work with 
another director. The remaining 
hour of the fi lm is directed by odd 
Rohal, whose distinctive and wildly 
imaginative body of work includes 
feature fi lms like The Guatemalan 
Handshake and The Catechism 
Cataclysm, and the prize-winning 
short fi lm Rat Pack Rat (WFF 2014). 

ohal’s surreal, gag-fi lled style fol-
lows Osborne on a memorable trip 
to San Diego’s annual Comic-Con 
where our technology-consumed 
hero is obsessed with thoughts of an 
approaching apocalypse and even 
more troubled by an earworm that 
forces him to keep hearing Swing 
Out Sister’s 1980s hit “Breakout.” 
Adding to Osborne’s deteriorat-
ing state-of-mind is another series 
of frustrating encounters with the 
opposite sex, encounters that lead 
to what we can only call a singular 
ending. Filled with bizarre visuals 
(including animation by Adventure 
Time‘s Pendleton Ward) and big, 
big laughs, Uncle Kent 2 beats the 
odds and joins the superior sequel 
ranks of The Godfather, Part II and 
Gremlins 2. 2015 SXSW Film Festi-
val. (JH)

 Unfinished Legacy
SEE: Wisconsin’s Own Shorts: Non-
Fiction

Voice Over
(La Voz en Off)
FRI, APR 10 • 5:45 PM
Sundance Cinema 1

SUN, APR 12 • 12:00 PM
Sundance Cinema 1
MIDWEST PREMIERE • narrative • Chile, 
2014, color, DCP • 96 MIN
DIRECTOR: CRISTIÁN JIMÉNEZ
Writer: Cristián Jiménez, Daniel Castro; 
cinematographer: Inti Briones; editor: Soledad 
Salfate; music: Adam Waito; producer: Augusto 
Matte, Cristián Jiménez, Nadia Turincev, Julie 
Gayet, Nicolas Comeau; cast: Ingrid Isensee, 
Maria Siebald, Paulina García, Niels Schneider
IN SPANISH WITH ENGLISH SUBTITLES
SECTION: NEW INTERNATIONAL 
CINEMA
A breezy, witty portrait of an 
extended family undergoing some 
reorganization, this Chilean 
dramedy explores the question of 
how well we can truly know one 
other, even as we spend our entire 
lives together. Sofi a is a struggling 
actress who, in an effort to shake 
up her life, takes a “disconnection 
vow”—not only from her phone 
and the internet (for which she 
constantly devises elaborate 
workarounds and exceptions), but 
her husband, as well. She takes 
her two young kids back to live 
with her mom and grandmother 
in sun-streaked Valdivia, where 
they are soon joined by her 
sister Ana and her family, newly 
returned from Paris. Just as the 
four generations begin to ease 
back into their regular familiar 
roles, the reunion is disrupted 
when Sofi a’s father confesses 
that he is planning to leave her 
mother, and is seemingly randomly 
attacked in the street. These 
dual revelations cause the sisters 
to uncover some deeper family 

truths—truths that apparently 
everyone else in town knew already. 
Writer/director Cristián Jiménez 
brilliantly captures the ever-
fl uctuating alliances and rivalries 
that breed whenever an extended 
family inhabits the same space. 
Star Ingrid Isensee is a naturally 
luminous performer, bringing Sofi a 
to life with all her contradictions 
gloriously intact. (MK)

Waiting for August
SAT, APR 11 • 4:00 PM
Sundance Cinema 5

THU, APR 16 • 3:15 PM
Sundance Cinema 5
WISCONSIN PREMIERE • documentary • 
Belgium, Romania, 2014, color, DCP • 88 MIN
DIRECTOR: TEODORA ANA MIHAI
Cinematographer: Joachim Philippe; editor: 
Michèle Hubinon; producer: Hanne Phlypo, 
Antoine Vermeesch
IN ROMANIAN WITH ENGLISH 
SUBTITLES
SECTION: NEW INTERNATIONAL 
DOCUMENTARIES
Georgiana could use a break. Like 
too many Romanian teens, this 
15 year-old has become a de facto 
parent to her six siblings, keep-
ing the house together while her 
mother spends 11 months of the 
year working as a domestic maid 
in Italy. Piled into a jumbled public 
housing condo, the kids are re-
markably self-reliant, and Georgia-
na puts on an enviable brave face, 
but the stress of raising such an 
expansive brood would get to any-
one, much less a teen. Hurdling her 
own adolescence, Georgiana gets 
parenting tips via Skype sessions 
with mom, only occasionally allow-
ing herself to ditch her responsi-
bilities, hang out with her friends, 
and indulge in the freeing minutia 
of more typical teenage melodra-
mas. A heartbreaking portrait of 
personal strength in the face of 
economic inequality, this elegant 
and attentive documentary has won 
fi rst-time fi lmmaker eodora na 

Mihai awards around the globe. 
Best Documentary, 2014 Karlovy 
Vary Film Festival. Best Interna-
tional Feature, 2014 Hot Docs Film 
Festival.(MK)

Western
SAT, APR 11 • 6:15 PM
Sundance Cinema 5

WED, APR 15 • 8:45 PM
Sundance Cinema 5
WISCONSIN PREMIERE • documentary • 
USA, 2015, color, DCP • 93 MIN
DIRECTOR: TURNER ROSS, BILL ROSS IV
Cinematographer: Turner Ross, Bill Ross IV; 
editor: Bill Ross IV; producer: Turner Ross, Bill 
Ross IV, Michael Gottwald
SECTION: NEW INTERNATIONAL 
DOCUMENTARIES
There is no border wall between 
Eagle Pass, Texas, and Piedras 
Negras, Mexico. Separated only 
by the Rio Grande, these twin 
cities revel in defying the hostile 
stereotypes surrounding the US-
Mexico border—in fact, the residents 
take such pride in their social and 
economic bonds that they co-host 

an annual festival celebrating their 
brotherhood. Within this model 
community, documentarians Bill 
and Turner Ross train their camera 
on two American archetypes: the 
lawman and the cowboy. Eagle 
Pass Mayor Chad Foster and 
fi fth-generation cattleman artin 
Wall are a pair of charismatic 
straight shooters whose livelihoods 
depend on the peace that exists at 
their border. But as violence from 
Mexican drug cartels inches into 
Piedras Negras, fear and mistrust 
begin to take hold on the US side, 
threatening the delicate harmony 
that bridges these border towns. At 
the forefront of new documentary 
cinema, the Ross brothers follow 
their subjects with total dedication, 
capturing countless small moments 
that add up to an incredibly vivid 
rendering of character and place. 
With brilliant fi lmmaking and a 
novelistic level of detail, Western 
brilliantly portrays a town—and 
country—at a crossroads. US 
Documentary Special Jury Award, 
2015 Sundance Film Festival. (MK)

Voice Over

A P R I L  9 - 1 6,  2 0 1 5

Waiting for August

Western
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Where the 
Sidewalk Ends
WED, APR 15 • 6:30 PM
Sundance Cinema 5
SPECIAL PRESENTATION • narrative • USA, 
1950, b/w, DCP • 95 MIN
DIRECTOR: OTTO PREMINGER
Writer: Ben Hecht; cinematographer: Joseph 
LaShelle; editor: Louis Loeffler; music: Cyril 
Mockridge; producer: Otto Preminger; cast: 
Dana Andrews, Gene Tierney, Gary Merrill, 
Karl Malden
SECTION: RESTORATIONS AND 
REDISCOVERIES
Detective Mark Dixon (Dana An-
drews) is an honest, but sometimes 
brutal, cop, haunted by memories of 
his criminal father. While investigat-
ing a murder, Dixon accidentally 
kills a suspect. He drops the corpse 
into the river and tries to put the 
blame on a well-known gangster 
who knew Dixon’s father. Instead, 
an innocent man is accused: a cab 
driver and father of the dead man’s 
ex wife (Gene Tierney). While try-
ing to save the cab driver from jail, 

ixon finds love and redemption. 
n an interview years after this film 

was released, legendary director 
Otto Preminger said that he did not 
remember anything about it. None-
theless, Where the Sidewalk Ends 
– which features Preminger’s second 
teaming of Dana Andrews and Gene 
ierney after their film noir hit Laura 

(1944) – is a fascinating, psychologi-
cally rich and quintessential noir 
that helped to shape the stereotype 
of the violent cop. The movie repre-
sents the richest fruit of Preminger’s 
collaboration with screenwriter Ben 
Hecht, who worked – credited and 
uncredited  on several films of the 
Austrian-born director between 
the late 1940s and the mid 1950s. 
Where the Sidewalk Ends’ theme of 
accidental killing, while present in 
William L. Stuart’s novel Night Cry, 
on which the screenplay is based, 
is sort of a Hechtian cliché, since it 
features in the screenwriter’s direct-
ing debut, Crime without Passion 
(1934). (GA) A newly restored DCP 

from the archives of 20th Century 
Fox will be screened. The movie will 
be introduced by Giaime Alonge, 
Professor of Film at the University of 
Torino and author of the book Writ-
ing for Hollywood: Ben Hecht and 
the Screenplay in Classic American 
Cinema. Professor Alonge will deliver 
a lecture on Hecht on Thursday, 
April 16 at 4:00 p.m. at UW Cinema-
theque, 4070 Vilas Hall, 821 Univer-
sity Avenue. The lecture is free and 
open to the public.

White God
(Fehér isten)
FRI, APR 10 • 12:00 PM
UW Union South Marquee

SUN, APR 12 • 5:00 PM
Capitol Theater
WISCONSIN PREMIERE • narrative • USA, 
2014, color, DCP • 119 MIN
DIRECTOR: KORNÉL MUNDRUCZÓ
Writer: Kornél Mundruczó, Viktória Petrányi, 
Kata Wéber; cinematographer: Marcell 
Rév; editor: Dávid Jancsó; music: Asher 
Goldschmidt; producer: Eszter Gyárfás, 
Viktória Petrányi; cast: Zsófia Psotta, Sándor 
Zsótér, Lili Horváth, Luke
SECTION: NEW INTERNATIONAL 
CINEMA
A breathtaking, highly cinematic 
animal odyssey, White God re-imag-
ines Lassie Come Home as a doggie 
revenge movie! Moving in with her 
divorced father, teenaged Lili is in-
separable from her beloved and loyal 
mix-breed dog Hagen (played with 
great expressivity by twin Arizona na-
tives Luke and Body). Under personal 
pressure and faced with pet-unfriend-
ly neighbors, Lili’s Dad drastically 
abandons Hagen in a rough part of 
Budapest. Taking up with a roving 
pack, Hagen escapes animal control 
only to fall into the hands of cruel dog 
fighters who with echoes of Samuel 
Fuller’s White Dog) train Hagen to 
become a vicious killer. While Lili tire-
lessly searches the streets for her pet, 
Hagen is transformed into an instru-
ment of vengeance, leading a pack 
of marauding neglected canines in a 

bloodthirsty search against those who 
wronged them. Lili bravely rushes 
to save and stop Hagen, but where 
will the rampage end? Told with an 
abundance of style by Hungarian 
filmmaker orn l undruc , White 
God seamlessly changes tone from 
a heartbreaking tale of friends torn 
apart to a horror/action movie hybrid 
and undruc  beautifully fills his 
widescreen frame with rhapsodic and 
heightened imagery. A favorite of au-
diences at film festivals from annes 
to Sundance (it won the Un Certain 
Regard Prize at the former), this is 
entertainment and filmmaking art of 
the highest order. (JH)

 Winterlude
SEE: The Russian Woodpecker

 Wisconsin’s Own 
en Español
SUN, APR 12 • 11:00 AM
Madison Museum of Contemporary Art
79 MIN
The Wisconsin Film diaspora 
extends all over the world. As 
evidence, this vibrant and diverse 
program of Spanish language short 

films made by talented filmmakers 
with Badger State roots takes us to 
San Francisco, Lima, Buenos Aires, 
and the jungles of Colombia.

• Avenue of Light
(L’Avenida de la Luz)
MIDWEST PREMIERE • documentary • USA, 
Argentina, 2014, color, HD projection • 4 MIN
DIRECTOR: MARK STREET
In this literally sparkling short, the 
streets of Buenos Aires come alive 
with the multi-colored toy lights sold 
by local street vendors. (BR)

• Clean Lima
(Lima Limpia)
MIDWEST PREMIERE • documentary • USA, 
Peru, 2014, color, HD projection • 10 MIN
DIRECTOR: MARK STREET
The streets and buildings of Lima, 
Peru don’t just clean themselves as 
we discover in this artful assembly 
of street scenes and vignettes. (BR)

• The Day I Grew Up
DIRECTOR SCOTT BOSWELL 
SCHEDULED TO ATTEND.
WORLD PREMIERE • narrative • USA, 2014, 
color, HD projection • 21 MIN + 30 MIN 
POST-FILM Q&A

DIRECTOR: SCOTT BOSWELL
Writer: Scott Boswell
When his predatory uncle returns, 
Adrian leaves town, taking his autis-
tic little brother Angelo with him. But 
new challenges face the undocument-
ed teen as he tries to care for Angelo 
on his own in the big city. (AM)

• Father & Son
(Padre & Hijo)
MIDWEST PREMIERE • narrative • Argentina, 
2014, color, HD projection • 10 MIN
DIRECTOR: JACK KELLOGG
IN SPANISH WITH ENGLISH SUBTITLES
This father and son outing consists 
of an awkward car ride, a tense 
lunch, and a public humiliation. 
ack ellogg’s short is a perfectly re-

alized study in family dynamics. (BR)

• Un Jardin Adentro de 
la Violencia
MADISON PREMIERE • narrative • USA, 2014, 
b/w, HD projection • 21 MIN
DIRECTOR: JOZEF K. RICHARDS
Writer: Jozef K. Richards; cinematographer: 
Jozef K. Richards; editor: Jozef K. Richards; 
music: Jackson Shepard; visual effects: Trent 
Schoonover; cast: Jozef K. Richards, Alex 
Trapp
IN SPANISH WITH ENGLISH SUBTITLES
While traveling to meet his love Ma-
ria, Germán injures his leg and is 
waylaid in the care of Manuela and 
her activist American lover David. 
Set in 1967 Columbia, this lightly 
comic mix of politics and love tells of 
two couples seeking to find happi-
ness during the period of upheaval 
known as La Violencia. (AM)

• La Solitude
WRITER AND PRODUCER JOSEPH 
CAHILL SCHEDULED TO ATTEND.
MIDWEST PREMIERE • narrative • USA, 
Mexico, 2014, color, HD projection • 13 MIN
DIRECTOR: SAUL CANTERO
Writer: Joseph Cahill, Teresa Aguilera; 
cinematographer: Carlos Davis Colin; editor: 
Cesar O.G. Valdez; music: Fredrik Blom; 
producer: Leticia Ramirez; cast: Javier Lacroix, 
Mauricio Cedeño
IN SPANISH WITH ENGLISH SUBTITLES
Javier, a street performer and 
ventriloquist, faces a crisis when 
Chuy, his puppet and only friend, 
suddenly refuses to talk. (AM)

Where the Sidewalk Ends

White God

Clean Lima
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Wisconsin’s Own 
Shorts: Non-Fiction
SAT, APR 11 • 11:00 AM
Madison Museum of Contemporary Art
86 MIN + 30 MIN POST-FILM Q&A
This exciting program is made up 
of documentary and experimental 
shorts by talented and innovative 
artists with Wisconsin ties. The 
films demonstrate a wide range of 
non-narrative forms of expression. 
Computer hackers, New Mexico 
road trips, Milwaukee-area estate 
auctions, and Rothko murals — 
you have never seen them like this 
before.

• The 414s: The Original 
Teenage Hackers
DIRECTOR MICHAEL VOLLMANN AND 
PRODUCER CHRIS JAMES THOMPSON 
SCHEDULED TO ATTEND.
MADISON PREMIERE • documentary • USA, 
2014, color, HD projection • 12 MIN
DIRECTOR: MICHAEL T. VOLLMANN
Cinematographer: Michael T. Vollmann; editor: 
Amanda T. Griffin; music: Didier Laplae, Joe 
Wong; producer: Chris James Thompson
In the summer of 1983, just after 
the release of the movie WarGames, 
a collective of computer curious 
young Milwaukee men found a 
way to hack into the mainframes 
of several large corporations and 
government organizations, leading 
to the country’s first anti-hacking 
legislation. This is their funny and 
surprising true story, as told by 
director Michael Vollmann (WFF 
2014 Golden Badger Award-winner 
for Before You). (JH)

• Jerry
DIRECTOR BILL BEDFORD SCHEDULED 
TO ATTEND.
WORLD PREMIERE • experimental • USA, 
2014, color, HD projection • 5 MIN
DIRECTOR: BILL BEDFORD
Rushing highways and the tale of a 

chance encounter in the New Mexico 
desert make up this mesmerizing 
study of cinematic movement. (AM)

• Ode to Discordance
DIRECTOR SAM KIRCHOFF SCHEDULED 
TO ATTEND.
WORLD PREMIERE • experimental • USA, 
2014, color, HD projection • 4 MIN
DIRECTOR: SAM KIRCHOFF
Manipulations of time form the base 
of this tense meditation on natural 
events. (AM)

• One Money
DIRECTOR EMIR CAKAROZ SCHEDULED 
TO ATTEND.
MADISON PREMIERE • documentary • USA, 
2014, color, HD projection • 40 MIN
DIRECTOR: EMIR CAKAROZ
Producer: Emir Cakaroz
Emir Cacaroz’s vérité documentary 
delves into the nitty gritty of estate, 
consignment, and farm auctions 
here in Wisconsin. Immersive and 
revelatory and filled with colorful 
characters, One Money will have you 
itching to make a bid. (BR)

• The Somber Vault
DIRECTOR JOHN POWERS SCHEDULED 
TO ATTEND.
WISCONSIN PREMIERE • experimental • 
USA, 2014, color, HD projection • 6 MIN
DIRECTOR: JOHN POWERS
A formal investigation of symmetry, 
non-transparency, and the illusion 
of depth in three different times 
and places, this experimental film 
stages a conversation between 
windows in Fultonville, New York 
(2013), Michelangelo’s designs for 
the Laurentian Library in Florence 
(1534-71), and Mark Rothko’s 
Seagram Murals (1958-59). (AM)

• Unfinished Legacy
DIRECTOR SANGSUN CHOI 
SCHEDULED TO ATTEND.
WORLD PREMIERE • documentary • USA, 
2014, color, HD projection • 19 MIN

DIRECTOR: SANGSUN CHOI
Cinematographer: Sangsun Choi; editor: 
Sangsun Choi; music: Jinsang Hong
IN ENGLISH AND KOREAN WITH 
ENGLISH SUBTITLES
Sangsun Choi, a 30-year-old Korean 
graduate student at UW-Milwaukee, 
decides to make a documentary 
about a 17-year-old Kenyan street 
artist named Brema, and he gives 
the teenager a camera so that he 
can participate in the filmmaking 
process. When Brema loses the 
camera, it leads to a candid 
discussion about perceptions of race 
and the formation of an unlikely 
friendship. (AM)

 Wisconsin’s Own 
Shorts: Storytime
SAT, APR 11 • 3:45 PM
Madison Museum of Contemporary Art
76 MIN + 30 MIN POST-FILM Q&A
In compiling this entertaining 
selection of comic and dramatic 
short movies, our programming 
team plunged into the Wisconsin’s 
Own talent pool and emerged 
with seven gems that take the 
art of storytelling in very different 
directions. In fact, several of 
these shorts are about the art of 
storytelling.

• Bear Story
WORLD PREMIERE • narrative • USA, 2014, 
color, HD projection • 6 MIN
DIRECTOR: J. RICK CASTANEDA
Producer: Laura Reich
Dave has an annoying habit of get-
ting lost in the stories he tells. So 
when his co-worker Kim is literally 
pulled into his tale about a bear and 
a World War I soldier, she must try 
to escape both the fantasy world and 
Dave’s groan-inducing punchlines. 
(AM)

• Cam Companion
DIRECTOR REBECCA WEAVER 
AND CO-PRODUCER CHRIS IRWIN 
SCHEDULED TO ATTEND
WORLD PREMIERE • narrative • USA, 2014, 
color, HD projection • 11 MIN
DIRECTOR: REBECCA WEAVER
Writer: Rebecca Weaver; producer: Chris Irwin, 
Rebecca Weaver; cast: Rebecca Weaver, Jacob 
Cormier, Chris Irwin
Amanda’s work as an online 
girlfriend threatens to complicate 
her real-life relationship with Eric 
when he asks to observe one of her 
virtual dates in action. (AM)

• Dog Days
DIRECTOR NATHAN DEMING 
SCHEDULED TO ATTEND.
WISCONSIN PREMIERE • narrative • 2014, 
color, HD projection • 22 MIN
DIRECTOR: NATHAN DEMING
Writer: Nathan Deming; cast: Joran Backes, 
Clayton Backes
Summer heat and a lack of parental 
supervision lead two brothers to 
come up with creative ways to kill 
time. A search for their lost dog 
becomes a journey full of danger and 
discovery in this richly evocative and 
enigmatic short. (BR)

• Geoffrey Broughe 
Handles Confrontation 
Poorly
WRITER AND DIRECTOR JON PHILLIPS 
SCHEDULED TO ATTEND.
MADISON PREMIERE • narrative • USA, 2014, 
color, HD projection • 12 MIN
DIRECTOR: JON PHILLIPS
Writer: Jon Phillips; cinematographer: Quinn 
Hester; editor: Jon Phillips: producer: Jessica Farrell
A seemingly routine encounter in a 
police interrogation room goes from 

bad to worse in this darkly comic, 
surreal nightmare.(BR)

• Safe Word
PRODUCER AND DIRECTOR TODD 
LILLETHUN SCHEDULED TO ATTEND.
WISCONSIN PREMIERE • narrative • USA, 
2014, color, HD projection • 15 MIN
DIRECTOR: TODD LILLETHUN
Writer: Todd Lillethun; editor: Todd Lillethun; 
producer: Josef Steiff; cast: Benjamin Sprunger, 
Kevin Cox, Sam Button-Harrison
Greg and Billy are spicing up their 
relationship with a bit of pirate-
themed roleplay. Initially reluctant 
to play along, illy finds himself 
fully embracing the fantasy as 
Greg’s secrets are revealed. (AM)
GB

 • The Searcher
WRITER AND DIRECTOR JOE SHAFFER 
SCHEDULED TO ATTEND.
WORLD PREMIERE • narrative • USA, 2014, 
color, Digital projection • 5 MIN
DIRECTOR: JOE SHAFFER
Writer: Joe Shaffer; cast: Reid Annin, Chelsea 
Clark-Edmiston
Fantasies of the wild west fuel this 
charming silent film homage featur-
ing a high-schooler with a vivid imagi-
nation and the girl next-door who just 
might be his soul mate. (BR)

• Two Face
DIRECTOR BEN OROZCO SCHEDULED 
TO ATTEND.
SPECIAL PRESENTATION • narrative • USA, 
2014, color, HD projection • 5 MIN
DIRECTORS: BEN OROZCO, JANE ZHU, 
HOLLY LAI
When a cuddly unicorn mysteriously 
arrives at her door, a girl becomes 
the conduit for a battle between 
good and evil. (AM)

Bear Story

The 414s: The Original Teenage Hackers

Geoffrey Broughe Handles Confrontation Poorly
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Without a Doubt
SEE: World of Tomorrow: New Animated 
Shorts

 Wombo
SEE: Big Screens, Little Folks: Short 
and Sweet & Big Screens, Little Folks: 
Shorter and Sweeter

World of 
Tomorrow
SEE: World of Tomorrow: New Animated 
Shorts

World of 
Tomorrow: New 
Animated Shorts
SUN, APR 12 • 3:00 PM
Capitol Theater
72 MIN
Join us for an eclectic selection 
of animation that celebrates the 
medium’s many forms. Traditional 
hand-drawn, stop-motion, and 
computer animation are all on 
display in this program that 
journeys from the mundane 
highways of contemporary existence 
to sometimes troubling, sometimes 
hysterically funny visions of 
humankind’s future. The program 
includes three exceptional shorts 
from Wisconsin’s Own animators, 
and is anchored by new works from 
veterans like Oscar-nominee Don 
Hertzfeldt (Rejected) and the team of 
Mark Kausler and Greg Ford. Plus, 
a holiday-themed sequel to the WFF 
2010 hit, A Town Called Panic! While 
some of the shorts in this program 
might be more kid-friendly than 
others, none could be considered 
inappropriate for children.

• The Crossing
DIRECTOR JOHN MAY SCHEDULED TO 
ATTEND.
WORLD PREMIERE • animation • USA, 2014, 
color, HD projection • 12 MIN
DIRECTOR: JOHN A. MAY
Associate producer: Nelle Burke
A mechanism wandering through a 
post-apocalyptic terrain discovers an 
abandoned dwelling filled with evoca-
tive remnants of a previous occupant 
and clues to that occupant’s fate. (BR)

• Driving
DIRECTOR NATE THEIS SCHEDULED TO 
ATTEND.
WISCONSIN PREMIERE • animation • USA, 
2014, color, HD projection • 4 MIN
DIRECTOR: NATE THEIS
Animator: Nate Theis
Tensions build to an explosive 
breaking point for a group of auto-
mobile drivers in the big city in this 
quirky animated short. (AM)

• It’s the Cat
WISCONSIN PREMIERE • animation • USA, 
2004, color, DCP • 4 MIN
DIRECTOR: MARK KAUSLER
Producer: Greg Ford
A throwback to the Golden Age 
of Animation from veteran Mark 
Kausler, It’s the Cat stars a hep, 
dynamic hero who travels along 
the fences of suburbia and finds 
himself propelled to the moon, ac-
tion perfectly synched to the classic 
1920s tune by Gus Kahn and Isham 
Jones. (JH)

• Some Other Cat
WISCONSIN PREMIERE • animation • USA, 
2013, color, DCP • 3 MIN
DIRECTOR: MARK KAUSLER
Producer: Greg Ford
Kausler’s cat returns, this time to 
a Southwestern desert landscape 
where our hero finds his gal is being 
romanced by the title character. (JH)

• A Town Called Panic: 
The Christmas Log
(La Bûche de Noël)
WISCONSIN PREMIERE • animation • 
France, Belgium, 2014, color, DCP • 26 MIN
DIRECTOR: STÉPHANE AUBIER, 
VINCENT PATAR
Writer: Stéphane Aubier, Vincent Patar; editor: 
Anne-Laure Guégan; animation: Ben Tesseur, 
Stéphane Aubier, Vincent Patar; producer: 
Vinvent Tavier, Nicolas Schmerkin, Ben 
Tesseur; cast: Bruce Ellison, Stéphane Aubier, 
Vincent Patar
IN FRENCH WITH ENGLISH SUBTITLES
The herky-jerky, helium-voiced 
gang from WFF 2010 favorite A 
Town Called Panic is back for a 
holiday special! Horsing around on 
Christmas Eve, Cowboy and Indian 
accidentally destroy the Yule Log. 
As punishment, Horse calls Santa 
and cancels their presents. Oh no! 

Cowboy and Indian scramble to 
make things right…but somehow 
only make things worse. Just as 
much of a haywire delight as the 
original, this welcome victory lap 
won animators Stéphane Aubier 
and Vincent Patar the Short Film 
Grand Prize at the 2014 New York 
Children’s Film Festival. (MK)

• Without a Doubt
DIRECTOR GERALD GUTHRIE 
SCHEDULED TO ATTEND.
MIDWEST PREMIERE • animation • USA, 
2014, color, HD projection • 6 MIN
DIRECTOR: GERALD GUTHRIE
Writer: Gerald Guthrie; animation: Gerald 
Guthrie; music: John Chase
Descartes and digital animation dove-
tail delightfully in Gerald Guthrie’s 
transfixing, imaginative short. (BR)

• World of Tomorrow
MIDWEST PREMIERE • animation • USA, 
2015, color, DCP • 17 MIN
DIRECTOR: DON HERTZFELDT
Writer: Don Hertzfeldt
In the latest masterwork from 
independent animator Don 
Hertzfeldt, subject of a WFF 2012 
retrospective, a visitor from the 
future brings a message to one of 
her ancestors. Awe-inspiring, mind-
bending, guffaw-inducing, and, 
ultimately, terribly moving, World 
of Tomorrow was one of the most 
acclaimed films shown at this year’s 
Sundance Film Festival. (JH)

Young Bodies Heal 
Quickly
SAT, APR 11 • 11:30 AM
UW Cinematheque

SUN, APR 12 • 6:00 PM
Sundance Cinema 5
DIRECTOR ANDREW T. BETZER 
SCHEDULED TO ATTEND.
WISCONSIN PREMIERE • narrative • USA, 
2014, color, DCP • 102 MIN + 30 MIN POST-
FILM Q&A
DIRECTOR: ANDREW T. BETZER
Writer: Andrew T. Betzer; cinematographer: 
Sean Price Williams; editor: Andrew T. Betzer; 
executive producers: Pamela Koffler, Balazs 
Nyari, Christine Vachon; producer: Andrew T. 
Betzer; cast: Hale Lytle, Gabriel Croft, Daniel 
P. Jones, Sandy Hale, Judson Rosebush, Julie 
Sokolowski, Alexandre Marouani, Kate Lyn 
Shiel, Josephine Decker

SECTION: FUTURES: DEBUT FILMS 
FROM THE VANGUARD
One of the most original American 
independent films of recent years, 
Andrew Betzer’s debut feature is a 
bracing, utterly unpredictable vision 
of two brothers on the lam. The 
older is twenty, just out of prison, 
and clearly a bad influence on the 
younger, who is ten. When they are 
involved in the accidental killing of a 
young girl, their mother helps them 
flee in a beat-up car. Searching 
for a safehouse, their fugitive 
journey morphs into an episodic 
road trip as they bounce between 
estranged family members, get 
entwined in jealous love triangles, 
and are drafted into Vietnam War 
reenactments. Shot on gloriously 
grainy 16mm, this rough-hewn 
adventure achieves rare tone that is 
at once primal and mythic. Adding 
to the film’s uncanny atmosphere 
is Betzer’s amazing cast, several of 
whom are appearing in only their 
second film after making indelible 
debuts: Julie Sokolowski and Daniel 
P. Jones each gave singularly 
commanding lead performances 
in art cinema (Bruno Dumont’s 
Hadewijch and Australian WFF 
2013 selection Hail, respectively), 
and star Gabriel Croft’s sole prior 
screen appearance was as himself in 
the amateur wrestling documentary 
Fake it So Real. (MK)

 Zebra
SEE: Big Screens, Little Folks: Shorter 
and Sweeter

Zouzou
FRI, APR 10 • 11:00 AM
Sundance Cinema 6

SUN, APR 12 • 8:45 PM
UW Union South Marquee
NORTH AMERICAN PREMIERE • narrative • 
France, 2014, color, DCP • 80 MIN
DIRECTOR: BLANDINE LENOIR
Writer: Jean-Luc Gaget, Blandine Lenoir; 
cinematographer: Kika Ungaro; editor: 
Stéphanie Araud; producer: Nicolas Brevière; 
cast: Jeanne Ferron, Florence Muller, Laure 
Calamy, Sarah Grappin
IN FRENCH WITH ENGLISH SUBTITLES
SECTION: FILMS DE FEMMES: EMERGING 
FRENCH WOMEN DIRECTORS • NEW 
INTERNATIONAL CINEMA
An effervescent comedy of female 
desire, Zouzou takes place at a family 
get-together in which three genera-
tions of women learn a bit more than 
they would like about each other’s 
libidos. Solange welcomes her three 
adult daughters Agathe, Marie, and 
Lucie back home for a few days, with 
the hidden agenda of introducing 
them to her new amour. The kids 
have trouble reconciling their sixty-
ish mother being intimate with the 
hopelessly square fuddy-duddy she 
presents to them…but that’s nothing 
when they discover Agathe’s 14 year-
old daughter Zouzou getting busy 
with her boyfriend in an upstairs 
bedroom. When the teens flee the 
scene, the family frantically searches 
for them, recruiting new and ex-
boyfriends to pitch in. As the hunt 
stretches into the night, the sisters 
begin to reconsider their own roman-
tic relationships. Director Blandine 
Lenoir’s affectionately bawdy treat 
has won Audience Awards at several 
French film festivals. (MK)

World of Tomorrow

Zebra

Zouzou

Young Bodies Heal Quickly



W
ISC

O
N

SIN
 FILM

 FE
STIFA

L · M
A

D
ISO

N
 · A

PRIL 9-16, 2015 · W
IFILM

FE
ST.O

RG
 · 877.963.FILM

 

35

F I L M  C h E C K L I S T  BY DATE & TIME
Use this chronological checklist by filling in number of tickets in each box. Plan your fest your way.  
Take it to the Box Office for a speedier transaction or just fold it up and keep it in your pocket. 

Name Phone

Address Email

THURSDAY APRIL 9
6:00 PM   Results

    UW Union South Marquee

6:30 PM   Too Much Johnson
    UW Cinematheque

8:45 PM   Uncle John
    UW Union South Marquee

9:00 PM   Magician: Orson Welles
    UW Cinematheque

FRIDAY APRIL 10
11:00 AM   Zouzou

    Sundance Cinemas 6

11:30 AM   Scout's Honor: Brotherhood
    Sundance Cinemas 5

11:45 AM   Too Much Johnson
    UW Cinematheque

12:00 PM   Spartans
    Sundance Cinemas 1

12:00 PM   White God
    UW Union South Marquee

12:30 PM   Tomorrow We Disappear
    UW Chazen Museum of Art

1:00 PM   La Sapienza
    Sundance Cinemas 6

2:00 PM   Pervert Park
    Sundance Cinemas 1

2:15 PM   Speculation Nation
    UW Cinematheque

2:30 PM   Our Terrible Country
    Sundance Cinemas 5

2:30 PM   Reunion
    UW Chazen Museum of Art

2:30 PM   The Keeping Room
    UW Union South Marquee

3:15 PM   Uncle John
    Sundance Cinemas 6

3:45 PM   Boy and the World
    Sundance Cinemas 1

4:00 PM  The End of the Tour
    Captiol Theater

4:30 PM   A Hard Day
    UW Union South Marquee

4:30 PM   Gaby Baby Doll
    Sundance Cinemas 5

4:30 PM   No One's Child
    UW Cinematheque

4:30 PM   The Special Need
    Madison Museum of Contemporary Art

5:00 PM   The Iron Ministry
    UW Chazen Museum of Art

5:45 PM   Voice Over
    Sundance Cinemas 1

6:15 PM   Beloved Sisters
    Sundance Cinemas 6

6:30 PM   Dinner, Drinks, Entertainment
    Madison Museum of Contemporary Art

6:45 PM   Bloomin Mud Shuffle
    UW Cinematheque

6:45 PM   Güeros
    Sundance Cinemas 5

7:00 PM   A Pigeon … Existence
    Capitol Theater

7:00 PM   Girlhood
    UW Union South Marquee

7:00 PM   Ride the Pink Horse
    UW Chazen Museum of Art

8:00 PM   Gemma Bovery
    Sundance Cinemas 1

9:00 PM   Drunk Stoned Brilliant Dead
    Madison Museum of Contemporary Art

9:00 PM   Push it to 11: Bits of Baco
    Sundance Cinemas 5

9:00 PM   Stinking Heaven
    UW Cinematheque

9:15 PM   Enough to Make You Mad
    UW Chazen Museum of Art

9:30 PM   FFF Salute to Weirdos
    Capitol Theater

9:30 PM   Love at First Fight
    UW Union South Marquee

9:45 PM   Free Fall
    Sundance Cinemas 6

SATURDAY APRIL 1 1
9:30 AM   Big Screens, Little Folks

    UW Union South Marquee

11:00 AM   The Cabinet of Dr. Caligari
    Capitol Theater

11:00 AM   Wisconsin's Own Shorts
    Madison Museum of Contemporary Art

11:30 AM   Speculation Nation
    Sundance Cinemas 5

11:30 AM   Young Bodies Heal Quickly
    UW Cinematheque

11:45 AM   Blood
    UW Union South Marquee

12:00 PM   No One's Child
    Sundance Cinemas 1

12:15 PM   Five Corners
    UW Chazen Museum of Art

12:30 PM   Theeb
    Sundance Cinemas 6

1:00 PM   Chimes at Midnight
    Capitol Theater

1:30 PM   Drunk Stoned Brilliant Dead
    Madison Museum of Contemporary Art

1:45 PM   Bloomin Mud Shuffle
    Sundance Cinemas 5

1:45 PM   Boy and the World
    UW Union South Marquee

2:15 PM   Decor
    Sundance Cinemas 1

2:15 PM   The Bottom of the Bottle
    UW Cinematheque

2:45 PM   Jack
    Sundance Cinemas 6

2:45 PM   Tomorrow We Disappear
    UW Chazen Museum of Art

3:45 PM   In Order of Disappearance
    Capitol Theater

3:45 PM   Natural Sciences
    UW Union South Marquee

3:45 PM   Wisconsin's Own Shorts
    Madison Museum of Contemporary Art

4:00 PM   Waiting for August
    Sundance Cinemas 5

4:45 PM   The Amina Profile
    Sundance Cinemas 1

4:45 PM   The Lesson
    UW Cinematheque

4:45 PM   Thomas the Imposter
    UW Chazen Museum of Art

5:00 PM   Capturing Grace
    Sundance Cinemas 6

6:00 PM   The Connection
    UW Union South Marquee

6:15 PM   Tired Moonlight
    Madison Museum of Contemporary Art

6:15 PM   Western
    Sundance Cinemas 5

6:30 PM   Kurt Cobain: Montage of Heck
    Capitol Theater

6:45 PM   The Great Man
    Sundance Cinemas 1

7:00 PM   Blood Below the Skin
    UW Cinematheque

7:00 PM   Many Wars Ago
    UW Chazen Museum of Art

7:15 PM   Phoenix
    Sundance Cinemas 6

8:30 PM   Limbo
    Sundance Cinemas 5

8:45 PM   Push it to 11: Bits of Baco
    Madison Museum of Contemporary Art

9:00 PM   Electric Boogaloo
    UW Union South Marquee

9:00 PM   Spartans
    Sundance Cinemas 1

9:15 PM   Best of the British Arrows
    UW Chazen Museum of Art

9:30 PM   Pervert Park
    UW Cinematheque

9:30 PM   The Keeping Room
    Capitol Theater

9:30 PM   Tu Dors Nicole
    Sundance Cinemas 6

11:00 PM   Avenging Force
    UW Union South Marquee

SUNDAY APRIL 12
10:00 AM   Timbuktu

    Capitol Theater

11:00 AM   Girlhood
    Sundance Cinemas 6

11:00 AM   Off the Menu: Asian America
    UW Chazen Museum of Art

11:00 AM   Wisconsin's Own en Español
    Madison Museum of Contemporary Art

11:30 AM   Blood
    Sundance Cinemas 5

12:00 PM   Voice Over
    Sundance Cinemas 1

12:15 PM   How Strange … Federico
    UW Cinematheque

12:15 PM   La Sapienza
    UW Union South Marquee

12:30 PM   How to Change the World
    Capitol Theater

1:00 PM   Big Screens, Little Folks
    Madison Museum of Contemporary Art

1:30 PM   Capturing Grace
    Sundance Cinemas 6

1:30 PM   Crack in the Mirror
    UW Chazen Museum of Art

1:45 PM   Our Terrible Country
    Sundance Cinemas 5

2:00 PM   Decor
    Sundance Cinemas 1

2:15 PM   The Most Wonderful … Life
    UW Cinematheque

2:30 PM   Don't Think I've Forgotten
    UW Union South Marquee

3:00 PM   Worlds of Tomorrow
    Capitol Theater

3:45 PM   Scout's Honor: Brotherhood
    Sundance Cinemas 5

4:00 PM   Free Fall
    Sundance Cinemas 6

4:00 PM   Tired Moonlight
    UW Chazen Museum of Art

4:30 PM   Stations of the Cross
    Sundance Cinemas 1

4:30 PM   Tab Hunter Confidential
    UW Cinematheque

5:00 PM   White God
    Capitol Theater

4:45 PM   Ballet 422
    UW Union South Marquee

5:00 PM   Big Screens, Little Folks
    Madison Museum of Contemporary Art

6:00 PM   Young Bodies Heal Quickly
    Sundance Cinemas 5

6:30 PM   Felix and Meira
    UW Union South Marquee

6:30 PM   Love at First Fight
    Sundance Cinemas 6

6:30 PM   The Iron Ministry
    UW Chazen Museum of Art

7:00 PM   Gunman's Walk
    UW Cinematheque

7:00 PM   The Second Mother
    Sundance Cinemas 1

7:30 PM   The Special Need
    Madison Museum of Contemporary Art

8:30 PM   Dinner, Drinks, Entertainment
    UW Chazen Museum of Art

8:45 PM   Zouzou
    UW Union South Marquee

8:45 PM   Gaby Baby Doll
    Sundance Cinemas 5

9:00 PM   Roar
    Sundance Cinemas 6

9:15 PM   Felt
    UW Cinematheque

9:30 PM   Güeros
    Sundance Cinemas 1

MONDAY APRIL 13

12:30 PM   Off the Menu: Asian America
    Sundance Cinemas 5

1:00 PM   Tab Hunter Confidential
    Sundance Cinemas 1

1:30 PM   Timbuktu
    Sundance Cinemas 6

3:00 PM   Tu Dors Nicole
    Sundance Cinemas 5

3:30 PM   Natural Sciences
    Sundance Cinemas 1

4:00 PM   Theeb
    Sundance Cinemas 6

6:00 PM   Almost There
    Sundance Cinemas 5

6:30 PM   A Hard Day
    Sundance Cinemas 1

7:00 PM   The Farewell Party
    Sundance Cinemas 6

8:30 PM   Felt
    Sundance Cinemas 5

9:00 PM   The Astrologer
    Sundance Cinemas 1

9:15 PM   The Lesson
    Sundance Cinemas 6

TUESDAY APRIL 14

1:00 PM   The Great Man
    Sundance Cinemas 1

1:30 PM   Almost There
    Sundance Cinemas 5

2:00 PM   Jack
    Sundance Cinemas 6

3:15 PM   Stations of the Cross
    Sundance Cinemas 1

4:00 PM   How Strange … Federico
    Sundance Cinemas 5

4:30 PM   The Farewell Party
    Sundance Cinemas 6

6:00 PM   The Most Wonderful … Life
    Sundance Cinemas 5

6:30 PM   The Russian Woodpecker
    Sundance Cinemas 1

7:00 PM   Marie's Story
    Sundance Cinemas 6

8:30 PM   In Order of Disappearance
    Sundance Cinemas 5

9:00 PM   Uncle Kent 2
    Sundance Cinemas 1

WEDNESDAY APRIL 15

1:00 PM   A Pigeon Sat … Existence
    Sundance Cinemas 6

1:30 PM   Magician: Orson Welles
    Sundance Cinemas 5

2:00 PM   Best of the British Arrows
    Sundance Cinemas 1

3:15 PM   Felix and Meira
    Sundance Cinemas 6

3:45 PM   Don't Think I've Forgotten
    Sundance Cinemas 5

4:15 PM   The Russian Woodpecker
    Sundance Cinemas 1

6:00 PM   Gemma Bovery
    Sundance Cinemas 6

6:30 PM   Where the Sidewalk Ends
    Sundance Cinemas 5

7:00 PM   Clarence
    Sundance Cinemas 1

8:15 PM   The Look of Silence
    Sundance Cinemas 6

8:45 PM   Western
    Sundance Cinemas 5

9:15 PM   Crime Wave
    Sundance Cinemas 1

THURSDAY APRIL 16

12:00 PM   Marie's Story
    Sundance Cinemas 6

12:30 PM   The Second Mother
    Sundance Cinemas 1

1:00 PM   Clarence
    Sundance Cinemas 5

2:15 PM   Beloved Sisters
    Sundance Cinemas 6

3:15 PM   Waiting for August
    Sundance Cinemas 5

3:30 PM   The Amina Profile
    Sundance Cinemas 1

6:00 PM   The Grim Game
    Sundance Cinemas 6

6:30 PM   Manglehorn
    Sundance Cinemas 6

7:45 PM   Meru
    Sundance Cinemas 1

8:15 PM   Meru
    Sundance Cinemas 5

8:45 PM   Polyester in Odorama!
    Sundance Cinemas 6

    TOTAL TICKETS



Get aquainted at HOTELRED.COM I 1501 MONROE STREET MADISON I 608.819.8228

INDEPENDENT
JUST LIKE YOU

THE

UNIVERSITY CLUB

UCLUB.WISC.EDU | 608.262.5023 | 803 STATE ST. MADISON WI

Proud Sponsor of the Wisconsin Film Festival and
Host of the 2015 Filmmakers Brunch

Monday - Friday • Breakfast - Lunch • 7:30 am - 2:00pm
Weddings • Rehearsal Dinners • Special Events

Photos courtesy of: M Photography, Queens-and-Hearts & Errin Hiltbrand Photography

449 State St Suite D (facing Broom) 255-1994
Bring Us your WFF Ticket Stub for 3 for 1 Rentals

Unlimited Rental Subscription ➡ only $17.99/month!
cooperatively owned since 2014 ★ www.fourstarvideoheaven.com

BEST
SELECTION
IN MADISON
SINCE 1985
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Proud Sponsor of the 2015
WISCONSIN FILM FESTIVAL

608.238.6317 | livingstoninnmadison.com
Where History Meets HospitalityWhere History Meets Hospitality
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1001 WISCONSIN PLACE • MADISON, WI 53703 • THEEDGEWATER.COM • FACEBOOK.COM/THEEDGEWATERMADISON

Join Us at The Edgewater After the Credits Roll

The Edgewater has served as Madison’s favorite place for waterfront relaxation, fine dining and entertainment for more than 65 years.

Throughout the decades, we have hosted some of the greatest entertainers, from Elvis Presley to Elton John, and Bob Hope to Bob Marley,

and we continue in full support of the arts in Madison. Now totally remodeled, and as a proud sponsor of the 17th annual Wisconsin Film

Festival, we invite you to join us before and after the film screenings for drinks and a great meal, all served with beautiful lakeside views.

For more information call 800-922-5512, or visit theedgewater.com

Proud
sponsor of the

17th Annual W
isconsin

Film
Festival
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improve Your home!NoMonthly
Payment

Loans!

Home Repair
Solutions

City of Madison Department of Planning

and Community & Economic Development

cityofmadison.com/homel

and Community & Economic Devel

ofmadison.com/homeloans 266-6557 266-4223

everything’s fixed!
time to go on

vacation!

ring
hold

bliss since 1974

Windows
& Doors

Plumbing

Electrical
Siding
Energy

improve Your home!No–
Monthly
Payment

Loans!

City of Madison Department of Planning

and Community & Economic Development

cityofmadison.com/homel

and Community & Economic Devel

ofmadison.com/homeloans 266-6557 266-4223resto
house
restoring
household
bliss since 1974

Windows
& Doors

Insulation
Roofing

Plumbing

Electrical

Furnace

Siding
Energy

Efficiency
Upgrade

Theaters
All Festival Screenings are General Admission.

• UW Chazen Museum of Art
Auditorium • 750 University Avenue

• UW Cinematheque
Room 4070, Vilas Hall • 821 University Avenue

• UW Union South Marquee
Second Floor • 1308 West Dayton Street

• Madison Museum of Contemporary Art
227 State Street

• Capitol Theater, 
  Overture Center for the Arts

Capitol Theater • 201 State Street

Parking & Transportation
• UW-Madison Campus

Find parking on campus — map.wisc.edu
Number of parking stalls available in real time -
transportation.wisc.edu/parking/lotinfo_occupancy.aspx

Suggested campus parking:
Union South Marquee
UW Lots 17, 20, and 80

Cinematheque or Chazen
UW Lot 46
Weekend and evening (after 4:30pm) parking  
also available in UW Lots 16, 54, 56, and 61 

• City Ramps
cityofmadison.com/parkingUtility/garagesLots/availability

• Madison Metro Bus Service
cityofmadison.com/metro

• B-Cycle Bikes
madison.bcycle.com

• Sundance Cinemas
430 North Midvale Boulevard
Festival films will be on screens 1, 5, and 6
Hilldale offers numerous free parking options: 
a ramp, stalls in front of shops, and two large lots 
(one by Sundance Cinemas and the other behind Macy’s).

Transportation & Accommodations
The four-mile festival footprint is easily accessible whether 
traveling on foot, two wheels, four wheels, or via Madison 
Metro Transit. Please see 2015.wifilmfest.org for 
detailed transportation information about how to get from 
here to there during the festival!

Festival Hotel
• The Edgewater

1001 Wisconsin Place, Madison
800-922-5512 • 608-535-8200
theedgewater.com
The Edgewater is just down the street from the 
Capitol Square, the heart of downtown Madison. 
The hotel is located next to the UW-Madison campus
and many of the Festival’s theaters. It’s within walking
distance of State Street and its eclectic restaurants and
shops. Please call for the Wisconsin Film Festival rate!

Festival B & B
• The Livingston Inn

752 E. Gorham Street, Madison
608-238-6317 • livingstoninnmadison.com
Experience the history of a 160-year old Gothic revival
mansion while enjoying the Festival. The Livingston Inn
is a breathtaking bed & breakfast and is on the National
Register of Historic Places. Ask for the Wisconsin Film
Festival packages offered by Peggy and Dave Furlan, 
owners of the Inn and fans of the Fest.

Visiting Madison & Wisconsin
• Greater Madison Convention 
  & Visitors Bureau

800-373-6376 • visitmadison.com

• UW-Madison Arts on Campus
arts.wisc.edu

• Wisconsin Department of Tourism
800-432-TRIP (8747) • travelwisconsin.com
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FESTIVAL HOTELPRESENTED BY IN PARTNERSHIP WITH

SPONSORS

cOMMUNITY & CULTURAL PARTNERS MEDIA PARTNERS

PROMOTIONAL SUPPORT

CAMPUS PARTNERS

IN-KIND SUPPORT

FRENCH EMBASSY
GOETHE-INSTITUT CHICAGO
INSTITUT FRANÇAISE
JAPANESE OUTREACH INITIATIVE
THE POILISH HERITAGE CLUB

THE DAILY CARDINAL | FORWARD THEATER CO. | GREATER MADISON CONVENTION & VISITORS BUREAU | WISCONSIN HEALTH LITERACY | WISCONSIN TECHNOLOGY COUNCIL

AFRICAN STUDIES PROGRAM | ASIAN AMERICAN STUDIES | CENTER FOR EAST ASIAN STUDIES | CENTER FOR EUROPEAN STUDIES | CENTER FOR RUSSIA, EAST
EUROPE & CENTRAL ASIA | CINEMATHEQUE | DISABILITY STUDIES INITIATIVE | DEPARTMENT OF AFRICAN LANGUAGES & LITERATURE | DEPARTMENT OF
GERMAN | DUTCH PROGRAM | LATIN AMERICAN, CARIBBEAN AND IBERIAN STUDIES PROGRAM | THE MIDDLE EAST STUDIES PROGRAM | NELSON INSTITUTE’S
CENTER FOR CULTURE, HISTORY & ENVIRONMENT | MOSSE/WEINSTEIN CENTER FOR JEWISH STUDIES | THE UNIVERSITY CLUB | UW-MADISON RUSSIAN FLAG-
SHIP PROGRAM | WISCONSIN CENTER FOR FILM AND THEATER RESEARCH | WISCONSIN INTERNATIONAL OUTREACH CONSORTIUM | WUD FILM

BEST WESTERN INN ON THE PARK
MADISON TOP COMPANY

ADDITIONAL SUPPORT

AMERICAN FAMILY INSURANCE | ANONYMOUS FUND | DUANE & SUSAN TIRSCHEL ON BEHALF OF PEPSI-COLA - IRON MOUNTAIN | EVJUE FOUNDATION
JOHN J. FRAUTSCHI FAMILY FOUNDATION | TERRY HALLER FUND, A COMPONENT FUND OF THE MADISON COMMUNITY FOUNDATION
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