


2

A
PR

. 5
-1

2 
| 2

0
18

.W
IF

IL
M

FE
ST

.O
RG

6-A

5:30 pm | Catered Reception in Sunset Lounge, across from Shannon Hall | Hors d’oeuvres, cash bar 
7:00 pm | Golden Badger Awards Presentation, hosted by Wisconsin Public Television’s Pete Schwaba 
7:30 pm | Opening Night Selections: 
      Elemental – USA • 2017 • 5 MIN

 Mountain – Australia • 2017 • 74 MIN
 A breathtaking journey that demands to be experienced on the biggest 
 screen possible, Mountain is a rapturous contemplation of humanity’s 
 relationship to mountains. Narrated by Appleton’s own Oscar 
 nominee Willem Dafoe. 
9:00 pm | Afterglow dance party in the Rathskeller with VO5

TICKETS: 
$25 Opening Night Celebration (Reception + Awards + Films) 
$10 Awards + Films only (Excludes Reception)
All tickets subject to $1 Campus Arts Ticketing processing fee

April  5,  2018 | Shannon Hall ,  Memorial  Union

20TH ANNUAL

2018.WIFILMFEST.ORG
The Wisconsin Film Festival is presented by the University of Wisconsin–Madison Arts Institute in association with the Department of Communication Arts.
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DEPARTMENT OF COMMUNICATION ARTS)

Professor JJ Murphy, Artistic Director

Jim Healy, Director of Programming

Mike King, Senior Programmer

Ben Reiser, Wisconsin’s Own Programmer

Matt St. John, Wisconsin’s Own 
Programmer & Print Tra�  c Coordinator

Ella Quainton, Wisconsin’s Own Programmer

Karin Kolb, Big Screens, Little Folks Programmer

ADMINISTRATION 
(UW–MADISON ARTS INSTITUTE)

John Baldacchino, Director

Mallory Murphy, Operations Coordinator

Ben Reiser, Outreach and Community 
Engagement Director 

Staci Francis, Associate Director
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ABOUT US
First launched in 1999, the Wisconsin 
Film Festival has brought more than 
2,300 fi lms to Madison audiences. 
The Festival presents the best new in-
dependent fi lm (feature, documentary 
and experimental), world cinema and 
programming for children along with 
restorations and rediscoveries. The 
Festival also showcases the works of 
Wisconsin fi lmmakers through our 
Wisconsin’s Own section.

CONTACT
WISCONSIN FILM FESTIVAL
1050 University Ave, Madison, WI 53706

(608) 262-9009 

info@wifi lmfest.org | wifi lmfest.org

@wifi lmfest (Facebook, Instagram, Twitter)

DURING THE FESTIVAL
SEE 2018.WIFILMFEST.ORG
For ticket questions, call the Box 
O�  ce at (608) 265-2787.

THE ARTS INSTITUTE
In the spirit of the Wisconsin Idea, the Arts 
Institute supports and promotes a comprehen-
sive variety of arts programs and disciplines, 
whether it is our own specifi c programs or our 
partners’ events. By working with numerous 
faculty and staff in a wide range of depart-
ments and arts-related fi elds, the Arts Institute 
is in the position to create/generate conditions 
for bold thinking and creative problem solving. 
Together with our partners, we can further de-
velop and support a vibrant arts community.

The Wisconsin Film Festival is presented by 
the University of Wisconsin–Madison Arts 
Institute in association with the Department of 
Communication Arts. 
1050 University Avenue, Madison, WI 53706

(608) 890-2718

info@arts.wisc.edu | artsinstitute.wisc.edu | arts.wisc.edu

UW–MADISON ARTS INSTITUTE STAFF
DIRECTOR’S OFFICE
John Baldacchino, Director

Sarah Chapeau, Assistant to the Director

Staci Francis, Associate Director

Kate Hewson, Assistant Director for Academic Programs

ARTS ON CAMPUS
The Arts on Campus website is a resource for arts 
events on campus.
arts.wisc.edu

@uwmadisonarts (Facebook, Instagram, Twitter)

ON APRIL 29, 1999, THE GREAT 
WISCONSIN FILM FESTIVAL LAUNCHED. 
The self-consciously boastful prefi x sounded a bit 
like the pack of dreamers behind it were trying to 
rally themselves as much as the prospective 
audience—we’re really going to do this, right? 
Thousands of fi lms later, we begin the 20th 
Wisconsin Film Festival in our founders’ 
debt, raising a glass of some high-toned mi-
crobrew that was nowhere to be found in 
the Madison of the 1990s. Against the odds, 
and thanks entirely to your support, the 
Festival has soldiered on, outlasting several 
former venues (pour some out for University 
Square, Westgate, and the Orpheum Stage 
Door) and even 35mm motion picture fi lm itself 
as a commercial exhibition format. In 1999, some of 
this year’s volunteers weren’t even born yet.

As the fi lm-viewing world has quaked and splintered 
around us, the Wisconsin Film Festival has humbly 
continued to offer more of the same—that is, more great 
works of cinematic art etched from all varieties of the 
human experience, and a theater full of fellow fi lm lov-
ers to share them with. It’s the audience that made that 
fi rst Wisconsin Film Festival “Great,” and ever since, the 
Festival has been about community as much as cinema. 
Seeing a fi lm at a festival creates a stream of inextricably 
associated memories that extend well beyond what’s on-
screen—the anticipation, where you saw it, who you sat 
with, the audience’s collective laughter, tears, and gasps, 
the discussion afterwards—this overall experience is as 
much a part of what the festival offers as the fi lms.  Let’s 
face it, nobody reminisces about the couch they fell asleep 
on while streaming something alone. 

In tribute to the sway cinema continues to hold over 
us, part of this year’s lineup offers a range of movies that 
explore the medium itself, and all the ways we encounter 
it. Our Movies About Movies section includes portraits of 
Hal Ashby and Jean-Luc Godard, experimental journeys 
into the stars and San Francisco, and explorations of how 
cinema’s power has been abused by dictators and kept 
alive by a ragtag Wisconsin video store.

Whether it’s your fi rst time joining us or your twenti-
eth, take these eight days to sate your intrinsic curiosity 
about the world around and beyond you.

JIM HEALY, Director of Programming
MIKE KING, Senior Programmer

ON APRIL 29, 1999, THE GREAT 
WISCONSIN FILM FESTIVAL LAUNCHED. 
The self-consciously boastful prefi x sounded a bit 
like the pack of dreamers behind it were trying to 
rally themselves as much as the prospective 

we’re really going to do this, right? 
Thousands of fi lms later, we begin the 20th 

debt, raising a glass of some high-toned mi-

the Madison of the 1990s. Against the odds, 

Festival has soldiered on, outlasting several 
former venues (pour some out for University 

Door) and even 35mm motion picture fi lm itself 
as a commercial exhibition format. In 1999, some of 
this year’s volunteers weren’t even born yet.

As the fi lm-viewing world has quaked and splintered 
around us, the Wisconsin Film Festival has humbly In tribute to the sway cinema continues to hold over 
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1 W. Dayton St., Madison, WI 53703 

608 257 6000

CONCOURSEHOTEL.COM
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TICKET INFORMATION

HOW TO PURCHASE TICKETS
ORDER ONLINE: 2018.wifilmfest.org
Advance tickets will be available online beginning SATURDAY, MARCH 10 AT 11:00 AM. 

CALL: (608) 265-2787
Phone lines are open during Campus Arts Ticketing hours (see hours of operation below).

STOP BY the Campus Arts Ticketing box office in Memorial Union beginning 
March 10 or the AMC Madison 6 box office beginning April 6.
See box office information for locations and hours of operation. 

QUESTIONS? boxoffice@wifilmfest.org 
NOTE: All tickets this year are processed by Campus Arts Ticketing and will be charged a $1 per ticket processing fee.

OPENING DAY OF TICKET SALES TIPS:
Arriving at the box office with a completed Ticket 
Check List (found on page 39) will help keep you 
organized and speed up your transaction.

There will be several box office attendants available 
to assist with in-person sales at Memorial Union 
at the Campus Arts Ticketing Box Office as well as 
a separate room upstairs. Additionally, there will 
be two box office attendants available to assist 
with in-person sales at the Union South ticket 
booth (March 10 only). Staff and volunteers will 
be on site to assist with the flow of traffic. Ticket 
sales will begin at 11:00 AM in both locations. 

REDEEMING YOUR GIFT CERTIFICATES 
If purchasing your tickets in person or over the 
phone, simply share your certificate and redemption 
numbers (printed on your gift certificate) with 
the box office staff member assisting you. 

If purchasing your tickets online, visit 2018.wifilmfest.
org to find the film guide. Once you’ve selected your 
films, proceed to checkout. During checkout, 1) click 
“Use Gift Card” and 2) enter your card and redemption 
numbers in the pop-up window (letters can be entered 
in either upper or lower case). You will have the option 
to use all or part of your certificate’s value as payment. 
Any remaining balance may be paid by credit card. 
Tickets can be mailed to you, designated for pick 
up (“will-call”), or printed at home. Orders placed 
after March 25, 2018 will not have a mailing option.  

BUYING AND USING VOUCHERS
A voucher is a coupon good for one film (subject to availability). A voucher 
must be exchanged for a real ticket IN PERSON at the box office ticket 
booth or at the “rush tickets/door sales” table at the venue of your film.

Vouchers can be purchased in person, over the phone, or online 
(under “V” in the online Film Guide). They cannot be returned, 
refunded, or replaced if lost. They CAN be given to others to use. 

PURCHASING TICKETS DURING THE FESTIVAL
Day-of-show tickets are available at each of the venues, but only for films being 
shown that day at that location. Tickets will be available for sale beginning 
one hour prior to the first film being shown at that venue that day. Cash, check, 
or vouchers only (credit/debit cards will be accepted at AMC Madison 6).

RUSH TICKETS
Subject to availability, rush tickets are sold within 15 minutes of the start 
of a film and can be purchased with cash or voucher only. We recommend 
showing up at least 30 minutes or more before the film begins. All rush tickets 
are $11 each, except for Big Screens, Little Folks tickets, which remain $6.

REFUNDS/EXCHANGES
All ticket sales are final. No refunds or replacements for 
lost tickets and no refunds for vouchers. Tickets for past 
films cannot be exchanged for future ones.

Tickets for upcoming films may be exchanged in person until close of 
business the day before the original ticket’s screening, but only at the 
Campus Arts Ticketing Box Office or AMC Madison 6 Box Office (see 
hours of operation above). No exchanges are possible at other venues. 

TICKET DELIVERY OPTIONS
WILL-CALL:
Picking up your will-call tickets prior to the day 
of your film? Visit the Campus Arts Ticketing 
(beginning March 12) or AMC Madison 6 
(beginning April 6) Box Offices. See box 
office information for hours of operation.

Picking up your will-call tickets the day of 
your film? Your tickets will be held at the 
venue where your film is being shown. 

MAIL:
Tickets purchased before Sunday, March 25 can 
be mailed to you. After that, all tickets will need 
to be printed at home or picked up at will-call. 

If you need to exchange tickets that are 
being mailed to you, this cannot be done 
until you have the tickets in hand and must 
be done in person at the Box Office. 

PRINT-AT-HOME:
After you print your tickets at home, they will 
be scanned at the door for entry. Please have 
your print-at-home tickets separated and ready 
to be scanned upon entering the theater. 

Smart phone user? Pull up your tickets 
on your phone to be scanned! 

USEFUL TIDBITS:
Festival Pass holders are given priority 
seating. (See website for Festival Pass details.)

To guarantee admittance, ticket holders must 
arrive 15 minutes before the start of the film.

Many films are not rated. Viewer and parental 
discretion is advised. Big Screens, Little 
Folks films are suitable for the recommended 
age range listed in the film descriptions.

Any ticket holder with a discounted 
ticket may be required to show ID 
for verification of the discount.

All Wisconsin Film Festival seats 
are general admission.

Ticket scalping (for any amount) is 
prohibited on Wisconsin Film Festival 
grounds and social media.

Concerned about mobility or accessibility 
issues within the theaters? Talk with a member 
of the box office staff at the time of purchase 
or send an email to boxoffice@wifilmfest.org

For many venues, ticket holder and 
ticket buyer lines will be outdoors. 
Please wear appropriate clothing 
and bring an umbrella if needed.

CHECK 2018.WIFILMFEST.ORG FOR NEWS AND UPDATES. FESTIVAL SCHEDULE IS SUBJECT TO CHANGE.

BOX OFFICE INFORMATION
1. CAMPUS ARTS TICKETING BOX OFFICE
MEMORIAL UNION (800 LANGDON STREET, MADISON) 

HOURS OF OPERATION:
OPENING DAY OF TICKET SALES (SAT, MARCH 10): 11:00 AM – 5:00 PM
THIS DAY ONLY: Additional box office location at the Union South* ticket booth 11:00 AM – 5:00 PM. 

MARCH 12 – APRIL 5: MON – FRI: 10:00 AM – 7:00 PM, SAT: 11:30 AM – 2:30 PM
APRIL 6 – APRIL 12: 1 hour before the FIRST film of the day begins 
until ½ hour after the LAST film of the day begins.

*UNION SOUTH (1308 W. DAYTON STREET) – only open March 10. 

2. AMC MADISON 6 BOX OFFICE 
(HILLDALE, 430 N. MIDVALE BOULEVARD, MADISON)

HOURS OF OPERATION:
APRIL 6 – APRIL 12: 1 hour before the FIRST film of the day begins 
until ½ hour after the LAST film of the day begins.

Purchasing ADVANCE TICKETS 
(a day or more before your film) in 
person? Visit either of these two 
box office locations during their 
respective hours of operation. 

Waiting until the DAY OF your 
film to get tickets? Any available 
tickets will only be available for 
purchase at the venue where 
the film is being shown. 

NOTE: Online sales are available 24/7 
until 5:00 PM the night before each 
screening. After that, any available 
tickets can be purchased at the 
venue door the day of your film. 

TICKET PRICES
All tickets, whether bought online, over the phone, or in-person are the same price. Processing 
fee applies to ALL ticket purchase methods. ALL TICKET SALES ARE FINAL. No refunds 
or returns for tickets or vouchers. No refunds or replacements for lost tickets. To guarantee 
admittance, ticket holders MUST ARRIVE 15 MINUTES BEFORE the start of a film.

ALL-FESTIVAL PASS:

$325
A Festival Pass is your total access 
ticket for as many screenings 
and special events as you are 
able to attend. The pass is non-
transferable, and will feature your 
name and photograph. Upon 
purchase, we will send an email 
request for a passport sized picture 
of yourself, which is required 
before passes can be issued.

TO BE ADMITTED TO ANY AND 
EVERY FILM OF YOUR CHOICE:

Arrive at the venue at least 15 
minutes before show time.

Present your pass to box office 
staff to receive a scannable 
ticket for your screening.

Check in with theater volunteers 
for admittance to auditorium.

BIG SCREENS, LITTLE FOLKS SCREENINGS:

$6 $5 + $1 CAMPUS 
ARTS TICKETING 
PROCESSING FEE

GENERAL ADMISSION:

$11 $10 + $1 CAMPUS 
ARTS TICKETING 
PROCESSING FEE

STUDENT/SENIOR/MILITARY/UW FACULTY & STAFF:

$9 
Only 4 discounted tickets allowed per screening, per transaction. 
Tickets are available to students of any university, college, 
high school, etc.; seniors 65 and over; military personnel; and 
current UW system or UW Health faculty/staff. All discounted 
tickets are subject to verification. Please carry a valid ID. 

$8 + $1 CAMPUS 
ARTS TICKETING 
PROCESSING FEE
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THE  GREAT  DANE  PUB &  BREWING CO .
 IS  PROUD TO  SUPPORT  THE   
WISCONSIN  F ILM FESTIVAL

CATCHING A  F ILM @  AMC?  
STOP  IN  AND RECEIVE  A  FREE  BEER!

Receive One FREE 12oz. Great Dane Tap Beer (Must be 21+ years of age) 
One  per person/per visit/one time redemption. Ticket redeeming is valid at 

Madison Hilldale Great Dane location only. Digital movie ticket or ticket stub 
accepted after showing. Valid on day of purchase only.

THE  GREAT  DANE  PUB &  BREWING CO .
 IS  PROUD TO  SUPPORT  THE   
WISCONSIN  F ILM FESTIVAL

CATCHING A  F ILM @  AMC?  
STOP  IN  AND RECEIVE  A  FREE  BEER!

Receive One FREE 12oz. Great Dane Tap Beer (Must be 21+ years of age) 
One  per person/per visit/one time redemption. Ticket redeeming is valid at 

Madison Hilldale Great Dane location only. Digital movie ticket or ticket stub 
accepted after showing. Valid on day of purchase only.
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AMERICAN VISIONS
American Animals
Clara’s Ghost
Cold November
First Reformed
Hearts Beat Loud
Life and Nothing More
Looking Glass
Sollers Point
Support the Girls
They
Tully
World of Facts
You Were Never Really Here

BIG SCREENS, LITTLE FOLKS
A Hole 
Ant
The Art of Cooking 
The Big Bad Fox & Other Tales
The Bookmobile
Driven
Elephant
Funny Fish
Hamlet.Comedy.
In a Cage
Isis and Osiris
Konigiri-Kun: Sportsday 
The Mystery of Green Hill
Not Without Us
Penguin
The Pits
The Pocket Man
Revolting Rhymes
School’s Out
Sleepover
Spider Web
Tesoros
Trunky
Two Trams

MOVIES ABOUT MOVIES
★
Filmworker
Godard Mon Amour
The Green Fog
Hal
Hitler’s Hollywood
Riverwest Film & Video
Saving Brinton

NEW INTERNATIONAL CINEMA
★
Alifu, the Prince/ss
Apostasy
Bad Genius
Beauty and the Dogs
Blockage
Catch the Wind
Custody
The Day After
Don’t Forget Me

Firstborn
The Future Ahead
Godard Mon Amour
Good Manners
The Green Fog
The Guilty
I Am Not a Witch
Iceman
Let the Corpses Tan
Let the Sunshine In
Lover for a Day
Mademoiselle Paradis
Mary and The Witch’s Flower
Oh Lucy!
Ravens
Revenge
The Taste of Rice Flower
Under the Tree
Vampire Clay
Western
What Will People Say
Winter Brothers

NEW INTERNATIONAL 
DOCUMENTARIES
12 Days
Brewmaster
Filmworker
Guerrero
Hal
Hitler’s Hollywood
Joe Frank - Somewhere Out There
Lots of Kids, a Monkey and a Castle
Makala
El Mar La Mar
Minding the Gap
Mountain
Napalm
RBG
Rodents of Unusual Size
Saving Brinton
Three Identical Strangers
A Woman Captured
Won’t You Be My Neighbor?

RESTORATIONS AND 
REDISCOVERIES
Before the Revolution
Blue Collar
La Chinoise
Day of the Fight (short)
Fear and Desire
The Great Silence
The Hitler Gang
The Landlord
The Last Detail
Let’s Scare Jessica to Death
The Most Beautiful Wife
The Spider’s Stratagem
Vanishing Point
You’re Telling Me!

SHORT FILM PROGRAMS
More Worlds of Tomorrow: 
Animated Shorts
Shorter and Sweeter
Snowy Bing Bongs and 
other Laff Riotz
Wisconsin’s Own by the Dozen
A World of Wisconsin’s Own

WISCONSIN’S OWN
Amarillo Ramp (short)
The Amazing Neckbeard (short)
ANGELAAA (short)
The Backup (short)
Black Box (short)
The Blood is at the Doorstep
Bob The Buck (short)
Brewmaster
Celebrating Sacred Twins 
in Africa (short)
Countdown (short)
Dinner with a Murderer (short)
Elemental (short)
Experiencing OCD (short)
Friday Night In Frederick (short)
FUTURE LANGUAGE: The 
Dimensions of VON LMO
Great Light  (short)
In Our World (short)
Ironwood
Isis and Osiris (short)
It’s a Match! (short)
The Last Squidfish (short)
Leslie (short)
Los Lecheros (The Dairy Farmers) (short)
Marieke (short)
Mort (short)
Outrun the Night (short)
Pickle (short)
Riverwest Film & Video
She’s Marrying Steve (short)
Starman Radio (short)
Talk to my son (short)
This One’s For Mikey (short)
Time Machine (short)
a voicemail (short)

A Woman Apart (short)

FILM SERIES

mkefilm.org

MILWAUKEE

MADISON

BAD GENIUS MAKALA

TESOROS
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★
MON, APR 9 • 8:45PM
AMC MADISON 6 - CINEMA 1
MIDWEST PREMIERE • Experimental 
• Austria • 2017 • DCP • 99 MIN

Director: Johann Lurf

SECTION: NEW INTERNATIONAL 
CINEMA, MOVIES ABOUT MOVIES

A literal night at the movies, Johann 
Lurf’s ★ is a cosmic trip through 
film history. Lurf and his team 
combed through thousands of films 
in search of frames featuring only 
stars and nothing else—no people, 
no spaceships, no credits, no Mar-
tians—and assembled the results 
in chronological order, with the 
original sound intact. It may sound 
serene and contemplative, but be-
cause many of these celestial images 
are a mere split second long, ★ is a 
surprisingly fast-paced, even kinetic 
cinematic experience, psychedelic 
to the core. Starfields rapidly rear-
range themselves in opening credit 
sequences stripped of their text, 
while the accompanying orchestral 
score is spliced into abstraction. Stray 
snatches of dialogue appear as non 
sequiturs, alternately hilarious, pro-
found, or both, occasionally even out-
ing their source material. Telescoping 
back to the silent era up through 
films released just a few months ago, 
★ draws from over 550 films from 
across the planet, constellating ev-
erything from sci-fi blockbusters to 
avant-garde shorts: eagle-eyed WFF 
veterans can look out for a few night 
skies they might’ve seen before. Lurf’s 
star-studded collage is also a heav-
enly catalog of film stocks and styles, 
charting the evolution of all manner 
of film technology—special effects, 
surround sound, aspect ratios—while 
you space out in your seat. 2018 Sun-
dance, Rotterdam Film Festivals. (MK)

165708
SCREENS IN: MORE WORLDS OF TOMORROW

A HOLE 
El Agujero
SCREENS IN: TESOROS

ALIFU, THE PRINCE/SS
TUE, APR 10 • 5:30PM
AMC MADISON 6 - CINEMA 1
THU, APR 12 • 4:00PM
AMC MADISON 6 - CINEMA 1
US PREMIERE • Narrative • Taiwan 
• 2017 • DCP • Aboriginal Taiwanese 
with English subtitles • 95 MIN

Director: Yu-Lin Wang; Screenwriter: Hui-Ling 
Chen, Hua-Chien Hsu, Juliana Hsu, Bai Rong 
Hua, Yu-Lin Wang; Producer: Chi-Kang Liu, 
Gene Yao; Editor: Don-Ren Hong; Cast: Utjung 
Tjakivalid; Cinematographer: Pan-Yun Wang

SECTION: NEW INTERNATIONAL CINEMA

Alifu, the Prince/ss follows the in-
tersecting stories of a small group 
of LGBTQ people in Taiwan as they 
negotiate how to live truthfully, de-
spite the barriers of expectations and 
prejudice created by others. Alifu is a 
25-year-old Paiwan man who works 
at a salon and questions whether he 
should live as a woman, as he believes 
he should, or follow his father’s foot-
steps as the chief of their indigenous 
tribe. Newly single Peizhan is Alifu’s 
lesbian roommate and co-worker, who 
discovers surprising feelings for Alifu. 
Drag bar owner Sherry grapples with 
her unrequited affection for a plumber, 
and one of the performers at her bar is 
a straight man in a relationship with 
a woman, who become suspicious of 
his secretive activities. As these char-
acters struggle to navigate the world 
with queer identities, their tragedies 
and challenges contrast with almost 
spiritually joyful scenes in moments 
of honesty and friendship, like strik-
ing, celebratory drag shows at the bar. 
With impressive performances from 
the ensemble cast and beautiful cin-
ematography capturing the urban and 
natural landscapes of Taiwan, Alifu, 
the Prince/ss is a moving drama that 
compassionately explores the com-
plexity of the LGBTQ community. (MSJ)

Presented with support from the Institute 
for Regional and International Studies

AMARILLO RAMP
SCREENS IN: RODENTS OF UNUSUAL SIZE

THE AMAZING NECKBEARD
SCREENS IN: MORE WORLDS OF TOMORROW

AMERICAN ANIMALS
SAT, APR 7 • 4:15PM
THE MARQUEE, UNION SOUTH
MON, APR 9 • 8:30PM
AMC MADISON 6 - CINEMA 6
WISCONSIN PREMIERE • Narrative 
• USA • 2018 • DCP • 116 MIN

Director: Bart Layton; Screenwriter: Bart 
Layton; Producer: Derrin Schlesinger, 
Katherine Butler, Dimitri Doganis, Mary 
Jane Skalski; Editor: Nick Fenton, Chris 
Gill; Cast: Evan Peters, Barry Keoghan, 
Blake Jenner, Jared Abrahamson, Ann 
Dowd, Udo Kier; Cinematographer: Ole 
Bratt Birkeland; Music: Anne Niktin

SECTION: AMERICAN VISIONS

The classic heist film is given a new 
twist in this fun and innovative 
entertainment based on a real-life 
crime. In Lexington, Kentucky in 
2004, smart but bored Transylvania 
University student Spencer (Dunkirk’s 
Barry Keoghan) tells his pal War-
ren (Evan Peters, the X-Men movies’ 
Quicksilver) about his school’s rare 
books collection. Soon, the decidedly 
committed Warren and the more re-
luctant Spencer are making elaborate 
plans to steal an enormously valuable 
Audubon volume and other items. 
Warren and Spencer later recruit rich 
kid Chas (Blake Jenner) and the math-
minded Eric (Jared Abrahamson) to 
complete their crew of thieves. While 
the whole thing seems preposterous 
all along to Spencer, suddenly he and 
the rest of the gang are facing the 
actual day of the robbery, and all of 
their plans and ideals about a “trans-
formative life experience” are put to 
the test of reality. A former documen-
tary filmmaker, writer/director Bart 
Layton (The Imposter) cleverly has the 
entire story narrated by the real-life 
participants, now 13 years older. This 
device is only one of several stylistic 
flourishes Layton lays onto his ironic, 
fast-paced, thrilling, and frequently 
funny first (mostly) narrative feature. 
“Sensational! A riveting college-boy 
crime caper that speeds along on pure 
movie-movie adrenaline, before U-
turning into a sobering reflection on 
young male privilege and entitlement” 
(Guy Lodge, Variety). 2018 Sundance 
Film Festival. (JH)

12 DAYS
12 Jours
FRI, APR 6 • 12:00PM
AMC MADISON 6 - CINEMA 5
SUN, APR 8 • 2:30PM
AMC MADISON 6 - CINEMA 5
WISCONSIN PREMIERE • Documentary • France • 2017 • 
DCP • French with English subtitles • 87 MIN

Director: Raymond Depardon; Producer: Claudine Nougaret; Editor: Simon 
Jacquet; Cinematographer: Raymond Depardon; Music: Alexandre Desplat

SECTION: NEW INTERNATIONAL DOCUMENTARIES

Always fascinating and sometimes heartbreaking, 12 Days is inter-
nationally acclaimed documentary filmmaker Raymond Depardon’s 
moving portrait of patients in a psychiatric hospital in Lyon, France. 
A former photographer, Depardon films the patients 12 days after 
their internment, the state mandated moment they must appear 
before a judge to determine whether or not they are fit for release. 
In a simple shot-reverse style, the patients discuss anguished lives 
of depression, schizophrenia, and other mental illnesses as they 
(usually) speak for themselves. While some argue to be released and 
others plead to be kept inside, Depardon always finds the humanity 
in his subjects, and, more than a few times, he reveals their sense of 
humor. Depardon occasionally bridges the magistrates’ interviews 
with beautifully photographed and haunting tracking shots of the 
hospital grounds, scored by Academy Award winner Alexandre 
Desplat. “Rarely, if only in classics like Frederick Wiseman’s Titicut 
Follies or John Huston’s Let There Be Light, has a filmmaker been able 
to document madness in such a direct way, with Depardon showing 
extreme compassion in how he captures his patients as they pour 
their hearts out to the judge” (The Hollywood Reporter). 2017 Cannes 
Film Festival. (JH)

WISCONSIN’S OWN FILMS 

BIG SCREENS,  
LITTLE FOLKS FILMS

GOLDEN BADGER 
WINNERS

KEY

★-A
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ANGELAAA
SCREENS IN: A WORLD OF 
WISCONSIN’S OWN

ANT
Ameise
SCREENS IN: SHORTER AND SWEETER

THE ART OF COOKING 
Kochkunst
SCREENS IN: SHORTER AND SWEETER

THE BACKUP
SCREENS IN: WISCONSIN’S 
OWN BY THE DOZEN

BAD GENIUS
Chalard Games Goeng
FRI, APR 6 • 8:30PM
THE MARQUEE, UNION SOUTH
SAT, APR 7 • 1:00PM
AMC MADISON 6 - CINEMA 6
WISCONSIN PREMIERE • Narrative 
• Thailand • 2017 • DCP • Thai with 
English subtitles • 129 MIN

Director: Nattawut Poonpiriya; Screenwriter: 
Nattawut Poonpiriya, Tanida Hantaweewatana, 
Vasudhorn Piyaromna; Producer: Jira Maligool, 
Vanridee Pongsittisak, Suwimon Techasupinan, 
Chenchonnee Soonthonsaratul, Weerachai 
Yaikwawong; Editor: Chonlasit Upanigkit; 
Cast: Chutimon Chuengcharoensukying, 
Eisaya Hosuwan, Teeradon Supapunpinyo, 
Chanon Santinatornkul, Thaneth 
Warakuklnukroh, Sarinrat Thomas; 
Cinematographer: Phaklao Jiraungkoonkun

SECTION: NEW INTERNATIONAL CINEMA

The Ocean’s Eleven of standardized 
test-taking, this ridiculously fun caper 
is based on a preposterous-but-true 
story. An ambitious group of Thai 
teens team up to scam and distribute 
the answers on an international ver-
sion of the SATs, via a mind-bogglingly 
intricate heist scheme that only a 
band of high-school prodigies could 
cook up. Test taking has never been 
as exhilarating onscreen (and cer-
tainly not in real life) as it is here, as 
director Nattawut Poonpiriya turns 
filling in multiple-choice bubbles into 
adrenaline pumping action, while also 
keeping his tongue slightly in cheek 
about the whole crazy endeavor. “An 
absolute unbridled joy to watch. It 
has the humanity and complexity of 
Catch Me If You Can as well as style 

and construction that would make Ed-
gar Wright salivate. Every element is 
sheer perfection. Bad Genius is literally 
flawless” (Nerdist). A mega hit across 
Southeast Asia, Bad Genius was Thai-
land’s domestic box office champ of 
2017, and is the highest internationally 
grossing Thai film of all time. Nomi-
nated for 16 Suphannahong Awards 
(the Thai Oscar equivalent)—that’s 
every single category except Best Song. 
Winner of Best Feature, Director, 
and two Audience Awards at the 2017 
Fanatasia Film Festival. Best Feature, 
2017 New York Asian Film Festival. 
Best Thriller, 2017 Fantastic Fest. Fi-
nals are a month away. Just saying. (MK)

Presented with support from Asian 
Languages and Cultures

BEAUTY AND THE DOGS
Aala Kaf Ifrit
FRI, APR 6 • 1:30PM
AMC MADISON 6 - CINEMA 1
SUN, APR 8 • 6:00PM
AMC MADISON 6 - CINEMA 1
WISCONSIN PREMIERE • Narrative 
• Tunisia, France, Sweden, Norway, 
Lebanon, Qatar, Switzerland • 2017 • DCP 
• Arabic with English subtitles • 99 MIN

Director: Kaouther Ben Hania; Screenwriter: 
Kaouther Ben Hania; Producer: Habib Attia, 
Nadim Cheikhrouha; Editor: Nadia Ben Rachid; 
Cast: Mariam Al Ferjani, Ghanem Zrelli, 
Noomane Hamda, Mohamed Akkari, Chedly 
Arfaoui; Cinematographer: Mariam Al Ferjani, 
Ghanem Zrelli, Noomane Hamda, Mohamed 
Akkari, Chedly Arfaoui; Music: Amine Bouhafa

SECTION: NEW INTERNATIONAL CINEMA

Over the course of a single night in 
Tunis, a young woman fights for 
justice against a mercilessly corrupt 
system in this urgent reminder that 
the #metoo phenomenon is global. 
On her way home after a party, bright 
college student Mariam is assaulted 
by police officers. She spends the rest 
of the night getting shunted between 
hospitals and police stations, desper-
ately trying to report this crime to a 
bureaucracy explicitly designed to ig-
nore her. Unsure of who is on her side 
and who isn’t, Mariam can only rely 
on herself. This enraging overnight 
odyssey is made especially gripping 
due to a daring cinematic gambit by 
director Kaouther Ben Hania: the 
entire film unfolds in nine virtuosic 
shots, each approximately ten minutes 
long. Shot with a fluid Steadicam, the 
long takes emphasize the inescapabil-
ity of Mariam’s situation, while also 
allowing us time to appreciate the 
astonishing performance by first-time 
actress Mariam Al Ferjani, who is 
onscreen for nearly every frame. 2017 
Cannes Film Festival. (MK)

Presented with support from the 
Middle East Studies Program

BEFORE THE REVOLUTION
Prima della rivoluzione
SAT, APR 7 • 3:30PM
CHAZEN MUSEUM OF ART
SUN, APR 8 • 1:30PM
CHAZEN MUSEUM OF ART
Narrative • Italy • 1964 • 35mm • Italian 
with English subtitles • 111 MIN

Director: Bernardo Bertolucci; 
Screenwriter: Bernardo Bertolucci, 
Gianni Amico; Editor: Roberto Perpignani; 
Cast: Adriana Asti, Francesco Barilli, 
Allen Midgette; Cinematographer: Aldo 
Scavarda; Music: Ennio Morricone

SECTION: RESTORATIONS 
AND REDISCOVERIES

Before he became an international 
arthouse cinema sensation with films 
like The Conformist, Last Tango in 
Paris, and The Last Emperor, Bernardo 
Bertolucci announced his arrival on 
the movie scene with a few small bud-
geted works that draw upon his dedi-
cation to politics and his background 
as a poet. Before the Revolution, Berto-
lucci’s acclaimed second feature, tells 
the story of the passionate and politi-
cally active youth Fabrizio (Francesco 
Barilli) who begins an affair with his 
seductive and unbalanced older aunt 
Gina (Adriana Asti). The idealism and 
curiosity of the main character are a 
reflection of the film’s equally young 
director, who was only 22 years-old 
when he made this. Loosely inspired 
by Stendahl’s The Charterhouse of 
Parma, the movie’s ideological under-
pinnings are as far to the left as those 
of Bertolucci’s mentor and fellow 
poet Pier Paolo Pasolini. Bertolucci, 
inspired by his own cinephilia, breaks 
from Pasolini’s hardline neorealism 
in favor of a richer, more lyrical sto-
rytelling style. Ennio Morricone, who 
would later write the music for sev-
eral other Bertolucci films, composed 
his spare score before he gained rec-
ognition for Sergio Leone’s spaghetti 
westerns. A recently preserved 35mm 
print with newly translated subtitles 
from the archives of Rome’s Cinecitta 
Studios will be shown. (JH)

APOSTASY
FRI, APR 6 • 11:30AM
THE MARQUEE, UNION SOUTH
SAT, APR 7 • 3:45PM
AMC MADISON 6 - CINEMA 6
US PREMIERE • Narrative • UK • 2017 • DCP • 95 MIN

Director: Daniel Kokotajlo; Screenwriter: Daniel Kokotajlo; 
Producer: Andrea Cornwell, Marcie MacLellan; Editor: Napoleon 
Stratogiannakis; Cast: Siobhan Finneran, Sacha Parkinson, Molly 
Wright; Cinematographer: Adam Scarth; Music: Matthew Wilcock

SECTION: NEW INTERNATIONAL CINEMA

Filled with authentic details and told in a direct, stylistically un-
adorned fashion, Apostasy is the fictional story of one family torn 
apart by issues of religious faith. A single mother, Ivanna (Downton 
Abbey’s Siobhan Finneran) has for years raised her two daughters 
in The Truth, as the faith is known to Jehovah’s Witnesses. When 
Ivanna’s eldest, 21-year-old Luisa (Sacha Parkinson), starts seeing a 
young man outside the faith and questioning its values, church El-
ders condemn Luisa and she’s cut off from her mother and 18-year-
old sister Alex (Molly Wright). Focusing her attention on Alex now, 
Ivanna arranges for the younger daughter to be courted by one of 
the Elders while Luisa pursues her own independent path. Aposta-
sy’s narrative then departs in unpredictable directions as it honestly 
examines how deep beliefs can be sorely challenged by life’s cir-
cumstances. Beautifully acted and told with balance and emotional 
restraint, this debut by writer/director Daniel Kokotajlo is “one of 
the year’s strongest British films [that] speaks to much wider issues 
of fundamentalism, institutional repression and individual free 
will. It’s a timely, sensitive and intelligent work of cinema” (Neil 
Young, The Hollywood Reporter). 2017 Toronto International and 
London Film Festivals. (JH)

     WISCONSIN FILM FESTIVAL 
OFFICIAL ICE CREAM FLAVOR, 

LOOK FOR IT WHEREVER 
BABCOCK DAIRY PRODUCTS ARE SOLD!
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THE BIG BAD FOX 
& OTHER TALES
FRI, APR 6 • 1:45PM
THE MARQUEE, UNION SOUTH
SECTION: BIG SCREENS, LITTLE FOLKS 

HAMLET. COMEDY
Gamlet. Komedia
MIDWEST PREMIERE • Animation • Russia 
• 2016 • DCP • No dialogue • 5 MIN

Director: Eugeniy Fadeyev; Screenwriter: 
Eugeniy Fadeyev; Producer: Liubov 
Gaydukova, Studio SHAR; Editor: Eugeniy 
Fadeyev; Music: Eugeniy Fadeyev

A class attends a Hamlet performance 
with their teacher and things quickly 
get completely out of hand. (KK)

Presented with support from the 
Russian Flagship Program

THE BIG BAD FOX & OTHER TALES
Le grand méchant Renard 
et autres contes...
MADISON PREMIERE • Animation 
• France • 2017 • DCP • French with 
English subtitles • 80 MIN

Director: Patrick Imbert, Benjamin Renner; 
Screenwriter: Jean Regnaud, Benjamin 
Renner; Producer: Thibaut Ruby; Editor: 
Benjamin Massoubre; Cast: Céline Ronté, Boris 
Rehlinger, Guillaume Bouchede, Guillaume 
Darnault; Music: Robert Marcel Lepage

AGE RECOMMENDATION 8+

From filmmaker, animator, and car-
toonist Benjamin Renner of Ernest & 
Celestine fame, comes another heart-
warming tale. The Big Bad Fox & Other 
Tales is adapted from Renner’s own 
celebrated comics and co-directed by 
Jean Regnaud, the animation director 
of Ernest & Celestine and April and the 
Extraordinary World. The film unfolds 
as a play with three acts (A Baby to 
Deliver, The Big Bad Fox and The Per-
fect Christmas) that are all infused 
with the wit and sophisticated humor 
of Renner and Regnaud. With beauti-
fully hand-drawn 2-D animation, the 
three interlocking stories offer a sen-
sitive and beautiful portrayal of fam-
ily, but they are also full of memorable 
laugh-out-gags with a Looney Tunes 
feel. Join us for the adventures of Rab-
bit, who plays stork, Duck, who wants 
to be Santa Claus, and Fox, who hopes 
to eat hatchlings but may change his 
mind, while they are all guarded by 
their delightful, hilarious, easily an-
noyed friend Pig. (KK)

BLACK BOX
SCREENS IN: WISCONSIN’S 
OWN BY THE DOZEN

BLOCKAGE
Sad-e mabar
FRI, APR 6 • 11:45AM
AMC MADISON 6 - CINEMA 6
TUE, APR 10 • 3:45PM
AMC MADISON 6 - CINEMA 5
WISCONSIN PREMIERE • Narrative 
• Iran • 2017 • DCP • Farsi with 
English subtitles • 82 MIN

Director: Mohsen Gharaei; Screenwriter: 
Saeed Roostaie; Producer: Bahman Kamyar; 
Editor: Sepideh Abdolvahab; Cast: Hamed 
Behdad, Baran Kosari, Mohsen Kiaei, Nader 
Fallah, Negar Abedi; Cinematographer: 
Morteza Hodaie; Music: Reza Mortazavi

SECTION: NEW INTERNATIONAL CINEMA

Qasem always has a couple of shady 
deals going, and they’re starting to 
catch up with him. His day job is sup-
posed to entail patrolling illegal street 
vendors in Tehran, but mostly he’s 
just shaking them down for kickbacks. 
He’s trying to cobble together the 
funds to purchase a truck that he is 
convinced will transform his life, but 
his wife wants to use their savings to 
move out of his parents’ place and into 
a house of their own. The tables get 
turned when one night, a vendor turns 
up at Qasem’s house to blackmail him. 
Qasem finds himself racing across 
Tehran according to the man’s cryptic 
instructions, all the while looking for 
angles to flip the situation back to his 
favor. Loaded with street-level detail, 
first-time director Mohsen Gharaie’s 
kinetic social thriller rushes ahead 
with the desperate logic of a classic 
film noir. New Currents Award, 2017 
Busan Film Festival. 2018 Rotterdam 
Film Festival. (MK)

BLUE COLLAR
FRI, APR 6 • 6:00PM
CHAZEN MUSEUM OF ART
SUN, APR 8 • 11:00AM
CHAZEN MUSEUM OF ART
Narrative • USA • 1978 • 35mm • 114 MIN

Director: Paul Schrader; Screenwriter: 
Paul Schrader, Leonard Schrader; 
Producer: Don Guest; Editor: Tom Rolf; 
Cast: Richard Pryor, Harvey Keitel, Yaphet 
Kotto, Ed Begley, Jr., Harry Bellaver, 
Cliff De Young; Cinematographer: 
Bobby Byrne; Music: Jack Nitzsche

SECTION: RESTORATIONS 
AND REDISCOVERIES

After writing the celebrated screen-
plays for Sydney Pollack’s The Yakuza, 
Brian De Palma’s Obsession, and Mar-

tin Scorsese’s Taxi Driver, Michigan 
native Paul Schrader made his debut 
as director with this memorable de-
piction of labor struggles at a Detroit 
auto plant. Three pals working on 
a car assembly line—Zeke (Richard 
Pryor), Jerry (Harvey Keitel), and 
Smokey (Yaphet Kotto)—are fed up 
with working conditions. To retali-
ate, they decide to rob the safe at their 
local union office, but they only get 
away with incriminating documents 
that link the union to organized 
crime. Zeke, Jerry, and Smokey’s 
bumbling caper only leads to violence 
and paranoia erupting around and 
between the three friends. Through 
inspired casting, Schrader (whose ac-
claimed latest effort, First Reformed 
is also screening at this year’s WFF) 
is able to mine a considerable amount 
of humor from this hard-edged tale. 
“Schrader’s cold, deliberate camera 
style plays a subtle counterpoint to 
the story of breakdown and despair. 
An intelligent, controlled, and well-
observed film, with excellent perfor-
mances by Kotto and Pryor” (Dave 
Kehr, Chicago Reader). (JH)

BOB THE BUCK
SCREENS IN: CINEPHILES & SCOREKEEPERS: 
STORIES FROM MILWAUKEE

THE BOOKMOBILE
SCREENS IN: SHORTER AND SWEETER

BREWMASTER
SAT, APR 7 • 8:30PM
SHANNON HALL, MEMORIAL UNION
SCHEDULED TO ATTEND: DOUGLAS TIROLA
WISCONSIN PREMIERE • Documentary 
• USA • 2018 • DCP • 95 MIN

Director: Douglas Tirola; Producer: Susan 
Bedusa, Danielle Rosen; Editor: Danny 
Dorst; Cinematographer: Emilie Jackson

SECTION: NEW INTERNATIONAL 
DOCUMENTARIES

What’s more fun than a barrel of beer? 
How about a movie about many bar-
rels of craft-brewed beer! Douglas 
Tirola (Drunk Stoned Brilliant Dead: 
The Story of the National Lampoon, 
WFF 2015) has crafted a bubbly, ef-
fervescent documentary built around 
the passion and innovation currently 
flooding the beer industry. In particu-
lar, Tirola focuses on the double-fisted 
stories of an ambitious New York at-
torney who struggles to trade-in his 
legal briefs for the longtime dream of 
becoming a brewmaster, and a Mil-
waukee based professional beer edu-
cator attempting to achieve the lofty 
goal of becoming a Master Cicerone. 
Helping to tell these two full-bodied 
tales are a hopped up flight of beer 
luminaries, including Garrett Oliver, 
Jim Koch, Vaclav Berka, Ray Daniels, 
Charles Papazian, and Randy Mosher. 
A true happy hour (and a half) Brew-
master goes down easy, a must-see for 
those that love beer as well as those 
who aspire to make it. 2018 SXSW 
Film Festival. (BR)

THE BLOOD IS AT THE DOORSTEP
SAT, APR 7 • 1:15PM
SHANNON HALL, MEMORIAL UNION
SCHEDULED TO ATTEND: ERIK LJUNG
MADISON PREMIERE • Documentary • USA • 2017 • DCP • 90 MIN

Director: Erik Ljung; Producer: Erik Ljung; Editor: Michael 
T. Vollmann; Cinematographer: Erik Ljung 

SECTION: WISCONSIN’S OWN

This deeply moving documentary highlights the story of Dontre 
Hamilton, who was shot fourteen times by a Milwaukee police officer 
in 2014. Dontre’s death recalls countless other deaths of black Ameri-
cans, like Michael Brown in Ferguson, but Dontre’s struggle with 
schizophrenia is highlighted as an official explanation for the fatal 
incident with police officer Christopher Maney, creating a debate in 
the community over whether mental health or racism should be the 
focus of the narrative about Dontre’s death. Over the course of three 
years, the filmmakers follow the Hamilton family’s quest for an-
swers, journey to healing, and ultimately the creation of new activism 
platforms in Milwaukee. The complex, profound The Blood is at the 
Doorstep cuts deep into issues of police brutality, mental health, and 
racism, while also capturing a powerful dialogue among community 
members about how to reform these unjust structural barriers. Win-
ner of a 2018 Golden Badger Award. (EQ)
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CATCH THE WIND
Prendre le large
FRI, APR 6 • 6:00PM
AMC MADISON 6 - CINEMA 1
MON, APR 9 • 12:00PM
AMC MADISON 6 - CINEMA 1
WISCONSIN PREMIERE • Narrative • 
France • 2017 • DCP • Arabic, French 
with English subtitles • 103 MIN

Director: Gaël Morel; Screenwriter: Gaël 
Morel, Rachid O.; Producer: Anthony 
Doncque, Milena Poylo, Gilles Sacuto; 
Editor: Catherine Schwartz; Cast: Sandrine 
Bonnaire, Mouna Fettou, Kamal El Amri, Ilian 
Bengals, Lubna Azabal; Cinematographer: 
David Chambille; Music: Camille Rocailleux

SECTION: NEW INTERNATIONAL CINEMA

When French textile factory worker, 
Edith, (Sandrine Bonnaire in a stun-
ning performance) is informed her 
factory is closing, she is offered the 
choice of a severance package, or 
reassignment at a factory in Mo-
rocco. Surprising everyone, she opts 
for reassignment, leaving behind a 
grown son, abandoning her home, 
and plunging blindly into a new life in 
Tangiers. Once there, Edith sets up a 
precarious residency at an efficiency 
rental run by Mina, a bitter divorcee, 
and her college-age son, Ali. Condi-
tions at the Moroccan factory are far 
from optimal, as even the marginal 
work-safety standards and worker 
benefits Edith enjoyed in France are 
non-existent at her new job. Quickly, 
the wheels come off of Edith’s new 
existence, and writer-director Gaël 
Morel gives us many reasons to fear 
for Edith’s emotional and physical 
well-being, but Catch the Wind is a 
film containing many unexpected 
grace notes and nuances, and Bon-
naire’s deeply-felt performance is fre-
quently matched by many of the other 
actors she appears with. Ultimately, 
Catch the Wind manages the rare 
feat of being clear-eyed yet strongly 
humanistic, offering a convincing 
glimpse of the simple pleasures to be 
found sometimes at the end of the 
road less travelled. 2017 Toronto In-
ternational Film Festival. (BR)

CELEBRATING SACRED 
TWINS IN AFRICA
SCREENS IN: I AM NOT A WITCH

LA CHINOISE
FRI, APR 6 • 1:30PM
UW CINEMATHEQUE
TUE, APR 10 • 3:15PM
AMC MADISON 6 - CINEMA 1
Narrative • France • 1967 • DCP • French 
with English subtitles • 97 MIN

Director: Jean-Luc Godard; Screenwriter: 
Jean-Luc Godard; Editor: Delphine 
Desfons, Agnès Guillemot; Cast: Anne 
Wiazemsky, Jean-Pierre Léaud, Juliet 
Berto; Cinematographer: Raoul Coutard

SECTION: RESTORATIONS 
AND REDISCOVERIES

Jean-Luc Godard’s 60s cinematic 
milestone is a stylish and energetic 
critique of the dogmatism and vio-
lence of a Maoist cell made up of Sor-
bonne students in Paris. Released in 
France in March of 1968, La Chinoise 
anticipated the May demonstrations 
and riots in Paris and later partly 
inspired a revolt among students at 
New York’s Columbia University. For 
Godard, it marked another entry in 
a prolific and increasingly radical-
ized filmography, as well as his most 
significant collaboration with actress 
and soon-to-be-wife Anne Wiazem-
sky (their tempestuous marriage is 
depicted in Godard Mon Amour, show-
ing in this year’s WFF). Wiazemsky, 
Jean-Pierre Léaud, and Juliet Berto 
star as the young rebels preoccupied 
by French pop music, the color red, 
the history of cinema, and the French 
communist party. When they decide 
to assassinate a Russian cultural atta-
ché, buried fascistic tendencies within 
the youths begin to emerge. Godard’s 
witty and visually stunning classic 
offers great insight to the upheavals 
of the late 60s. A newly restored DCP 
will be shown. (JH)

CINEPHILES & 
SCOREKEEPERS: STORIES 
FROM MILWAUKEE
FRI, APR 6 • 8:30PM
CHAZEN MUSEUM OF ART
FILMAKERS SCHEDULED TO ATTEND

Take a trip with us, due east, and 
spend some time with our friends and 
neighbors in Milwaukee.

BOB THE BUCK
MADISON PREMIERE • Documentary • 
USA • 2017 • HD Projection • 13 MIN

Director: Brendan T. Jones; Screenwriter: 
Brendan T. Jones; Producer: Sam Kozel; 
Cast: Bob Wanek, Jon McGlocklin, 
Eddie Doucette, Terry Stotts

84-year-old Bob Wanek has been 
the official scorer for the Milwaukee 
Bucks for the past 50 years. Brendan 
T. Jones’ nimble portrait doc surveys 
Wanek’s career and brings us court-
side for some fun fly-on-the-wall mo-
ments. (BR)

RIVERWEST FILM & VIDEO
WORLD PREMIERE • Documentary • 
USA • 2018 • HD Projection • 64 MIN

Director: Emir Cakaroz; Screenwriter: 
Emir Cakaroz; Producer: Emir Cakaroz

Take a deep dive into the under-
ground eco-system that is Milwau-
kee’s Riverwest Film & Video. Part 
video store, part radio station, part 
halfway-house and totally trippy, 
Riverwest serves as a neighborhood 
hangout for cinephiles, soulful sing-
ers, sadsacks, and lost souls. Director 
Emir Cakaroz (Revza, WFF 2016) 
takes his place with the other flies 
on the wall and introduces us to an 
amazing cast of real-life characters, 
from self proclaimed rabbis to would-
be bike messengers, it takes all kinds 
to create the self-contained universe 
that is Riverwest Film & Video. (BR)

COLD NOVEMBER
FRI, APR 6 • 6:15PM
AMC MADISON 6 - CINEMA 5
MON, APR 9 • 1:30PM
AMC MADISON 6 - CINEMA 5
WISCONSIN PREMIERE • Narrative 
• USA • 2017 • DCP • 92 MIN

Director: Karl Jacob; Screenwriter: Karl 
Jacob; Producer: Karl Jacob, Jessica Bergren; 
Editor: Pete Ohs; Cast: Bijou Abas, Karl 
Jacob, Anna Klemp, Heidi Fellner, Mary 
Kay Fortier-Spalding; Cinematographer: 
Benjamin Kasulke; Music: Kubilay Uner 

SECTION: AMERICAN VISIONS

This quintessentially Midwest coming-
of-age tale focuses its plainspoken yet 
poetic gaze on Florence, a 12-year-old 
girl being raised within a matriarchal, 
northern Minnesotan family. The time 
has come for Florence’s first deer hunt, 
and under the careful, patient tutelage 
of her mom and grandmother, she finds 
herself ready and anxious with antici-
pation of her first kill. Best laid plans 
tend to get complicated however, as 

Florence finds herself dealing with her 
first period, days without spotting any 
deer, and finally a day alone in a deer 
blind, seemingly forgotten by her aunt 
and uncle, who are grieving the loss 
of their child, Florence’s older cousin. 
Shot on location in Hibbing, Minneso-
ta, Cold November does a terrific job at 
capturing the winter snowscapes and 
blinding blue light of daytime in the 
woods. It fares equally well at captur-
ing the nuanced, intimate interactions 
between Florence and her various fam-
ily members. It is a film filled with un-
derstated, ingenuous performances and 
raw, unadorned moments reflecting the 
reality of nature. After seeing the film, 
one would be forgiven for registering 
surprise that filmmaker Karl Jacob is 
a vegetarian. Best Narrative Feature, 
2017 Indie Memphis Film Festival. (BR)

COUNTDOWN
SCREENS IN: A WORLD OF 
WISCONSIN’S OWN

CLARA’S GHOST
FRI, APR 6 • 8:00PM
AMC MADISON 6 - CINEMA 6
SAT, APR 7 • 12:45PM
UW CINEMATHEQUE
SCHEDULED TO ATTEND: BRIDEY ELLIOTT
WISCONSIN PREMIERE • Narrative • USA • 2018 • DCP • 92 MIN

Director: Bridey Elliott; Screenwriter: Bridey Elliott; Producer: Rachel 
Nederveld,Sarah Winshall,; Editor: Patrick Lawrence; Cast: Paula Niedert Elliott, 
Chris Elliott, Bridey Elliott, Abby Elliott, Haley Joel Osment, Isidora Goreshter, 
Josh Fadem; Cinematographer: Markus Mentzer; Music: Stella Mozgawa 

SECTION: AMERICAN VISIONS

When the family of the vain and perpetually sarcastic actor Ted Reyn-
olds (comedy legend and Cabin Boy creator Chris Elliott) is reunited for a 
weekend at their Connecticut homestead, his wife Clara (Paula Niedert 
Elliott) begins to see a specter around the house and neighborhood. The 
clueless Ted and his equally self-centered daughters (former SNL cast 
member Abby Elliott & Bridey Elliott) descend into drunken bickering, 
show business name-dropping, and mindless antics with their drug-
dealing pal Joe (Haley Joel Osment). Meanwhile, the haunted Clara is 
urged by Adelia, the ghost, to deal with her self-centered husband and 
children. This fun and truly original hybrid of comedy, horror, and the 
showbiz family saga is the first feature-length film from writer and 
director Bridey Elliott. Redefining the notion of a “home movie,” Bridey 
casts herself, her father, her sister, and her non-actress mother as slight-
ly skewed (we hope) versions of their actual selves. The resulting effort 
plays like a merging of Let’s Scare Jessica to Death (also playing at this 
year’s Festival) and the housebound psychodramas of Ingmar Bergman, 
but played mainly for laughs. 2018 Sundance Film Festival. (JH)
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THE DAY AFTER
Geu-hu
FRI, APR 6 • 4:15PM
AMC MADISON 6 - CINEMA 5
SAT, APR 7 • 8:30PM
AMC MADISON 6 - CINEMA 5
WISCONSIN PREMIERE • Narrative 
• South Korea • 2017 • DCP • Korean 
with English subtitles • 92 MIN

Director: Hong Sang-soo; Screenwriter: 
Hong Sang-soo; Producer: Hong Sang-soo; 
Editor: Hahm Sung-won; Cast: Kwon Hae-
hyo, Kim Min-hee, Kim Sae-byuk, Cho Yun-
hee; Cinematographer: Kim Hyung-koo

SECTION: NEW INTERNATIONAL CINEMA

A wife catches her husband in an af-
fair but confronts the wrong woman 
in this romantic comedy of errors. It’s 
true that book publisher Bongwan was 
sleeping with Changsook, his dwin-
dling press’s sole employee, but by the 
time his wife storms into the offi ce to 
have it out with his mistress, she’s quit. 
Instead, Yunhee unknowingly takes 
out her rage on Changsook’s brand new 
replacement, Areum (The Handmaiden 
star Kim Min-hee), alone on her fi rst 
day in the offi ce. Caught between the 
three women, Bongwan has a lot of 
explaining to do. Never one to simply 
tell a story from A to B when there is 
the rest of the alphabet to be explored, 
Korean master Hong Sang-soo shuffl es 
the fi lm’s chronology, tricks us with 
repetition, riffs on his scandalous real-
life affair with Kim Min-hee, and even 
incorporates déjà vu to ensure that this 
black-and-white drama is anything 
but. “Hong Sang-soo is doing some of 
the best work of his illustrious career. 
This quiet tale depicts a brief moment 
in time but speaks volumes about the 
human condition… a soulful and pro-
found story told in a distinct cinematic 
language that’s worthy of its own fi lm 
academy” (The Playlist). 2017 Cannes, 
New York Film Festivals. (MK)

DAY OF THE FIGHT
SCREENS IN: FEAR AND DESIRE

DINNER WITH A MURDERER
SCREENS IN: IRONWOOD

DON’T FORGET ME
Al tishkechi oti
SUN, APR 8 • 6:00PM
AMC MADISON 6 - CINEMA 6
MON, APR 9 • 4:00PM
AMC MADISON 6 - CINEMA 6
US PREMIERE • Narrative • Israel, 
Germany • 2017 • DCP • Hebrew 
with English subtitles • 87 MIN

Director: Ram Nehari; Screenwriter: Nitai 
Gvirtz; Producer: Christoph Petzenhauser, 
Yifat Prastelnik, Véronique Zerdoun; Editor: 
Ido Mochrik; Cast: Nitai Gvirtz, Moon Shavit, 
Eilam Wolman, Rona Lipaz-Michael, Carmel 
Beto; Cinematographer: Shark De Mayo

SECTION: NEW INTERNATIONAL CINEMA

Told with humor and heartbreak, 
Don’t Forget Me is the touching love 
story between two social misfi ts who 
fi nd hope with each other after meet-
ing by chance. Tom (Moon Shavit) is 
not particularly happy that her par-
ents have placed her in a clinic that 
specializes in eating disorders, nor is 
she thrilled that she actually seems to 
be recovering. Tom meets Neil (Nitai 
Gvirtz), a tuba player tagging along 
with a friend on a visit to the clinic, 
and she sees an opportunity to escape. 
The two young adults feel a strong 
connection, especially in their shared 
rejection of the banality in daily Israe-
li life. Neil, thinking his big break as 
a musician is just around the corner, 
makes a plan to take Tom on a Euro-
pean tour, though their love will soon 
face the test of reality. Director Ram 
Nehari fi nds several opportunities to 
add absurdity and satirical touches 
to this offbeat romance, which partly 
suggests an updating of Frank Perry’s 
David and Lisa, and a more stripped-
down version of David O. Russell’s Sil-
ver Linings Playbook. Don’t Forget Me 
won awards for Best Film, Best Actor, 
and Best Actress at the 2017 Torino 
Film Festival. (JH)

Presented with support from the Mosse/
Weinstein Center for Jewish Studies

DRIVEN
SCREENS IN: SHORTER AND SWEETER

ELEMENTAL
SCREENS IN: MOUNTAIN

ELEPHANT
Elefant
SCREENS IN: SHORTER AND SWEETER

EXPERIENCING OCD
SCREENS IN: WISCONSIN’S 
OWN BY THE DOZEN

CUSTODY
SAT, APR 7 • 8:15PM
AMC MADISON 6 - CINEMA 6
WED, APR 11 • 1:15PM
AMC MADISON 6 - CINEMA 6

JUST BEFORE LOSING EVERYTHING
Avant que de tout perdre
Narrative • France • 2013 • DCP • French with English subtitles • 30 MIN

Director: Xavier Legrand; Screenwriter: Xavier Legrand; Producer: Alexandre 
Gavras; Editor: Yorgos Lamprinos; Cast: Léa Drucker, Denis Ménochet, 
Miljan Châtelain, Joséphine Besson; Cinematographer: Nathalie Durand

SECTION: SHORT FILM PROGRAMS

In the Oscar-nominated short fi lm predecessor to Custody, a nervous 
Miriam (Léa Drucker) tries to balance her work and family while also 
preparing to leave her domineering and abusive husband, Antoine 
(Denis Ménochet). (JH)

CUSTODY
Jusqu’à la garde
WISCONSIN PREMIERE • Narrative • France • 2017 • 
DCP • French with English subtitles • 90 MIN

Director: Xavier Legrand; Screenwriter: Xavier Legrand; Producer: Alexandre 
Gavras; Editor: Yorgos Lamprinos; Cast: Léa Drucker, Denis Ménochet, 
Thomas Gioria, Mathilde Auneveux; Cinematographer: Nathalie Durand

SECTION: NEW INTERNATIONAL CINEMA

The feature-length sequel to director Xavier Legrand’s Academy 
Award nominated 2013 short fi lm Just Before Losing Everything 
(playing in this program) is a superb dramatic thriller about a 
custody battle that begins tensely and descends into a domestic 
nightmare. Miriam (Léa Drucker) and Antoine Besson (Denis Mé-
nochet) have divorced and at a family court hearing, their son Julien 
(a beautiful performance by Thomas Gioria) describes his father’s 
violent behavior towards his family. While the Besson’s daughter 
Josephine (Mathilde Auneveux) is old enough to not be part of the 
custody dispute, a judge gives the parents shared custody of Julien. 
Antoine tries to reestablish a relationship with his son, but the boy 
is torn between the emotional demands of both parents, and soon, 
the high-strung, short-tempered Antoine feels pushed over the edge. 
“We will be seeing much more of this fi lmmaker in the years to 
come. Legrand operates in the raw social realist tradition of such au-
teurs as Maurice Pialat and the Dardenne brothers, stripping away 
sentimentality in favor of direct, observational fi lmmaking” (Peter 
Debruge, Variety). Winner, Silver Lion for Best Director, 2017 Venice 
Film Festival. (JH)

BOX OFFICE

C-E
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FEAR AND DESIRE
FRI, APR 6 • 3:30PM
CHAZEN MUSEUM OF ART

DAY OF THE FIGHT
Documentary • USA • 1951 • 35mm • 16 MIN

Director: Stanley Kubrick; Producer: 
Stanley Kubrick; Cinematographer: 
Stanley Kubrick; Music: Gerald Fried

SECTION: RESTORATIONS 
AND REDISCOVERIES

Stanley Kubrick’s first film is a short 
documentary that follows middle-
weight Irish boxer Walter Cartier, as 
he prepares for his bout with Bobby 
James. Strikingly shot, the images 
remind us of Kubrick’s training as a 
professional magazine photographer 
and anticipate a commanding career 
in motion picture storytelling. 35mm 
print courtesy Library of Congress. (JH)

FEAR AND DESIRE
Narrative • USA • 1953 • 35mm • 68 MIN

Director: Stanley Kubrick; Screenwriter: 
Stanley Kubrick, Howard Sackler; Producer: 
Stanley Kubrick; Editor: Stanley Kubrick; 
Cast: Frank Silvera, Paul Mazursky, 
Virginia Leith; Cinematographer: 
Stanley Kubrick; Music: Gerald Fried

SECTION: RESTORATIONS 
AND REDISCOVERIES

Stanley Kubrick’s feature-length debut 
is a visually arresting and allegorical 
anti-war movie. The spare storyline 
concerns a platoon from an unidenti-
fied army who find themselves strand-
ed behind enemy lines in an unidenti-
fied conflict. Their perilous return 
home is interrupted by an encounter 
with a mysterious woman. Shot on a 
very small budget (largely provided 
by Kubrick’s uncle, a successful phar-
macist) in the local mountains around 
Los Angeles, Fear and Desire became 
harder and harder to see after its lim-
ited original release and as Kubrick’s 
stature as an auteur grew among audi-
ences and critics. As he became the ob-
sessive and controlling artist depicted 
in the new documentary Filmworker 
(showing in this year’s WFF), Kubrick 
stepped up his own efforts to suppress 
screenings of the film that he viewed 
as “amateurish” and far inferior to his 
later masterpieces like 2001: A Space 
Odyssey. But Kubrick had nothing to 
be ashamed of, as Fear and Desire is 
a sincere bid for artistic seriousness 
with a number of successful and strik-
ing directorial flourishes, particularly 
the camera work and editing in the ac-
tion sequences. This screening of a re-
stored print of Fear and Desire, coupled 
with Kubrick’s very first movie, the 
short documentary Day of the Fight, is 
an opportunity to see the self-started 
beginnings of one of cinema’s most 
cherished artists. 35mm print courtesy 
Library of Congress. (JH)

FILMWORKER
FRI, APR 6 • 1:30PM
CHAZEN MUSEUM OF ART
THU, APR 12 • 6:30PM
AMC MADISON 6 - CINEMA 5
MIDWEST PREMIERE • Documentary 
• USA • 2017 • DCP • 94 MIN

Director: Tony Zierra; Producer: Tony 
Zierra, Elizabeth Yoffe; Editor: Tony 
Zierra; Cinematographer: Tony Zierra

SECTION: NEW INTERNATIONAL 
DOCUMENTARIES, MOVIES ABOUT MOVIES

An aspiring actor in the early 1970s, 
Leon Vitali received what turned out 
to be the opportunity of a lifetime 
when he was cast in Stanley Kubrick’s 
Barry Lyndon as the angry vengeful 
Lord Bullingdon, stepson of the title 
character. Shortly after Barry Lyndon’s 

1975 release, Vitali, hoping to learn as 
much as possible about the filmmaking 
process, gave up his acting career to toil 
in obscurity as Kubrick’s devoted aide-
de-camp. First serving as 5-year-old 
Danny Lloyd’s acting coach and play-
mate on the set of The Shining, Vitali 
– the “filmworker” of the title – fulfilled 
a number of roles over the next twenty 
years, like supervising casting on Full 
Metal Jacket and returning in front of 
the camera as the masked orgy leader in 
Eyes Wide Shut. After Kubrick’s death in 
1999, Vitali has worked tirelessly to pre-
serve the artist’s visions for theatrical 
and home video re-releases. A singular 
perspective on a creative genius, Film-
worker, portrays Kubrick as a fully com-
mitted artist who devoted round-the-
clock attention to multiple projects at 
hand and could become cruelly unrea-
sonable when he felt he was getting less 
than the same devotion from those who 
worked with him. Leon Vitali’s candid, 
often funny, and sometimes shocking 
account of working with a genius has 
another “special value: It ushers you 
into the world of how Kubrick put his 
movies together” (Owen Gleiberman, 
Variety). 2017 Cannes Film Festival. (JH)

FIRSTBORN
Pirmdzimtais
FRI, APR 6 • 8:15PM
AMC MADISON 6 - CINEMA 1
SUN, APR 8 • 8:15PM
AMC MADISON 6 - CINEMA 1
MIDWEST PREMIERE • Narrative • Latvia • 2017 
• DCP • Latvian with English subtitles • 93 MIN

Director: Aik Karapetian; Screenwriter: 
Aik Karapetian; Producer: Roberts 
Vinovskis; Editor: Andris Grants; Cast: 
Maija Doveika, Kaspars Znotins, Dainis 
Grube, Kaspars Zale; Cinematographer: 
Janis Eglitis; Music: Andris Dzenitis 

SECTION: NEW INTERNATIONAL CINEMA

Francis and Katrina are experienc-
ing a rough patch in their marriage, 
partly due to their inability to con-
ceive a child. Returning home late one 
evening after visiting friends, they are 
confronted by a menacing biker who 
robs the couple and humiliates Ka-
trina while the meek Francis is para-
lyzed with fear. Already troubled by 
jealous thoughts about his wife, Fran-
cis’ manhood is challenged further 
when a police investigation proves 
ineffectual, driving him to track down 
the assailant himself. Emerging tri-
umphant from the second encounter 
with the biker, Francis’ emotional 
stability is rocked again when Katrina 
tells him she is pregnant and he be-
gins to take out his frustrations ver-
bally on his beautiful, strong-willed 
wife. Then, an anonymous package 
arrives….This complex, unpredict-
able, and mesmerizing thriller is filled 
with intense and occasionally surreal 
passages, jolting moments of violence, 
and surprising bursts of mordant 
humor that satirize the protagonist’s 
notions of his own masculinity. The 
third feature from talented Latvian 
director Aik Karapetian, the memo-
rable Firstborn plays like Sam Peckin-
pah’s Straw Dogs reimagined as a Tar-
kovskian fever dream. 2017 Fantastic 
Fest and Torino Film Festival. (JH)

FRIDAY NIGHT IN FREDERICK
SCREENS IN: WISCONSIN’S 
OWN BY THE DOZEN

FUNNY FISH
Drôle de poisson
SCREENS IN: SHORTER AND SWEETER

THE FUTURE AHEAD
El futuro que viene
FRI, APR 6 • 11:30AM
AMC MADISON 6 - CINEMA 1
SAT, APR 7 • 2:00PM
AMC MADISON 6 - CINEMA 1
WISCONSIN PREMIERE • Narrative 
• Argentina • 2017 • DCP • Spanish 
with English subtitles • 84 MIN

Director: Constanza Novick; Screenwriter: 
Constanza Novick; Producer: Lisandro 
Alonso; Editor: Rosario Suárez, Gonzalo 
Del Val; Cast: Dolores Fonzi, Pilar Gamboa; 
Cinematographer: Julián Apezteguía

SECTION: NEW INTERNATIONAL CINEMA

This miniature epic traces the lifelong 
friendship between two women by 
zeroing in on three key moments in 
their lives, separated by decade-long 
intervals. We meet Romina and Flor 
as adolescents, when their BFF status 
seems all but set in stone. Insepa-
rable as only tweens can be, the duo 
shares everything—including, fate-
fully, the same first crush. Later, in 
their twenties, the flightier Flor has 
achieved success as an author, while 
the more grounded Romina is a new 
mom; over the course of a rare visit 
together, a rupture threatens to end 
their bond. The next time they meet, 
they both have daughters of their 
own. Exuding warmhearted realism, 
The Future Ahead perceptively charts 
how, through the sheer accumulation 
of emotion, friendships change as the 
years pass. As with any other relation-
ship, the shared histories that bind 
Romina and Flor together also contain 
their fair share of grudges. Produced 
by Argentine auteur Lisandro Alonso 
(Liverpool, Jauja). (MK)

FIRST REFORMED
SAT, APR 7 • 6:45PM
THE MARQUEE, UNION SOUTH
TUE, APR 10 • 4:00PM
AMC MADISON 6 - CINEMA 6
WISCONSIN PREMIERE • Narrative • USA • 2017 • DCP • 108 MIN

Director: Paul Schrader; Screenwriter: Paul Schrader; Producer: Christine 
Vachon, David Hinojosa, Frank Murray, Jack Binder, Greg Clark, Victoria 
Hill, Gary Hamilton, Deepak Sikka; Editor: Benjamin Rodriguez, Jr.; Cast: 
Ethan Hawke, Amanda Seyfried, Philip Ettinger, Cedric Antonio Kyles, 
Michael Gaston, Victoria Hill; Cinematographer: Alexander Dynan

SECTION: AMERICAN VISIONS

A minister grapples with a spiritual crisis in this intense drama from 
Paul Schrader, screenwriter of Taxi Driver and Raging Bull. Haunted by 
the death of his son in the Iraq war, Reverend Toller (Ethan Hawke) 
presides over a tiny historical church in upstate New York that is more 
of a museum to itself than a functioning parish. A sense of purpose ar-
rives through Mary (Amanda Seyfried), a pregnant woman who asks 
him to counsel her disturbed husband Michael, a despairing environ-
mental activist. Michael tests Toller’s faith with startling provocations 
that force the reverend to question the relationship between his politics 
and theology. Playing against his shaggy charmer persona, Hawke is re-
velatory as a spartan man of principle struggling to reconcile his beliefs 
with 21st century capitalism. Schrader’s best film in years is precise and 
harrowing, equal parts Robert Bresson and Travis Bickle. In addition 
to First Reformed, don’t miss our 40th anniversary presentation of the 
directorial debut by this central figure of the New Hollywood era, the 
Richard Pryor heist drama Blue Collar, screening Friday and Sunday at 
the Chazen. “An important and moving work by a master filmmaker” 
(RogerEbert.com). 2017 Venice, Telluride, New York Film Festivals. (MK)
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FUTURE LANGUAGE: THE 
DIMENSIONS OF VON LMO
SAT, APR 7 • 8:30PM
UW CINEMATHEQUE
SCHEDULED TO ATTEND: LORI FELKER

TIME MACHINE
EXPERIMENTAL • USA • 2017 • 
HD PROJECTION • 9 MIN
Director: Anders Zanichkowsky

SECTION: WISCONSIN’S OWN

Multimedia artist Anders Zanich-
kowsky brings us a truly silent experi-
mental narrative. The piece consists 
of a single static shot of the titular 
object, the surrounding landscape, 
and a mysterious being interacting 
with both. (BR)

FUTURE LANGUAGE:  
THE DIMENSIONS OF VON LMO
WORLD PREMIERE • Documentary 
• USA • 2018 • DCP • 91 MIN

Director: Lori Felker; Screenwriter: Lori Felker; 
Producer: Lori Felker; Editor: Lori Felker; 
Cast: VON LMO, Otto Von Ruggins, Steven 
Martin Cohen, Peter Crowley, Lori Felker, 
Alex Kayser; Cinematographer: Lori Felker

SECTION: WISCONSIN’S OWN

When filmmaker Lori Felker set out 
to make a documentary about semi-
nal 70s New York No Wave musician 
VON LMO, she found more than she 
bargained for. FUTURE LANGUAGE 
covers the standard sex, drugs, and 
rock ‘n’ roll, but also reveals its sub-
ject’s existence as an ancient, inter-
dimensional alien-hybrid being from 
the planet Strazar. With a surprising 
and expansive toolkit of documentary 
practices, Felker represents VON 
LMO’s ‘memories’ through archi-
val footage and stylized animation. 
She also employs a deeply personal 
voiceover narration. As Felker docu-
ments her years-long voyage with 
VON LMO, she grapples with his 
often disturbing recollections even as 
she appears onscreen with him. Her 
frank, twisting interviews with VON 
LMO are central to the film, but she 
also incorporates the complicated, 
sometimes negative commentary 
that his friends and acquaintances 
offer about him and the film project, 
leading her to further question her 
fandom and her purpose in continu-
ing with the documentary. With an 
unflinching window into the process 
of studying a complex, unreliable 
figure, FUTURE LANGUAGE is a 
portrait documentary unlike any 
you’ve seen, dealing with truth and 
memory on behalf of its subject and 
its filmmaker. Winner of a 2018 Golden 
Badger Award. (MSJ)

GOOD MANNERS
As boas maneiras
SAT, APR 7 • 11:15AM
AMC MADISON 6 - CINEMA 1
SUN, APR 8 • 3:15PM
AMC MADISON 6 - CINEMA 1
WISCONSIN PREMIERE • Narrative • 
Brazil, France • 2017 • DCP • Portuguese 
with English subtitles • 135 MIN

Director: Juliana Rojas, Marco Dutra; 
Screenwriter: Juliana Rojas, Marco Dutra; 
Producer: Sara Silveira, Maria Ionescu, 
Clément Duboin, Frédéric Corvez; Editor: 
Caetano Gotardo; Cast: Isabél Zuaa, Marjorie 
Estiano, Miguel Lobo, Cida Moreira, Andrea 
Marquee; Cinematographer: Rui Poças

SECTION: NEW INTERNATIONAL CINEMA

The mysterious bond between two 
isolated women in a São Paulo high 
rise forms the basis for this shape-

shifting modern gothic. Clara takes 
a job as a live-in nanny for Ana, a 
wealthy young soon-to-be single 
mother. Clara is reserved and cautious 
where Ana is perky and frivolous, but, 
with few other worldly connections, 
they are drawn towards one another 
as though by fate. Soon they are shar-
ing a bed, but Ana’s bizarre pregnancy 
symptoms cause Clara concern. After 
trailing her on a sleepwalking excur-
sion through the city, Clara begins to 
wonder what exactly is growing inside 
Ana’s belly. Co-directors Juliana Rojas 
and Marco Dutra brilliantly reinvent 
the film as it proceeds—what begins 
as a Brazilian class critique segues 
into an almost Almodóvarian lesbian 
melodrama, before transforming into 
something quite different in its second 
half. The São Paulo skyline looming in 
the distance is beautifully rendered as 
matte painted backdrops, adding an 
uncanny old-school mystique to a film 
that recalls Jacques Tourneur’s clas-
sics Cat People, I Walked with a Zombie, 
and The Leopard Man. Special Jury 
Prize, 2017 Locarno Film Festival. 
Best Fiction Feature, Best Supporting 
Actress, Best Cinematography, 2017 
Rio de Janeiro Film Festival. (MK)

GREAT CHOICE
SCREENS IN: SNOWY BING BONGS 
AND OTHER LAFF RIOTZ

GREAT LIGHT 
SCREENS IN: A WORLD OF 
WISCONSIN’S OWN

THE GREAT SILENCE
Il Grande Silenzio
WED, APR 11 • 3:30PM
AMC MADISON 6 - CINEMA 1
THU, APR 12 • 6:00PM
AMC MADISON 6 - CINEMA 1
Narrative • Italy, France • 1968 • DCP • 
Italian with English subtitles • 105 MIN

Director: Sergio Corbucci; Screenwriter: 
Mario Amendola, Bruno Corbucci, Sergio 
Corbucci, Vittoriano Petrilli; Cast: Jean-
Louis Trintignant, Klaus Kinski, Frank 
Wolff, Mario Brega; Cinematographer: 
Silvano Ippoliti; Music: Ennio Morricone

SECTION: RESTORATIONS 
AND REDISCOVERIES

In one of the great snowbound West-
erns, an unethical judge looking to 
clean up his small town causes a glut 
of ruthless, murdering bounty hunt-
ers to invade. When the innocent 
husband of Pauline (Vonetta McGee) 
is gunned down by head killer Trig-
ero (the uniquely loathsome Klaus 
Kinski), she tries to hire mysterious 
drifter Silence (European cinema 
legend Jean-Louis Trintignant) for re-
venge. Never given a proper theatrical 
release in the U.S., The Great Silence is 
nonetheless one of the finest of all Eu-
ro-Westerns. For this violent, mythic, 
and nihilistic tale, veteran director 
Sergio Corbucci (Django, Navajo Joe) 

wisely eschewed the typical sun-
baked locations of Spain’s Almeria re-
gion in favor of the snow covered Do-
lomite mountains. Corbucci achieves 
an appropriately icy mood reinforced 
by the haunting Ennio Morricone 
score. “[Corbucci’s] West was the most 
violent, surreal and pitiless landscape 
of any director in the history of the 
genre” (Quentin Tarantino, The New 
York Times). A new DCP restoration, 
made in honor of The Great Silence’s 
50th anniversary, will be shown. (JH)

THE GREEN FOG
FRI, APR 6 • 11:45AM
UW CINEMATHEQUE
SUN, APR 8 • 8:30PM
AMC MADISON 6 - CINEMA 5
MIDWEST PREMIERE • Experimental 
• USA • 2017 • DCP • 63 MIN

Director: Guy Maddin, Evan Johnson, Galen 
Johnson; Music: Jacob Garchik, Kronos Quartet

SECTION: NEW INTERNATIONAL 
CINEMA, MOVIES ABOUT MOVIES

One of cinema’s sacred texts, Alfred 
Hitchcock’s Vertigo has been ripped 
off, copied, paid homage and stripped 
for parts countless times in the past 
60 years, by directors good and 
bad—but never quite like this. Guy 
Maddin’s “remake” of Hitchcock’s 
classic consists entirely of footage 
swiped from other films shot or set in 
the Bay Area—the effect is as though 
the entire history of film has collec-
tively dreamed Vertigo. No academic 
exercise, The Green Fog is supremely 
entertaining as it careens from laugh-
out-loud wisecracks to pure cinematic 
rapture in the blink of an edit. Maddin 
and his collaborators’ omnivorous 
taste in source material encompasses 
high-toned classics, vintage TV, and 
the avant-garde—high points include 
an indelible contemplation of Chuck 
Norris’s visage and a multidimen-
sional Michael Douglas butt joke. The 
gloss of the original material ironi-
cally makes this found footage whatsit 
the crispest looking film Maddin 
(My Winnipeg, WFF 2008) has ever 
produced. “The playfulness reaches 
moments of sublime, unlikely beauty... 
you want to laugh, but it’s all done 
so beautifully that you come away 
moved. That’s the magic of The Green 
Fog. It envelops you and pulls you into 
its own world, teaching you to see 
again. You leave with your brain on 
fire” (Bilge Ebiri, Village Voice). 2018 
Berlin Film Festival. (MK)

GODARD MON AMOUR
Le Redoubtable
FRI, APR 6 • 6:00PM
SHANNON HALL, MEMORIAL UNION
TUE, APR 10 • 1:00PM
AMC MADISON 6 - CINEMA 1
WISCONSIN PREMIERE • Narrative • France • 2017 • DCP 
• French with English subtitles • 107 MIN

Director: Michel Hazanavicius; Screenwriter: Michel Hazanavicius; 
Producer: Michel Hazanavicius, Florence Gastaud, Riad Sattouf; 
Editor: Anne-Sophie Bion; Cast: Louis Garrel, Stacy Martin, Bérénice 
Bejo, Micha Lescot; Cinematographer: Guillaume Schiffman

SECTION: NEW INTERNATIONAL CINEMA, MOVIES ABOUT MOVIES

The new film from Michel Hazanavicius, the director of the Academy 
Award winning The Artist, is a portrait of Jean-Luc Godard at a pivotal 
moment in his life and career as a filmmaker. In 1968, Godard (played 
by Louis Garrel) has released his masterful political satire La Chinoise 
and married its leading actress, Anne Wiazemsky (Stacy Martin). While 
La Chinoise (also playing at this year’s WFF) is initially met with public 
indifference, Godard’s film has predicted the mass social unrest that 
is coming in Paris and the auteur is resolute about joining the demon-
strators and taking his art in radical, politically committed directions. 
While it treats its subject largely with the respect he deserves, Godard 
Mon Amour does not hesitate to show JLG’s arrogant and jealous dimen-
sions, particularly when depicting his short-lived, stormy relationship 
with Wiazaemsky, whose memoir inspired this production. “The Artist 
and his two OSS 117 60s spy spoofs proved that Hazanavicius is a master 
pasticheur. [Godard Mon Amour] is fun, a breezy, super-self-referential 
recycling of vintage Godardian tropes” (Jonathan Romney, Sight and 
Sound). 2017 Cannes and Toronto International Film Festivals. (JH)
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GUERRERO
WED, APR 11 • 5:45PM
AMC MADISON 6 - CINEMA 1
SCHEDULED TO APPEAR: LUDOVIC BONLEUX
MIDWEST PREMIERE • Documentary 
• Mexico • 2017 • DCP • Spanish with 
English subtitles • 114 MIN

Director: Ludovic Bonleux; Producer: Emiliano 
Altuna, Ludovic Bonleux, Tatiana Graullera, 
Carlos Rossini ; Editor: Pedro G. García; 
Cinematographer: Ludovic Bonleux, Ricardo 
del Conde, Ernesto Pardo, Carlos Rossini

SECTION: NEW INTERNATIONAL 
DOCUMENTARIES

On September 14, 2014, 43 college 
students disappeared from the city of 
Iguala, located in the southern Mexi-
can state of Guerrero. Ludovic Bon-
leux’s wrenching, vivid documentary 
documents the civil unrest that results. 
In particular, the film focuses on the 

efforts of three individuals whose 
lives have been forever changed by the 
disappearances. Worried about the 
lack of government intervention or ac-
countability, Coni works on organizing 
support for a community police force, 
hoping to steer local law enforcement 
away from the corruption and complic-
ity of state and federal police. Mario 
spends his days wandering through the 
hills near Iguala, searching for human 
remains and digging up unmarked 
graves, hoping to find traces of his kid-
napped brother as well as thousands of 
other ‘disappeared’. Juan teaches at a 
rural school while spearheading what 
he hopes will be a meaningful rebel-
lion. These three vivid, immersive, 
eye-level portraits coalesce to form a 
clear picture of the current, dire state 
of Mexico; the ongoing social injustice 
and the serious flirtation with outright 
fascism, and the incredibly messy busi-
ness of enacting any real, lasting soci-
etal change. And yet, Coni, Marco, and 
Juan’s stories also demonstrate the in-
domitable human spirit, and the desire 
for justice and freedom that is present 
even in history’s darkest moments. (BR)

Presented with support from Latin American, 
Caribbean and Iberian Studies

HAL
SUN, APR 8 • 11:00AM
UW CINEMATHEQUE
MON, APR 9 • 3:30PM
AMC MADISON 6 - CINEMA 5
SCHEDULED TO ATTEND: AMY SCOTT
WISCONSIN PREMIERE • Documentary 
• USA • 2018 • DCP • 90 MIN

Director: Amy Scott; Producer: Lisa 
Janssen; Editor: Amy Scott, Sean Jarrett; 
Cinematographer: Jonathon Narducci, 
Adam Michael Becker, Alexandre 
Naufel; Music: Heather McIntosh

SECTION: NEW INTERNATIONAL 
DOCUMENTARIES, MOVIES ABOUT MOVIES

During a span of time that covered 
almost the entire 1970s, director Hal 
Ashby (1929-1988) released seven fea-
ture films, every one of which is today 
considered a classic by critics and 
cinephiles: The Landlord and The Last 
Detail (both screening in this year’s 
WFF), Harold and Maude, Shampoo, 
Bound for Glory, Coming Home, and Be-
ing There. A former editor and a bit of a 
misfit himself, Ashby’s movies often fo-
cused on individuals who found a way 
to rebel against the “typical” American 
way of life. Married and divorced five 
times, Ashby was an artist who chafed 
against society, but also against the 
people who loved him. Through a 
series of well-utilized film clips, this 
terrific new documentary by Amy 
Scott reminds us of the perfect balance 
of black humor, poetry, and emotional 
moments in Hal Ashby’s movies. These 
films deeply influenced an entire 
generation of American filmmakers, 
many of whom, like Alexander Payne, 
David O. Russell, and Allison Anders, 
are interviewed here, along with those 
who worked with Ashby: Jane Fonda, 
Louis Gossett, Jr., Jon Voight, Cat Ste-
vens, Haskell Wexler, and others. Scott 
also chronicles Ashby’s 1980s, when 
he found himself increasingly outcast 
from the Hollywood system. Despite 
the studio conflicts, aborted pictures, 
substance abuse problems, and declin-
ing personal relationships, Hal, not 
unlike Ashby’s own movies, ultimately 
focuses on triumph, and not tragedy. 
2018 Sundance Film Festival. (JH)

HAMLET. COMEDY
Gamlet. Komedia
SCREENS IN: THE BIG BAD 
FOX & OTHER TALES

HANABEE
SCREENS IN: SNOWY BING BONGS 
AND OTHER LAFF RIOTZ

HEARTS BEAT LOUD
THU, APR 12 • 8:30PM
AMC MADISON 6 - CINEMA 6
WISCONSIN PREMIERE • Narrative 
• USA • 2018 • DCP • 97 MIN

Director: Brett Haley; Screenwriter: Marc 
Basch, Brett Haley; Producer: Houston 
King, Sam Bisbee, Sam Slater; Editor: 
Patrick Colman; Cast: Nick Offerman, 
Kiersey Clemons, Toni Collette, Ted 
Danson, Blythe Danner; Cinematographer: 
Eric Lin; Music: Keegan DeWitt

SECTION: AMERICAN VISIONS

Nick Offerman stars as the owner of 
a failing used record store and single 
father who finds unexpected success 
when he and his talented daughter 
collaborate on a song. Frank (Offer-
man) is ready to say goodbye to his 
business and his smart, UCLA-bound 
child, Sam (Kiersey Clemons). But the 
catchy “Hearts Beat Loud,” the song 
by their two person group We Are Not 
a Band, starts to gain popularity and 
Frank begins to reimagine the future 
for both himself and the reluctant-to-
change-her-plans Sam. Meanwhile, 
both Frank and Sam are exploring 
new romantic commitments with, 
respectively, Leslie (Toni Collette) 
and Rose (Sasha Lane), and Frank’s 
mother (Blythe Danner) is starting to 
exhibit signs of dementia. While the 
stressors of life pile up, Frank and Sam 
use their shared love of music to com-
municate and work through their de-
cisions. While the songs for this gentle 
character-driven dramedy were com-
posed by the talented Keegan DeWitt, 
Hearts Beat Loud, the movie, was co-
written by Marc Basch and director 
Brett Haley, partners on two popular 
previous collaborations I’ll See You in 
My Dreams and The Hero (WFF 2017). 
2018 Sundance Film Festival. (JH)

THE HITLER GANG
SAT, APR 7 • 1:15PM
CHAZEN MUSEUM OF ART
Narrative • USA • 1944 • 35mm • 101 MIN

Director: John Farrow; Screenwriter: Frances 
Goodrich, Albert Hackett, Kurt Neumann; 
Producer: Buddy G. DeSylva; Editor: Eda 
Warren; Cast: Bobby Watson, Roman Bohnen, 
Martin Kosleck, Victor Varconi, Reinhold 
Schünzel, Sig Ruman; Cinematographer: 
Ernest Laszlo; Music: David Buttolph

SECTION: RESTORATIONS 
AND REDISCOVERIES

As outlined in Hitler’s Hollywood 
(showing in this year’s WFF), the 
state-controlled German cinema 
under the Third Reich also aspired 
to be great art, viewing itself as an 
ideological and aesthetic alternative 
to Hollywood. To understand what 
Nazi-produced movies were reacting 
to, perhaps there is no better example 
than Paramount Pictures’ The Hitler 
Gang. Released just before the start 
of the final year of the war on the 
European front, this low-budget, star-
less docudrama uses a tried-and-true 
gangster movie formula to depict the 
rise to power of Adolf Hitler and his 
other infamous cronies: Goebbels, 
Himmler, Hess, and Göring. Told with 
an undeniably entertaining brisk pace 
by accomplished director John Farrow 
(Five Came Back, The Big Clock), The 
Hitler Gang stays remarkably close to 
the facts while appropriately accen-
tuating the Nazi’s tendency towards 
behaving like classic movie thugs, 
particularly their brutal executions 
of anyone who stands in their way, 
but also their corrupt, gangster-like 
financial system. Farrow injects a 
generous amount of gallows humor, 
and he also finds a way to develop a 
character study that closely follows 
the era’s widely disseminated psycho-
logical profiles that were analyzing 
Hitler. While only a few members of 
the cast of character actors (several of 
whom were European refugees) might 
be recognizable to the most die-hard 
cinephiles, special mention must go 
to the terrific performance by Robert 
Watson, a frequent Hitler imperson-
ator who is utterly convincing as the 
tantrum-driven, cowardly dictator. (JH)

THE GUILTY
Den skyldige
FRI, APR 6 • 8:30PM
SHANNON HALL, MEMORIAL UNION
THU, APR 12 • 4:30PM
AMC MADISON 6 - CINEMA 5
WISCONSIN PREMIERE • Narrative • Denmark • 2018 • 
DCP • Danish with English subtitles • 85 MIN

Director: Gustav Möller; Screenwriter: Emil Nygaard Albertsen, Gustav 
Möller; Producer: Lina Flint; Editor: Carla Luffe Heintzelmann; Cast: 
Jakob Cedergren, Jessica Dinnage, Omar Shargawi; Cinematographer: 
Jasper Spanning; Music: Carl Coleman, Caspar Hesselager 

SECTION: NEW INTERNATIONAL CINEMA

This ingeniously innovative police procedural thriller takes our breath 
away without taking the camera once out of the walls of an emergency 
call center. The story of The Guilty focuses on Asger Holm (command-
ingly played by Jakob Cedergren), a policeman demoted to desk work 
as an emergency dispatcher. Shortly after we are introduced to our 
protagonist, he receives a call from a distressed woman and he is able to 
determine that she is being kidnapped in a car. Dispatching backup help 
to her home and trying to pinpoint the exact location of the vehicle, As-
ger’s frustrations grow as he finds he is severely limited in his choice of 
actions. As he uses his intuition and employs increasingly clever detec-
tive techniques over the phone, he learns more about the severity of the 
crimes committed and we in the audience learn more about what kind 
of cop Asger is. Astounding in its ability to crank up the suspense using 
one location and a series of phone calls, The Guilty is a debut feature that 
promises great things to come from director Gustav Möller. Winner, 
Audience Awards, 2018 Sundance and Rotterdam Film Festivals. (JH)

Presented with support from Center for European Studies
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HITLER’S HOLLYWOOD
SAT, APR 7 • 11:00AM
CHAZEN MUSEUM OF ART
TUE, APR 10 • 1:30PM
AMC MADISON 6 - CINEMA 5
WISCONSIN PREMIERE • Documentary 
• Germany • 2017 • DCP • English and 
German with English subtitles • 105 MIN

Director: Rüdiger Suchsland; Screenwriter: 
Rüdiger Suchsland; Producer: Martina 
Haubrich, Gunnar Dedio; Editor: Ursula Pürrer

SECTION: NEW INTERNATIONAL 
DOCUMENTARIES, MOVIES ABOUT MOVIES

About 1,000 feature fi lms were made in 
Germany in the years the Third Reich 
held power, between 1933 and 1945. 
While only a few were outright Nazi 
propaganda movies, most were enter-
tainments with ideological messages 
smuggled into their various musical, 
romance, and adventure storylines 
by the state-controlled fi lm industry. 
Through a highly selective series of ex-
cerpts from German productions of this 
period, and narration read in English 
by Udo Kier, this thought provoking 
new feature fi lm essay explores the 
cinema’s potential to be both a refl ec-
tion and shaper of the audience’s col-
lective unconscious. Director Rüdiger 
Suchsland takes inspiration from the 
writings of renowned fi lm historian 
and critic Siegfried Kracauer, whose 
From Caligari to Hitler was a title that 
Suchsland borrowed for one of his 
previous documentaries. By examining 
modes of production and a celebrity 
star system, Hitler’s Hollywood looks 
deeply at the Nazi cinema of the Third 
Reich—whether blockbuster fantasies 
like Münchhausen, National Socialist 
auteur driven fi lms like Opfergang (The 
Great Sacrifi ce), or  overtly anti-Semitic 
period dramas like Jew Süss—and 
asks what the movies reveal about the 
period and its people. Suchsland also 
explores what consequences came 
from an audience frequently exposed 
to the open lies and hidden truths in 
these fi lms that stirred up sentiments 
of hatred and consent, self sacrifi ce, 
and moral cowardice. “What convinces 
masses are not facts, not even invented 
facts, but only the consistency of the il-
lusion” (Hannah Arendt). 2017 Cannes 
Film Festival. (JH)

ICEMAN
Der Mann aus dem Eis
FRI, APR 6 • 5:45PM
AMC MADISON 6 - CINEMA 6
SUN, APR 8 • 11:30AM
AMC MADISON 6 - CINEMA 6
WISCONSIN PREMIERE • Narrative • 
Germany, Austria • 2017 • DCP • 96 MIN

Director: Felix Randau; Screenwriter: Felix 
Randau; Producer: Jan Krüger; Editor: 
Vessela Martschewski; Cast: Jürgen Vogel, 
Franco Nero, André M. Hennicke, Sabin 
Tambrea, Susanne Wuest; Cinematographer: 
Jakub Bejnarowicz; Music: Beat Solèr 

SECTION: NEW INTERNATIONAL CINEMA

Inspired by the 1991 discovery of Ötzi 
the Iceman, a remarkably well pre-
served 5,300 year-old glacier mummy, 
this violent and gripping Copper Age 
revenge saga is the missing cinematic 
link between Quest for Fire and Death 
Wish. In the Alps between Austria 
and Italy, Neolithic clan leader Kelab 
(Jürgen Vogel) struggles to feed his 
family and protect them from ma-
rauders. While Kelab is away hunting, 
the members of his tribe, including 
his wife and son, are brutally mur-
dered, and only a neighbor’s infant 
child survives. Driven by blind rage, 
Kelab searches for the killers while 
trying to protect the baby against 
the powerful forces of nature. As he 
searches, Kelab’s growing loneliness 
causes him more and more to doubt 
his motivations, leading to an unepre-
dictable confrontation with the men 
who slaughtered his family. Iceman’s 
dialogue is spoken in early Rhaetian—
an extinct language believed to have 
been in use at the time in the region—
and without subtitles since transla-
tion is not required to understand this 
story. A fi ne action storyteller, direc-
tor Felix Randau keeps the story mov-
ing and, like his hero, stripped to its 
bare essentials. “The action scenes are 
all well-staged and often impressively 
gruesome” (Variety). 2017 Locarno 
Film Festival. (JH)

IN A CAGE
La Cage
SCREENS IN: SHORTER AND SWEETER

IN OUR WORLD
SCREENS IN: A WORLD OF 
WISCONSIN’S OWN

IRONWOOD
SAT, APR 7 • 6:00PM
CHAZEN MUSEUM OF ART 
SCHEDULED TO ATTEND: SHAHIN IZADI

DINNER WITH A MURDERER
WISCONSIN PREMIERE • Narrative • 
USA • 2018 • HD Projection • 9 MIN

Director: Ally Maynard; Screenwriter: Eric 
Koeppel; Producer: Eric Koeppel, Ally 
Maynard; Cast: Eric Koeppel, Victoria 
Longwell, Conner McCabe, Jeremy Schmidt

SECTION: WISCONSIN’S OWN

Nothing says “relaxing Christmas Eve 
dinner” like catching up with your 
psychotic friend from elementary 
school! (MSJ)

IRONWOOD
MIDWEST PREMIERE • Narrative • USA 
• 2017 • HD Projection • 70 MIN

Director: Shahin Izadi; Screenwriter: 
Shahin Izadi; Producer: Shahin Izadi, 
Jaime Sweet, H. Robert Wunder; Editor: 
Shahin Izadi; Cast: Aaron Moten, Cameron 
Scoggins, Kathleen Wise; Cinematographer: 
Christian Strevy; Music: Jay Rothman

SECTION: WISCONSIN’S OWN

In this needling road-trip comedy, 
Devin and Caleb are philosophy PhD 
students in Madison, Wisconsin, who 
just want teaching jobs, but they fi nd 
themselves in a more uncomfortable 
situation than they could have imag-
ined after submitting their slew of 
applications. A female faculty member 
from a hiring committee joins them 
on a camping trip in Michigan’s Upper 
Peninsula, where they do anything 
they can to impress her and under-
mine one another’s prospects (both 
professional and otherwise). A story 
of friends facing impossible challeng-
es like a horrible job market, unhelp-
ful advisors, and each other, Ironwood 
cleverly comments on race and gender 
in academia through its idiosyncratic 
spin on the buddy comedy formula. 
With beautiful cinematography cap-
turing the Midwestern autumn and 
a perfectly timed comic style all its 
own, writer-director Shahin Izadi’s 
debut feature is a charmingly shaggy 
tale of friends who might be better off 
as strangers. (MSJ)

I AM NOT A WITCH
WED, APR 11 • 8:15PM
AMC MADISON 6 - CINEMA 6
THU, APR 12 • 12:00PM
AMC MADISON 6 - CINEMA 6

CELEBRATING SACRED TWINS IN AFRICA
WORLD PREMIERE • Documentary • 2017 • HD Projection 
• French with English subtitles • 6 MIN

Director: Henry Drewal; Editor: Aaron Granat; Cinematographer: Henry Drewal

SECTION: WISCONSIN’S OWN

An immersive peek into the rituals; the blessing, the dancing, and the 
singing, surrounding the annual celebration of the birth of twins in a 
village in Togo by the Ewe & Mina people. (EQ)

I AM NOT A WITCH
Narrative • UK, France • 2017 • DCP • English, Zambian 
dialects with English subtitles • 92 MIN

Director: Rungano Nyoni; Screenwriter: Rungano Nyoni; Producer: 
Juliette Grandmont, Emily Morgan; Editor: Yann Dedet, George Cragg, 
Thibault Hague; Cast: Margaret Mulubwa, Henry B.J. Phiri, Nancy Mulilo, 
Margaret Sipaneia, Gloria Huwiler; Cinematographer: David Gallego

SECTION: NEW INTERNATIONAL CINEMA

A real discovery, Zambia-born director Rungano Nyoni’s debut feature 
is a sharp satire that righteously mocks her home country’s patriarchy. 
Following her presence at a minor, totally random incident, eight-
year-old Shula is declared a witch. Sentenced for life to a dismal witch 
camp, Shula is warned that if she tries to escape, she will transform 
into a goat. Her only chance for a better life is to allow a fl agrantly op-
portunistic offi cial to exploit her bogus powers for his own gain. Nail-
ing a tone that is at once hilarious and outraged, Nyoni fl exes a preter-
natural command of gripping storytelling, vitriolic commentary, and 
bravura fi lmmaking. “Altogether unique… brazenly fresh, funny, and 
angry” (Mubi). “It’s rare and exhilarating that a new fi lmmaker arrives 
on the scene so sure of herself and so willing to take bold, counter-
intuitive chances. Invigorating, intriguing, and provocative” (Variety). 
Nominated for Best International Film at the 2018 Independent Spirit 
Awards. Best Feature Film, Africa International Film Festival. 2018 
Sundance Film Festival. (MK)

Connect with the 
Wisconsin Film Festival on social media!

@wifilmfest

H-I



17

A
PR

. 5-12 | 20
18.W

IFILM
FEST.O

RG

ISIS AND OSIRIS
SCREENS IN: SHORT BUT NOT SO 
SWEET: REVOLTING RHYMES

IT’S A MATCH!
SCREENS IN: WISCONSIN’S 
OWN BY THE DOZEN

JUST BEFORE LOSING 
EVERYTHING
Avant que de tout perdre
SCREENS IN: CUSTODY

KONIGIRI-KUN: SPORTSDAY 
SCREENS IN: SHORTER AND SWEETER

THE LANDLORD
SUN, APR 8 • 1:30PM
UW CINEMATHEQUE
Narrative • USA • 1970 • 35mm • 113 MIN

Director: Hal Ashby; Screenwriter: Bill 
Gunn,; Producer: Norman Jewison; Editor: 
William A. Sawyer, Edward Warschilka; Cast: 
Beau Bridges, Lee Grant, Diana Sands, 
Louis Gossett, Jr., Pearl Bailey, Robert 
Klein, Hector Elizondo; Cinematographer: 
Gordon Willis; Music: Al Kooper

SECTION: RESTORATIONS 
AND REDISCOVERIES

Beau Bridges stars as the privileged 
Elgar Enders, a 29-year-old who uses 
his family’s money to buy a tenement 
building in Brooklyn with the hopes 
of transforming it into his dream 
bachelor pad. The clueless Elgar’s 
situation is complicated when he tries 
to get the building’s African-Ameri-
can tenants to move out and he finds 
himself involved with Fanny (Diana 
Sands), the wife of the radical Copee 
(Lou Gossett, Jr.). An unpredictable, 
warm-hearted and ultimately roman-
tic comedy, Hal Ashby’s first feature 
as director reflects his fascination 
with American race relations, a topic 
he handles with a deft, compassionate 
touch. Former editor Ashby (subject 
of this year’s WFF selection, Hal) 
keeps things moving at a brisk pace 
that brings out the satirical underpin-
nings of Elgar’s situation but never 
short-changes the humanity of any 
of the characters. The exceptionally 
fine cast includes Pearl Bailey and Lee 
Grant in an Academy Award-nomi-
nated performance as Elgar’s mother 

(Grant would later win an Oscar for 
her turn in Ashby’s Shampoo). “Full of 
sharp absurdist humor. Hal Ashby’s 
debut is one of his best...The dialogue 
is crisp and often quite startling, the 
picture has originality and depth” 
(Pauline Kael). (JH)

THE LAST DETAIL
MON, APR 9 • 6:00PM
AMC MADISON 6 - CINEMA 5
Narrative • USA • 1973 • DCP • 105 MIN

Director: Hal Ashby; Screenwriter: Robert 
Towne, based on a novel by Daryl Ponicsan; 
Producer: Gerald Ayres; Editor: Robert 
C. Jones,; Cast: Jack Nicholson, Randy 
Quaid, Otis Young, Clifton James, Michael 
Moriarty, Carol Kane; Cinematographer: 
Michael Chapman; Music: Johnny Mandel

SECTION: RESTORATIONS 
AND REDISCOVERIES

In one of his quintessential roles, 
Jack Nicholson stars as foul-mouthed 
career Navy man Billy “Badass” Bud-
dusky, who’s ordered along with fel-
low sailor Mulhall (Otis Young) to es-
cort Seaman Meadows (Randy Quaid) 
to the brig. When the two Navy lifers 
realize the sensitive, still-teenaged 
Meadows is going to serve several 
years for a bum rap, they decide to 
share their two-day liberty and show 
the kid a good time. Robert Towne’s 
poetically profane screenplay is an 
adaptation of a nautical novel by Daryl 
Ponicsan who decades later wrote a 
literary sequel, Last Flag Flying, which 
became a Richard Linklater film in 
2017. Towne and Nicholson (as well as 
Randy Quaid) received Oscar nomina-
tions for their work on The Last Detail 
and they would both receive the same 
recognition the following year (with 
Towne winning) for Roman Polanski’s 
far more complex and cynical neo-
noir Chinatown. Owing to Hal Ashby’s 
naturalistic, humanistic direction, The 
Last Detail could not be any more dif-
ferent than Chinatown. Ashby, subject 
of the new documentary Hal screening 
at this year’s WFF, finds all the humor 
and emotion inherent in Ponicsan’s 
book and Towne’s script. His movie 
glows with a warm-heart in spite of all 
the f-bombs and it’s quite simply one 
of the best films of the early 1970s. (JH)

THE LAST SQUIDFISH
SCREENS IN: A WORLD OF 
WISCONSIN’S OWN

LESLIE
SCREENS IN: WISCONSIN’S 
OWN BY THE DOZEN

LET THE CORPSES TAN
Laissez bronzer les cadavres
SAT, APR 7 • 8:45PM
AMC MADISON 6 - CINEMA 1
WED, APR 11 • 8:45PM
AMC MADISON 6 - CINEMA 1
MIDWEST PREMIERE • Narrative • 
Belgium, France • 2017 • DCP • French 
with English subtitles • 92 MIN

Director: Hélène Cattet, Bruno Forzani; 
Screenwriter: Hélène Cattet, Bruno Forzani; 
Producer: Eve Commenge, Francois 
Cognard; Editor: Bernard Beets; Cast: 
Elina Löwensohn, Stéphane Ferrara, Hervé 
Sogne, Bernie Bonvoisin, Pierre Nisse, 
Marc Barbé, Michelangelo Marchese; 
Cinematographer: Manu Dacosse

SECTION: NEW INTERNATIONAL CINEMA

Along the Mediterranean coast, a 
band of thieves pull off a daring road-
side robbery, scoring 250 kg of gold. 
They retreat to a remote hilltop villa, 
a once decadent spread now all but 
abandoned and crumbling under the 
blazing sun. All they need to do is wait 
for the heat to die down, but a series 
of unexpected visitors—including a 
couple of cops—foils their plan, and 
their labyrinthine hideout becomes 
the stage for a truly epic shootout. 
Co-directors Hélène Cattet and Bruno 
Forzani (The Strange Color of Your 
Body’s Tears) have amassed a feverish 
cult following for their spectacular 
stylistic flourishes, and their latest 
delivers a sustained blast of sound and 
image. Taking their cues from 1970s 
European cinema—their films are 
loaded with vintage Ennio Morricone 
music—Cattet and Forzani revel in 
pushing pulp fiction into dizzying, 
high-art abstraction. Based on a cult 
French crime novel, Let the Corpses 
Tan is “one of the best and most origi-
nal literary adaptations in decades, 
even as it is an astonishingly cinemat-
ic experience… reinvents genre tropes 
as vibrantly colored and very personal 
pop art” (Cinema Scope). (MK)

JOE FRANK - SOMEWHERE OUT THERE
WED, APR 11 • 8:30PM
AMC MADISON 6 - CINEMA 5
SCHEDULED TO ATTEND: D.P. CARLSON
MIDWEST PREMIERE • Documentary • USA • 2018 • DCP • 86 MIN

Director: D.P. Carlson; Producer: D.P. Carlson; Cinematographer: 
D.P. Carlson, Bradley Sellers, Mike Weber, Andre Shane

SECTION: NEW INTERNATIONAL DOCUMENTARIES

A brilliant, one-of-a-kind radio monologist, the late Joe Frank 
(1938-2018) was nonetheless a contemporary cultural anomaly. 
Nationally syndicated through NPR over the last four decades, 
Frank developed a strong cult following among night owls who 
would hear his strange and mesmerizing radio pieces, typically 
broadcast well after the sun went down. It jibes then that Frank’s 
monologues evoked the nocturnal, the subterranean, the darker 
aspects of the human condition; serial killers & dictators, penguins 
lining themselves up for massacre, and bad sexual encounters are 
just a few of his decidedly offbeat topics. Sometimes the pieces were 
autobiographical and others were fully imagined, and they inspired 
a multitude of artists from all backgrounds, including radio talents 
like Harry Shearer and Ira Glass, filmmaker Alexander Payne, and 
comedian/actor David Cross, who all offer testimony to Joe Frank’s 
talents in this new documentary. Director D.P. Carlson has also 
included generous snippets of the best Frank recordings, along with 
interviews with Frank’s closest associates and Joe Frank himself to 
complete this portrait of an artist who, Ira Glass says, “invented an 
aesthetic, and he fulfilled it.” (JH)

I-L20 T H ANNUAL |  APRIL 5-12,  2018
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LET THE SUNSHINE IN
Un Beau soleil interieur
SAT, APR 7 • 6:00PM
AMC MADISON 6 - CINEMA 6
THU, APR 12 • 4:15PM
AMC MADISON 6 - CINEMA 6
WISCONSIN PREMIERE • France • 2017 • DCP 
• French with English subtitles • 94 MIN

Director: Claire Denis; Screenwriter: 
Christine Angot, Claire Denis; Producer: 
Olivier Delbosc; Editor: Guy Lecorne; Cast: 
Juliette Binoche, Xavier Beauvois, Philippe 
Katerine, Josiane Balasko, Alex Descas, 
Gerard Depardieu; Cinematographer: 
Agnès Godard; Music: Stuart A. Staples

SECTION: NEW INTERNATIONAL CINEMA

In a comic tour de force, the lu-
minous Juliette Binoche stars as 
Isabelle, a divorced artist searching 
(and searching) for new love in this 
brilliant new dark comedy from re-
nowned director Claire Denis (Beau 
Travail). Isabelle’s not entirely sure 
what true love feels like or looks like 
and Let the Sunshine In follows her 
through a series of brief relation-
ships and dalliances with various 
men who never quite fulfill her 
sense of romance. There’s Vincent 
(Xavier Beauvois), a married and 
rather piggish banker; an unnamed 
young actor (Nicolas Duvauchelle) 
who likes to talk; and Marc (Denis’ 
repertory member Alex Descas), who 
just might be perfect, but then again, 
he just might not. Working from a 
script that is a loosely structured 
series of episodes, Denis and her co-
screenwriter Christine Angot were 
initially inspired by Roland Barthes’ 
book A Lover’s Discourse: Fragments. 
Cinematically, their movie resembles 
the 1971 Mike Nichols-Jules Feiffer-
Jack Nicholson collaboration Carnal 
Knowledge as told from a feminine 
perspective. But there’s none of 
Carnal Knowledge’s somewhat over-
powering cynicism here, thanks 
to Binoche’s extraordinary perfor-
mance, a piece of work that infuses 
Isabelle with a symphony of emo-
tions, the most memorable of which is 
her indefatigable hope. 2017 Cannes 
and New York Film Festivals. (JH)

LET’S SCARE JESSICA TO DEATH
SAT, APR 7 • 3:15PM
UW CINEMATHEQUE
SCHEDULED TO ATTEND: BRIDEY ELLIOTT
Narrative • USA • 1971 • 16mm • 89 MIN

Director: John Hancock; Screenwriter: 
Ralph Rose, Norman Jonas; Producer: 
Charles B. Moss Jr.; Editor: Murray Solomon; 
Cast: Zohra Lampert, Barton Heyman, 
Kevin O’Connor; Cinematographer: 
Bob Baldwin; Music: Orville Stoeber 

SECTION: RESTORATIONS 
AND REDISCOVERIES

Jessica (Zohra Lampert) is a some-
what unstable free-spirit who, along 
with her husband (Barton Heyman) 
and another friend (Kevin O’Connor), 

moves from New York to an isolated 
Connecticut farmhouse to calm her 
fragile nerves. But when Jessica starts 
hearing voices and seeing the spectral 
image of a woman in white, they real-
ize they may not be the only residents. 
This creepily effective, independently 
produced ghost revenge chiller has 
elements of both Clouzot’s Diabolique 
and Sheridan Le Fanu’s 19th century 
horror story Carmilla. Director and 
co-screenwriter John Hancock (Bang 
the Drum Slowly) does an admirable, 
gore-less job in foreshadowing the 
spooky goings-on, particularly in his 
depiction of the creepy old townies 
in the nearby village who only add 
to Jessica’s feelings of unease and 
alienation. Let’s Scare Jessica to Death 
is a personal favorite of actress and 
director Bridey Elliott, who cites this 
movie as a significant influence on her 
own new movie, Clara’s Ghost (screen-
ing at this year’s WFF). Bridey Elliott 
will participate in a post-screening 
discussion following this unjustly ne-
glected gem from the early 1970s. (JH)

LOOKING GLASS
SAT, APR 7 • 5:45PM
UW CINEMATHEQUE
SCHEDULED TO ATTEND: TIM HUNTER
WISCONSIN PREMIERE • Narrative 
• USA • 2018 • DCP • 105 MIN

Director: Tim Hunter; Screenwriter: 
Jerry Rapp, Matthew Wilder; Producer: 
Braxton Pope, David M. Wulf; Editor: 
Kristi Shimek; Cast: Nicolas Cage, Robin 
Tunney, Marc Blucas, Ernie Lively, Jacque 
Gray,; Cinematographer: Patrick Cady; 
Music: Mark Adler, Kristin Gundred

SECTION: AMERICAN VISIONS

Nicolas Cage stars in this tense and 
sometimes kinky psycho-sexual 
thriller as a broken man who devel-
ops troubling voyeuristic tenden-
cies. After losing their daughter in 
a tragic accident, shattered couple 
Ray (Cage) and Maggie (Robin Tun-
ney) purchase a motel in the Nevada 
desert in the hopes of starting a new 
life. But Ray begins to notice strange 
goings-on, and starts to piece to-
gether the history of a bizarre mur-
der associated with the motel. Pok-
ing around in a basement one day, 
Ray discovers a crawl space, which 
leads to a two-way mirror into one of 
the rooms. As he becomes obsessed 
with the unusual activities that hap-
pen beyond the looking glass, his 
marriage, sanity, and his very life are 
threatened. Under the Hitchcockian 
direction by film (River’s Edge) and 
TV (Twin Peaks, Mad Men, Hannibal) 
veteran Tim Hunter, Nicolas Cage 
gives one of his most solid, con-
trolled performances here. Cage’s 
work is all the more impressive 
when you consider the prolific actor 
sandwiched his Looking Glass turn 
between his more typical wild-eyed 
roles in Mom and Dad and the soon-
to-be-released Mandy. (JH)

LOS LECHEROS  
(THE DAIRY FARMERS)
SCREENS IN: A WORLD OF 
WISCONSIN’S OWN

LOTS OF KIDS, A MONKEY 
AND A CASTLE
Muchos hijos, un 
mono y un castillo
FRI, APR 6 • 3:45PM
AMC MADISON 6 - CINEMA 6
SAT, APR 7 • 11:00AM
AMC MADISON 6 - CINEMA 6
WISCONSIN PREMIERE • Documentary 
• Spain • 2017 • DCP • Spanish with 
English subtitles • 91 MIN

Director: Gustavo Salmerón; Producer: 
Gustavo Salmerón; Editor: Raúl De Torres, Dani 
Urdiales; Cinematographer: Gustavo Salmerón

SECTION: NEW INTERNATIONAL 
DOCUMENTARIES

When she was a little girl in Spain, 
Julita had three wishes for herself: 
to have lots of kids, a monkey, and a 
castle. Seventy-odd years, six kids, 
and one monkey later, Julita’s sitting 
in her cluttered castle outside of Ma-
drid, hilariously holding forth on life 
and love from a folding-chair throne. 
Good luck finding a more entertaining 
raconteur: whether she’s reminiscing 
about her ill-tempered pet monkey 
or carefully rehearsing her funeral 
with her grandkids, Julita makes 
for mischievously fun company. 
Purchased during a sudden finan-
cial windfall when this comfortably 
middle-class family rocketed to the 
1%, the centuries-old castle is now a 
jumble of hoarded bric-a-brac to rival 
Grey Gardens. Open any drawer and 
you’re as likely to find warbly audio 
cassettes and dusty doll clothes as 
long-lost ancestral vertebrae (they’re 
actually looking for those), while a 
disinterested peacock ambles by in 
the background. When the family 
loses big in the financial crisis, they’re 
forced to sell the castle, and begin the 
biggest downsizing process imagin-
able. Winner of Best Documentary 
at the Goya Awards (the Spanish 
Oscar equivalent), the Grand Prix 
for Best Documentary at the Karlovy 
Vary Film Festival, and the Spotlight 
Award at the Cinema Eye Honors for 
Nonfiction Filmmaking. (MK)

LIFE AND NOTHING MORE
WED, APR 11 • 5:30PM
AMC MADISON 6 - CINEMA 5
THU, APR 12 • 1:00PM
AMC MADISON 6 - CINEMA 5
SCHEDULED TO ATTEND: ANTONIO MÉNDEZ ESPARZA
WISCONSIN PREMIERE • Narrative • USA, Spain • 2017 • DCP • 113 MIN

Director: Antonio Méndez Esparza; Screenwriter: Antonio Méndez 
Esparza; Producer: Pedro Hernández Santos; Editor: Santiago Oviedo; 
Cast: Andrew Bleechington, Regina Williams, Robert Williams, 
Ry’nesia Chambers; Cinematographer: Barbu Balasiou

SECTION: AMERICAN VISIONS

The everyday lives and struggles of an African American family 
in northern Florida are so authentically portrayed in this award-
winning indie that it could almost pass for a documentary. As a work-
ing single mother of a teenage son and a four-year-old girl, Regina 
doesn’t have a lot of time for herself. She’s too busy scraping by to 
indulge the fairly charming advances of one of her diner patrons. But 
when her goodhearted son Andrew begins causing trouble around 
town, she considers how this new stranger could fit into her family 
life. Life and Nothing More recalls The Florida Project in both its set-
ting in that state’s economic margins and in the astoundingly natural 
performances given by first-time actors, particularly Regina Wil-
liams, who was nominated for Best Female Lead at the 2018 Indepen-
dent Spirit Awards. The film itself won the John Cassavetes Award 
for Best Feature made for under $500,000. “A masterwork… the time-
liest, best-acted, and most moving of all the English-language movies 
I saw at the Toronto Film Festival” (Film Comment). “Exemplary: it 
makes manifest such enormous, politicized intangibles as race, class 
and gender relations through the authentic portrayal of real lives, 
real people, vividly played” (The Playlist). (MK) CONTINUED 

ON PAGE 23
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HELLO,
SUNSHINE

APPLE

KATE SPADE

LULULEMON

MADEWELL

SUR LA TABLE

THE NORTH FACE

TWIGS

BOWL OF HEAVEN

CAFÉ HOLLANDER

CAFÉ PORTA ALBA

DUMPLING HAUS

GREAT DANE PUB

MURAMOTO HILLDALE

PASQUAL’S CANTINA

Shopping Dining

@HILLDALEMADISON          726 N MIDVALE BLVD

WISCONSIN UNION THEATER

TM

UNIONTHEATER.WISC.EDU   608.265.ARTS

This program was supported in 
part by a grant from the Wisconsin 
Arts Board with funds from the 
State of Wisconsin and the National 
Endowment for the Arts.

CHINA: BEYOND 
THE GREAT WALL

Karin Muller

Apr. 9, 2018 

Adventure filmmaker Karin Muller explores 
the many faces of this vast and complicated 
land, and reveals the kindness and humanity 

of a people too often defined only by
statistics and stereotypes.

Also Coming Up:

JESSICA LANG DANCE
Modern dance with visual design

Mar. 17, 2018 

UKULELE ORCHESTRA 
OF GREAT BRITAIN

Ukes, singing & whistling!

Apr. 8, 2018
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Mountain + Golden 
Badger Awards
7:00 PM • 79 min + 25 min

Afterglow with 
VO5 Dance Party
Rathskeller • 
9:00pm • 120 min

Opening Night 
Reception
Sunset Lounge • 
5:30 PM • 85 min

THURSDAY, APRIL 5

Mountain + Golden 

7:00 PM • 79 min + 25 min

Opening Night 
Reception
Sunset Lounge • 
5:30 PM • 85 min 9:00pm • 120 min

SHANNON HALL - 
MEMORIAL UNION

OPENING NIGHT

5PM 6PM 7PM 8PM 9PM 10PM 11PM

Mary and The Witch’s FlowerMary and The Witch’s FlowerMary and The Witch’s FlowerMary and The Witch’s Flower
3:30 PM • 102 min 3:30 PM • 102 min 
English VersionEnglish Version

Godard Mon AmourGodard Mon Amour
6:00 PM • 107 min6:00 PM • 107 min

The GuiltyThe Guilty
8:30 PM • 85 min8:30 PM • 85 min

The Spider’s StrategemThe Spider’s Strategem
11:15 AM • 101 min11:15 AM • 101 min

FilmworkerFilmworker
1:30 PM • 94 min1:30 PM • 94 min

Fear and DesireFear and Desire
3:30 PM • 84 min3:30 PM • 84 min

Blue Collar
6:00 PM • 114 min6:00 PM • 114 min

Cinephiles & Cinephiles & 
ScorekeepersScorekeepers
8:30 PM • 77 min8:30 PM • 77 min

NapalmNapalm
3:45 PM • 100 min3:45 PM • 100 min

They
6:00 PM • 80 min6:00 PM • 80 min

Sollers PointSollers Point
8:15 PM • 102 min8:15 PM • 102 min

ApostasyApostasy
11:30 AM • 95 min11:30 AM • 95 min

The Big Bad Fox The Big Bad Fox 
& Other Tales& Other Tales
1:45 PM • 85 min1:45 PM • 85 min

TesorosTesoros
3:45 PM • 101 min3:45 PM • 101 min

A World of 
Wisconsin’s Own
6:00 PM • 92 min6:00 PM • 92 min

Bad GeniusBad Genius
8:30 PM • 129 min8:30 PM • 129 min

The Future AheadThe Future Ahead
11:30 AM • 84 min11:30 AM • 84 min

Beauty and the DogsBeauty and the Dogs
1:30 PM • 99 min1:30 PM • 99 min

RavensRavens
3:45 PM • 107 min3:45 PM • 107 min

Catch the Wind
6:00 PM • 103 min6:00 PM • 103 min

Firstborn
8:15 PM • 93 min8:15 PM • 93 min

12 Days
12:00 PM • 87 min12:00 PM • 87 min

Makala
2:00 PM • 96 min2:00 PM • 96 min

The Day AfterThe Day After
4:15 PM • 92 min4:15 PM • 92 min

Cold NovemberCold November
6:15 PM • 92 min6:15 PM • 92 min

A Woman CapturedA Woman Captured
8:30 PM • 89 min8:30 PM • 89 min

BlockageBlockage
11:45 AM • 82 min11:45 AM • 82 min

Under the TreeUnder the Tree
1:45 PM • 89 min1:45 PM • 89 min

Lots of Kids, a Monkey Lots of Kids, a Monkey Lots of Kids, a Monkey 
and a Castleand a Castle
3:45 PM • 91 min3:45 PM • 91 min

IcemanIceman
5:45 PM • 96 min5:45 PM • 96 min

Clara’s Ghost
8:00 PM • 92 min8:00 PM • 92 min

The Green FogThe Green Fog
11:45 AM11:45 AM
63 min63 min

FRIDAY, APRIL 6

CAMPUS | UNIVERSITY OF WISCONSIN-MADISON

10AM 11AM 12PM 1PM 2PM 3PM 4PM 5PM 6PM 7PM 8PM 9PM 10PM 11PM

AMC MADISON 6

SHANNON HALL
MEMORIAL UNION

THE MARQUEE
UNION SOUTH

CHAZEN MUSEUM 
OF ART

AMC MADISON 6
CINEMA 5

AMC MADISON 6
CINEMA 1

UW CINEMATHEQUE

AMC MADISON 6
CINEMA 6

RBG
11:00 AM • 97 min11:00 AM • 97 min

The Blood is at The Blood is at 
the Doorstepthe Doorstep
1:15 PM • 90 min1:15 PM • 90 min

Support the Girls
4:00 PM • 90 min4:00 PM • 90 min

Under the TreeUnder the Tree
6:30 PM • 89 min6:30 PM • 89 min

BrewmasterBrewmaster
8:30 PM • 95 min8:30 PM • 95 min

Hitler’s HollywoodHitler’s Hollywood
11:00 AM • 105 min11:00 AM • 105 min

The Hitler GangThe Hitler Gang
1:15 PM • 101 min1:15 PM • 101 min

Before the RevolutionBefore the Revolution
3:30 PM • 111 min3:30 PM • 111 min

Ironwood
6:00 PM • 79 min6:00 PM • 79 min

The Most Beautiful WifeThe Most Beautiful Wife
8:15 PM • 109 min8:15 PM • 109 min

Let’s Scare Jessica Let’s Scare Jessica 
to Death
3:15 PM • 89 min3:15 PM • 89 min

Looking GlassLooking Glass
5:45 PM • 105 min5:45 PM • 105 min

FUTURE LANGUAGE: The FUTURE LANGUAGE: The 
Dimensions of VON LMODimensions of VON LMO
8:30 PM • 100 min8:30 PM • 100 min

You’re Telling Me!You’re Telling Me!
11:00 AM
67 min

Short But Not 
So Sweet
10:00 AM • 68 min10:00 AM • 68 min

Not Without UsNot Without Us
11:45 AM • 91 min11:45 AM • 91 min

Mary and The Witch’s FlowerMary and The Witch’s FlowerMary and The Witch’s Flower
1:45 PM • 102 min1:45 PM • 102 min
English SubtitledEnglish Subtitled

American AnimalsAmerican Animals
4:15 PM • 116 min4:15 PM • 116 min

First ReformedFirst Reformed
6:45 PM • 108 min6:45 PM • 108 min

Snowy Bing 
Bongs and...
9:00 PM • 60 min

Good MannersGood Manners
11:15 AM • 135 min11:15 AM • 135 min

The Future Ahead
2:00 PM • 84 min2:00 PM • 84 min

Ravens
4:15 PM • 107 min4:15 PM • 107 min

What Will People SayWhat Will People Say
6:30 PM • 106 min6:30 PM • 106 min

Let the Corpses TanLet the Corpses Tan
8:45 PM • 92 min8:45 PM • 92 min

Western
11:15 AM • 119 min11:15 AM • 119 min

Sollers PointSollers Point
1:45 PM • 102 min1:45 PM • 102 min

Lover for a DayLover for a Day
4:30 PM • 76 min4:30 PM • 76 min

Winter BrothersWinter Brothers
6:15 PM • 94 min6:15 PM • 94 min

The Day AfterThe Day After
8:30 PM • 92 min8:30 PM • 92 min

Lots of Kids, a Monkey Lots of Kids, a Monkey 
and a Castle
11:00 AM • 91 min11:00 AM • 91 min

Bad Genius
1:00 PM • 129 min1:00 PM • 129 min

ApostasyApostasy
3:45 PM • 95 min3:45 PM • 95 min

Let the Sunshine InLet the Sunshine In
6:00 PM • 94 min6:00 PM • 94 min

Custody
8:15 PM • 120 min8:15 PM • 120 min

Clara’s GhostClara’s Ghost
12:45 PM • 92 min12:45 PM • 92 min

SATURDAY, APRIL 7

CAMPUS | UNIVERSITY OF MADISON-WISCONSIN

10AM 11AM 12PM 1PM 2PM 3PM 4PM 5PM 6PM 7PM 8PM 9PM 10PM 11PM

AMC MADISON 6

SHANNON HALL
MEMORIAL UNION

THE MARQUEE
UNION SOUTH

CHAZEN MUSEUM 
OF ART

AMC MADISON 6
CINEMA 5

AMC MADISON 6
CINEMA 1

UW CINEMATHEQUE

AMC MADISON 6
CINEMA 6

APRIL 5-12, 2018 | FILM GUIDE AT A GLANCE

La ChinoiseLa Chinoise
1:30 PM • 97 min1:30 PM • 97 min

Total running time does 
NOT include 30 minute 
Q&A at most screenings 
that fi lmmakers are 
scheduled to appear

WISCONSIN’S OWN FILMS 
BIG SCREENS, 
LITTLE FOLKS FILMS
Q&A/PANEL

KEY
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Blue Collar
11:00 AM • 114 min11:00 AM • 114 min

Before the RevolutionBefore the Revolution
1:30 PM • 111 min1:30 PM • 111 min

The Spider’s StrategemThe Spider’s Strategem
4:00 PM • 101 min4:00 PM • 101 min

Vanishing PointVanishing Point
6:15 PM • 99 min6:15 PM • 99 min

Hal
11:00 AM • 90 min11:00 AM • 90 min

The LandlordThe Landlord
1:30 PM • 113 min1:30 PM • 113 min

Saving Brinton
4:00 PM • 90 min4:00 PM • 90 min

Vampire ClayVampire Clay
6:45 PM • 80 min6:45 PM • 80 min

Wisconsin’s Own Wisconsin’s Own 
by the Dozenby the Dozen
1:45 PM • 90 min1:45 PM • 90 min

Three Identical StrangersThree Identical Strangers
4:15 PM • 96 min4:15 PM • 96 min

Tully
6:15 PM • 94 min6:15 PM • 94 min

Shorter and SweeterShorter and Sweeter
10:00 AM • 73 min10:00 AM • 73 min

Mademoiselle ParadisMademoiselle Paradis
11:00 AM • 94 min11:00 AM • 94 min

The Taste of Rice FlowerThe Taste of Rice Flower
1:00 PM • 102 min1:00 PM • 102 min

Good MannersGood Manners
3:15 PM • 135 min3:15 PM • 135 min

Beauty and the DogsBeauty and the Dogs
6:00 PM • 99 min6:00 PM • 99 min

Firstborn
8:15 PM • 93 min8:15 PM • 93 min

A Woman CapturedA Woman Captured
12:30 PM • 89 min12:30 PM • 89 min

12 Days
2:30 PM • 87 min2:30 PM • 87 min

Lover for a DayLover for a Day
4:30 PM • 76 min4:30 PM • 76 min

Winter BrothersWinter Brothers
6:15 PM • 94 min6:15 PM • 94 min

The Green FogThe Green Fog
8:30 PM8:30 PM
63 min

Iceman
11:30 AM • 96 min11:30 AM • 96 min

NapalmNapalm
1:45 PM • 100 min1:45 PM • 100 min

Oh Lucy!
4:00 PM • 95 min4:00 PM • 95 min

Don’t Forget Me
6:00 PM • 87 min6:00 PM • 87 min

More Worlds of TomorrowMore Worlds of Tomorrow
8:00 PM • 88 min8:00 PM • 88 min

The Mystery of Green HillThe Mystery of Green HillThe Mystery of Green Hill
11:45 AM • 94 min11:45 AM • 94 min

SUNDAY, APRIL 8

CAMPUS | UNIVERSITY OF WISCONSIN-MADISON

10AM 11AM 12PM 1PM 2PM 3PM 4PM 5PM 6PM 7PM 8PM 9PM 10PM 11PM

AMC MADISON 6

CHAZEN MUSEUM 
OF ART

UW CINEMATHEQUE

AMC MADISON 6
CINEMA 5

AMC MADISON 6
CINEMA 1

THE MARQUEE
UNION SOUTH

AMC MADISON 6
CINEMA 6

RevengeRevenge
8:30 PM • 108 min8:30 PM • 108 min

Catch the Wind
12:00 PM • 103 min12:00 PM • 103 min

Mademoiselle ParadisMademoiselle Paradis
2:15 PM • 94 min2:15 PM • 94 min

Support the GirlsSupport the Girls
4:15 PM • 90 min4:15 PM • 90 min

World of FactsWorld of Facts
6:15 PM • 97 min6:15 PM • 97 min

★
8:45 PM • 99 min8:45 PM • 99 min

Cold NovemberCold November
1:30 PM • 92 min1:30 PM • 92 min

Hal
3:30 PM • 90 min3:30 PM • 90 min

The Last Detail
6:00 PM • 105 min6:00 PM • 105 min

Makala
8:15 PM • 96 min8:15 PM • 96 min

Minding the Gap
6:00 PM • 98 min6:00 PM • 98 min

American AnimalsAmerican Animals
8:30 PM • 116 min8:30 PM • 116 min

Saving Brinton
1:00 PM • 90 min1:00 PM • 90 min

Don’t Forget Me
4:00 PM • 87 min4:00 PM • 87 min

MONDAY, APRIL 9

AMC MADISON 6

10AM 11AM 12PM 1PM 2PM 3PM 4PM 5PM 6PM 7PM 8PM 9PM 10PM 11PM

AMC MADISON 6
CINEMA 1

AMC MADISON 6
CINEMA 5

AMC MADISON 6
CINEMA 6

Godard Mon AmourGodard Mon Amour
1:00 PM • 107 min1:00 PM • 107 min

La Chinoise
3:15 PM • 97 min3:15 PM • 97 min

Alifu, the Prince/ssAlifu, the Prince/ss
5:30 PM • 95 min5:30 PM • 95 min

El Mar La MarEl Mar La Mar
7:45 PM • 94 min7:45 PM • 94 min

Hitler’s HollywoodHitler’s Hollywood
1:30 PM • 105 min1:30 PM • 105 min

BlockageBlockage
3:45 PM • 82 min3:45 PM • 82 min

Rodents of Unusual SizeRodents of Unusual SizeRodents of Unusual Size
5:45 PM • 92 min5:45 PM • 92 min

Vampire ClayVampire Clay
8:15 PM • 80 min8:15 PM • 80 min

Oh Lucy!
6:15 PM • 95 min6:15 PM • 95 min

You Were Never You Were Never 
Really HereReally Here
8:30 PM • 89 min8:30 PM • 89 min

Minding the GapMinding the Gap
1:15 PM • 98 min1:15 PM • 98 min

First Reformed
4:00 PM • 108 min4:00 PM • 108 min

TUESDAY, APRIL 10

AMC MADISON 6

10AM 11AM 12PM 1PM 2PM 3PM 4PM 5PM 6PM 7PM 8PM 9PM 10PM 11PM

AMC MADISON 6
CINEMA 1

AMC MADISON 6
CINEMA 5

AMC MADISON 6
CINEMA 6

What Will People SayWhat Will People Say
12:15 PM • 106 min12:15 PM • 106 min

The Great SilenceThe Great Silence
3:30 PM • 105 min3:30 PM • 105 min

GuerreroGuerrero
5:45 PM • 114 min5:45 PM • 114 min

Let the Corpses TanLet the Corpses Tan
8:45 PM • 92 min8:45 PM • 92 min

Rodents of Unusual SizeRodents of Unusual Size
12:30 PM • 92 min12:30 PM • 92 min

Western
3:00 PM • 119 min3:00 PM • 119 min

Life and Nothing MoreLife and Nothing More
5:30 PM • 113 min5:30 PM • 113 min

Joe Frank - Somewhere Joe Frank - Somewhere 
Out ThereOut There
8:30 PM • 86 min8:30 PM • 86 min

Three Identical StrangersThree Identical Strangers
6:00 PM • 96 min6:00 PM • 96 min

I Am Not a WitchI Am Not a Witch
8:15 PM • 98 min8:15 PM • 98 min

Custody
1:15 PM • 120 min1:15 PM • 120 min

RBGRBG
3:45 PM • 97 min3:45 PM • 97 min

WEDNESDAY, APRIL 11

AMC MADISON 6

10AM 11AM 12PM 1PM 2PM 3PM 4PM 5PM 6PM 7PM 8PM 9PM 10PM 11PM

AMC MADISON 6
CINEMA 1

AMC MADISON 6
CINEMA 5

AMC MADISON 6
CINEMA 6

The Taste of Rice FlowerThe Taste of Rice FlowerThe Taste of Rice Flower
1:45 PM • 102 min1:45 PM • 102 min

Alifu the Prince/ssAlifu the Prince/ss
4:00 PM • 95 min4:00 PM • 95 min

The Great Silence
6:00 PM • 105 min6:00 PM • 105 min

Revenge
8:15 PM • 108 min8:15 PM • 108 min

Life and Nothing MoreLife and Nothing More
1:00 PM • 113 min1:00 PM • 113 min

The GuiltyThe Guilty
4:30 PM • 85 min4:30 PM • 85 min

FilmworkerFilmworker
6:30 PM • 94 min6:30 PM • 94 min

Let the Sunshine InLet the Sunshine In
4:15 PM • 94 min4:15 PM • 94 min

Won’t You Be My Neighbor?Won’t You Be My Neighbor?
6:15 PM • 94 min6:15 PM • 94 min

I Am Not a Witch
12:00 PM • 98 min12:00 PM • 98 min

More Worlds of More Worlds of 
Tomorrow
2:15 PM • 88 min2:15 PM • 88 min

THURSDAY, APRIL 12

AMC MADISON 6

10AM 11AM 12PM 1PM 2PM 3PM 4PM 5PM 6PM 7PM 8PM 9PM 10PM 11PM

AMC MADISON 6
CINEMA 1

AMC MADISON 6
CINEMA 5

AMC MADISON 6
CINEMA 6

Hearts Beat LoudHearts Beat Loud
8:30 PM • 97 min8:30 PM • 97 min
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Providing exceptional care and creating 
a healthier Wisconsin.

Sponsor of

VISIT US AT
SSMHEALTH.COM

Hello Sunshine!
We’ve got you covered

littleluxuriesmadison.com

A.J. Morgan®
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LOVER FOR A DAY
L’amant d’un jour
SAT, APR 7 • 4:30PM
AMC MADISON 6 - CINEMA 5
SUN, APR 8 • 4:30PM
AMC MADISON 6 - CINEMA 5
WISCONSIN PREMIERE • Narrative 
• France • 2017 • DCP • French with 
English subtitles • 76 MIN

Director: Philippe Garrel; Screenwriter: Jean-
Claude Carrière, Caroline Deruas, Philippe 
Garrel, Arlette Langmann; Producer: Saïd ben 
Saïd, Michel Merkt; Editor: François Gédigier; 
Cast: Eric Caravaca, Esther Garrel, Louise 
Chevillotte; Cinematographer: Renato Berta

SECTION: NEW INTERNATIONAL CINEMA

After a sudden breakup with her boy-
friend, Parisian twenty-something 

Jeanne retreats to her father’s apart-
ment, only to be met with another 
shock: he isn’t alone. A professor of 
philosophy, Gilles has been sharing 
his bed with one of his students, Ari-
ane. As the young peers move from 
rivals to confidants, the film charts 
the triangle’s realignment with the 
precision, nuance, and efficiency of 
a short story by an experienced mas-
ter—which is precisely what Lover 
for a Day is. Filmed in shimmering 
black-and-white, this quintessentially 
French rumination on fidélité comes 
from Philippe Garrel, who stands 
alongside Agnès Varda and Jean-Luc 
Godard as one of the few remaining 
masters from French cinema’s 1960s 
heyday, all three still producing work 
as vital as ever. As always, Garrel’s 
cinema is a family affair: Jeanne is 
played by Philippe’s daughter Esther, 
recently seen in Call Me By Your Name, 
and the story was co-written with his 
wife, Caroline Deruas, along with key 
collaborators of Luis Buñuel (Jean-
Claude Carrière) and Maurice Pialat 
(Arlette Langmann). 2017 Cannes, 
New York Film Festivals. (MK)

MAKALA
FRI, APR 6 • 2:00PM
AMC MADISON 6 - CINEMA 5
MON, APR 9 • 8:15PM
AMC MADISON 6 - CINEMA 5
PANEL DISCUSSION FOLLOWING 
APR 9 SCREENING
WISCONSIN PREMIERE • Documentary 
• France • 2017 • DCP • Swahili with 
English subtitles • 96 MIN

Director: Emmanuel Gras; Screenwriter: 
Emmanuel Gras; Producer: Nicolas Anthomé; 
Editor: Karen Benainous; Cinematographer: 
Emmanuel Gras; Music: Gaspar Claus

SECTION: NEW INTERNATIONAL 
DOCUMENTARIES

In Emmanuel Gras’s stunning new 
documentary, charcoal-maker Kabwi-
ta Kasongo and his wife Lydie live in 
a southern Congolese town, and they 
need money for their child’s medicine. 
Immersive cinematography tracks 
Kabwita’s arduous journey as he cre-
ates charcoal, travels to the market, 
and attempts to sell it so he can afford 
his family’s needs. Gras balances an 
eye for expansive landscapes, with 
distant views of flickering fire in deep 
darkness, and granular details, like 
the texture of cooling charcoal or the 
contours of chopped wood. In sus-
tained observational sequences, the 
film follows Kabwita’s back-breaking 
processes, including cutting down 
enormous trees and traveling with an 
impossibly overloaded bicycle through 
difficult terrain. Elegant, enthralling, 
and visceral, Makala is a powerful 
observation of one man’s unflinch-
ing efforts to endure a harsh system 
and grueling circumstances. “French 
helmer-lenser Emmanuel Gras’ cam-
era embraces the subject’s every move 
with such rapt intimacy and cinematic 
poetry it’s easy to forget this is not 
a fictional drama” (Variety). Winner 
of the Critics’ Week Grand Prize at the 
2017 Cannes Film Festival. (MSJ)

Presented with support from African Studies Program

EL MAR LA MAR
TUE, APR 10 • 7:45PM
AMC MADISON 6 - CINEMA 1
SCHEDULED TO ATTEND: J.P. SNIADECKI

POST SCREENING PANEL 
DISCUSSION WITH FILMMAKER
WISCONSIN PREMIERE • documentary, 
Experimental • USA • 2017 • DCP • English, 
Spanish with English subtitles • 94 MIN

Director: J.P. Sniadecki, Joshua 
Bonnetta; Producer: J.P. Sniadecki, 
Joshua Bonnetta; Editor: J.P. Sniadecki, 
Joshua Bonnetta; Cinematographer: 
J.P. Sniadecki, Joshua Bonnetta

SECTION: NEW INTERNATIONAL 
DOCUMENTARIES

No American landscape is as hotly 
debated as the US-Mexican border, 
and no section is as treacherous as the 
Sonoran Desert. In this scorching no-
man’s-land, every scrap of nature—
bugs, plants, and even the sun—seems 
primed to kill you. In depicting this 
terrain and those who traverse it, El 
Mar la Mar pushes beyond rhetoric 
and into the mythic. In offscreen 
testimonials more akin to oral history 
than documentary interviews, people 
from both sides of the border describe 
otherworldly encounters in the void 
of the desert. Imagery of wildlife and 
items left behind, rendered in hand-
processed 16mm, adds to the haunted 
aura. Co-directed with Joshua Bon-
netta, this is the boldest film yet from 
documentary vanguard J.P. Sniadecki, 
an alumnus of Harvard’s influential 
Sensory Ethnography Lab, the col-
lective behind past WFF films Sweet-
grass, Leviathan, Manakamana, and 
Sniadecki’s own Foreign Parts and The 
Iron Ministry. “One of the top 10 films 
of 2017. [Sniadecki] is doing more than 
just about any other young contem-
porary filmmaker to reconceive the 
documentary” (Artforum). “Tran-
scendent and ennobling in the way 
it inspires, through pure aesthetics, 
the kind of humane empathy that we 
could all use some more of these days” 
(Slant). Winner, Caligari Film Award, 
2017 Berlin Film Festival. (MK)

Presented with support from The Marie 
Christine Kohler Fellows @ WID

MARIEKE
SCREENS IN: WISCONSIN’S 
OWN BY THE DOZEN

MARY AND THE 
WITCH’S FLOWER
Meari to majo no hana
FRI, APR 6 • 3:30PM
SHANNON HALL, MEMORIAL UNION
SAT, APR 7 • 1:45PM
THE MARQUEE, UNION SOUTH
MADISON PREMIERE • Animation • 
Japan • 2017 • DCP • English version 
(Friday screening), Japanese with English 
subtitles (Saturday screening) • 102 MIN

Director: Hiromasa Yonebayashi; 
Screenwriter: Mary Stewart (novel), Riko 
Sakaguchi, Hiromasa Yonebayashi; 
Producer: Yoshiaki Nishimura; Cast: Hana 
Sugisaki, Ryûnosuke Kamiki, Shinobu 
Ôtake; Music: Takatsugu Muramatsu

SECTION: NEW INTERNATIONAL CINEMA

AGE RECOMMENDATION 8+

Studio Ghibli veteran Hiromasa Yone-
bayashi, director of the acclaimed The 
Secret World of Arrietty and the Oscar-
nominated When Marnie Was There 
is back with another fabulous fantasy 
about an irrepressible young heroine. 
A lovable ginger-haired klutz who 
lives with her aunt, Mary’s adventure 
begins when she follows a black cat 
into the woods. There, she discovers 
an old broomstick and a rare plant 
that blossoms only once every seven 
years. Whisked above the clouds 
and far away, Mary ends up at Endor 
College, a Hogwarts-style school of 
magic in the sky. But terrible things 
are happening there and Mary must 
risk her life to try to set them right 
again. Will she make it before the last 
Fly-by-Night flower wilts? The de-
but feature of Ghibli offshoot Studio 
Ponoc, Mary and the Witch’s Flower 
is based on the 1971 novel The Little 
Broomstick by British author Mary 
Stewart, published some 26 years 
before the Harry Potter series. With 
nods to his mentor Hayao Miyazaki, 
the film recalls Kiki’s Delivery Service, 
Castle in the Sky, and Spirited Away, 
which Yonebayashi worked on as an 
animator. Studio Ponoc’s first effort to 
keep the spirit of Studio Ghibli alive 
is very promising. Friday screening is 
the English version, Saturday is Japa-
nese with English subtitles. (KK)

MADEMOISELLE PARADIS
Licht
SUN, APR 8 • 11:00AM
AMC MADISON 6 - CINEMA 1
MON, APR 9 • 2:15PM
AMC MADISON 6 - CINEMA 1
Narrative • Austria, Germany • 2017 • DCP • German with English subtitles • 94 MIN

Director: Barbara Albert; Screenwriter: Kathrin Resetarits; Producer: 
Michael Kitzberger, Wolfgang Widerhofer, Nikolaus Geyrhalter, Markus 
Glaser, Martina Haubrich, Gunnar Dedio; Editor: Niki Mossböck; Cast: 
Maria Dragus, Devid Striesow, Lukas Miko, Katja Kolm, Maresi Riegner; 
Cinematographer: Christine A. Maier; Music: Lorenz Dangel

SECTION: NEW INTERNATIONAL CINEMA

Vienna in the late 1700s: the era of Mozart and Haydn, with 
Beethoven on the horizon. Into this heady world walks Maria There-
sia “Resi” von Paradis, brilliant harpsichordist, 18 years old, and blind 
since early childhood. Her performances are irrefutably dazzling, but 
the aristocratic audiences refuse to view Resi as anything more than 
a curiosity. Searching for a cure, her parents place Resi under the 
care of a controversial “miracle” healer whose star is also on the rise: 
Dr. Franz Mesmer. He prescribes an elixir that unaccountably begins 
to work, slowly restoring Resi’s sight. But at what cost? Where once 
she was paraded around as a musical phenom, now she is on display 
as a medical wonder. Director Barbara Albert infuses this stranger-
than-fiction slice of history with a sensuous atmosphere that is at 
once lush and elegiac, reflecting both the wonders of sight and the 
specter of its impermanence. Produced by Geyrhalter Films, the team 
behind WFF 2013 Audience Award winner Coming of Age. (MK)

L-M20 T H ANNUAL |  APRIL 5-12,  2018
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MORE WORLDS OF TOMORROW: 
ANIMATED SHORTS
SUN, APR 8 • 8:00PM
AMC MADISON 6 - CINEMA 6
FILMMAKERS SCHEDULED TO ATTEND

THU, APR 12 • 2:15PM
AMC MADISON 6 - CINEMA 6
SECTION: SHORTS PROGRAM

This selection of animated short films 
from around the world (including 
two from Wisconsin’s Own) puts the 
spotlight on several talented filmmak-
ers working in a variety of styles. The 
program is recommended for mature 
audiences.

MY BURDEN
Min Börda
MADISON PREMIERE • Animation 
• Sweden • 2017 • DCP • Swedish 
with English subtitles • 14 MIN

Director: Niki Lindroth von Bahr; Screenwriter: 
Niki Lindroth von Bahr; Producer: Kalle 
Wettre; Cinematographer: Niki Lindroth 
von Bahr; Music: Hans Appelqvist 

One of the most perfectly crafted and 
beautiful films in this year’s WFF, 
My Burden is a mini musical epic. The 
late night animal occupants of a shop-
ping plaza/office block sing out their 
existential angst - doomed by the 
apocalyptic banality of subsistence 
in the modern age. Simultaneously 
recalling the films of Roy Andersson 
and Jacques Demy, this unforgettable 
stop-motion short is a masterpiece of 
filmmaking. (JH)

THE AMAZING NECKBEARD
MADISON PREMIERE • Animation • 
USA • 2017 • HD Projection • 3 MIN

Director: Aaron Legg; Screenwriter: 
Aaron Legg; Music: Joshua Mitchell

When life gives you a ticket to a comic 
book convention, make the most of it. 
In this delightful Wisconsin’s Own 
short, a fashion-forward, comic-
obsessed geek learns how to be a true 
hero. (EQ)

OBSCURER
WORLD PREMIERE • Animation • 
USA • 2018 • DCP • 19 MIN

Director: Kiera Faber; Screenwriter: 
Kiera Faber; Editor: Ben Faber; 
Cinematographer: Ben Faber

This hypnotic and experimental 
stop-motion short tells of an isolated 
children’s author and her figmental 
companions living an existence that 
intermingles dream and reality. Di-
rector Kiera Faber crafted every as-
pect and feature of Obscurer’s world 
by hand. (JH)

THE TESLA WORLD LIGHT
MADISON PREMIERE • Animation 
• Canada • 2017 • DCP • 8 MIN

Director: Matthew Rankin; Editor: 
Matthew Rankin; Cast: Robert Vilar; 
Cinematographer: Julian Fontaine

New York, 1905. Inventor Nikola Tesla 
ponders a revolutionary concept of 
electricity while diving ever-deeper 
into an unconventional romantic ob-
session in this stunning live action/
animation hybrid. (JH)

A WOMAN APART
MADISON PREMIERE • Animation • 
USA • 2017 • HD Projection • 5 MIN

Director: Mary K Omelina; 
Screenwriter: Mary K Omelina

In this inventive, unsettling stop-
motion short, a sheriff realizes a 
young woman’s fate may be averted if 
she reconsiders her statement of in-
nocence. (EQ)

165708
WISCONSIN PREMIERE • 
experimental, Animation • Canada 
• 2017 • HD Projection • 7 MIN

Director: Josephine Massarella; Screenwriter: 
Josephine Massarella; Producer: Josephine 
Massarella; Editor: Josephine Massarella, 
Boyd Bonitzke; Cinematographer: Josephine 
Massarella; Music: Graham Stewart

Shot entirely in 16mm black and white 
film using single frame photography, 
165708 employs in-camera techniques 
and chemical manipulation of pro-
cessed film to produce an eidetic 
study of temporal elasticity. Tech-
niques include flicker, time-lapse, 
light painting, stop motion, tinting, 
and toning. (JH)

THE SERVANT
WISCONSIN PREMIERE • Animation • 
Iran • 2017 • HD Projection • 9 MIN

Director: Farnoosh Abedi; Screenwriter: 
M. Reza Abedi; Music: Soroush Abedi

In this computer-animated variation 
on Kafka, a bug becomes a servant. 
But who is the master? (JH)

WORLD OF TOMORROW EPISODE TWO: THE 
BURDEN OF OTHER PEOPLE’S THOUGHTS
MADISON PREMIERE • Animation 
• USA • 2017 • DCP • 23 MIN

Director: Don Hertzfeldt; Screenwriter: Don 
Hertzfeldt; Producer: Don Hertzfeldt; Editor: 
Don Hertzfeldt; Cast: Julia Pott, Winona Mae

In the sequel to Don Hertzfeldt’s 
Oscar-nominated World of Tomor-
row (WFF 2015), Emily Prime finds 
herself swept inside the brain of an 
incomplete backup clone of her future 
self, who’s on a mission to reboot her 
broken mind. (JH)

MORT
SCREENS IN: A WORLD OF 
WISCONSIN’S OWN

THE MOST BEAUTIFUL WIFE
La moglie più bella
SAT, APR 7 • 8:15PM
CHAZEN MUSEUM OF ART
Narrative • Italy • 1970 • DCP • Italian 
with English subtitles • 109 MIN

Director: Damiano Damiani; Screenwriter: 
Damiano Damiani, Enrico Ribulsi, Sofia 
Scandurra; Editor: Antonio Siciliano; Cast: 
Ornella Muti, Alessio Orano, Tano Cimarosa, 
Amerigo Tot; Cinematographer: Franco 
Di Giacomo; Music: Ennio Morricone

SECTION: RESTORATIONS 
AND REDISCOVERIES

Internationally renowned actress Or-
nella Muti made her celebrated debut 
at age 14 in this powerful and inspir-
ing true story as a Sicilian girl who 
dared to challenge the local Mafia. 
Muti plays Francesca, the daughter 
of poverty-stricken farmers who is 
courted by wealthy Mafioso Vito 
(Alessio Orano) and dreams of elevat-
ing her family’s status. Genuinely 
attracted to the handsome Vito at 
first, Francesca has a serious change 
of heart and rejects Vito’s marriage 
plans when she witnesses a brutal 
slaying that she realizes she has 
helped engineer. The socially wound-
ed Vito devises a diabolical plan to 
have Francesca submit to his will by 
kidnapping and assaulting her, but he 
has not reckoned on the strength of 
this young farm girl. Unable to find 
support from her family and receiv-
ing only limited help from the police, 
the enraged Francesca still refuses 
to back down. Although this superb 
crime drama begins with a disclaimer 
that it is a work of fiction, it actually 
closely follows the facts in the case of 
Sicilian teen Franca Viola, who defied 
both the Mafia and her community 
in the mid 1960s. Making the most of 
Muti’s great star-making performance 
and one of Ennio Morricone’s finest 
scores, accomplished director Dami-
ano Damiani turns this dark material 
into a riveting social problem picture 
that ultimately helped affect social 
change in Italy. (JH)

MINDING THE GAP
MON, APR 9 • 6:00PM
AMC MADISON 6 - CINEMA 6
TUE, APR 10 • 1:15PM
AMC MADISON 6 - CINEMA 6
SCHEDULED TO ATTEND: BING LIU, DIANE QUON, 
KEIRE JOHNSON, ZACK MULLIGAN
WISCONSIN PREMIERE • Documentary • USA • 2018 • DCP • 98 MIN

Director: Bing Liu; Producer: Bing Liu, Diane Quon; Editor: Joshua Altman, Bing 
Liu; Cinematographer: Bing Liu; Music: Nathan Halpern, Chris Ruggiero

SECTION: NEW INTERNATIONAL DOCUMENTARIES

Made in his hometown of Rockford, Illinois, Bing Liu’s deeply per-
sonal documentary chronicles his friendship with two other skate-
boarders, Zack and Keire. Liu observes his friends’ skateboarding 
with exhilarating cinematography, following their soaring, sliding, 
and tumbling through streets and parking lots. He also investigates 
the ongoing effects of their childhoods in unstable families, with 
unexpected revelations about the cyclical impact of violence in their 
lives. Zack’s focus on partying is complicated by his girlfriend Nina’s 
pregnancy, forcing him to consider the future and what type of father 
he wants to be. Keire also wonders how to move into his adult life, 
dealing with both his identity as a black man in a group of a mostly 
white friends and his troubling family history. Liu must confront 
parts of his own past, boldly interviewing his family members about 
abuse in their home to find some closure with his memories. As Liu 
learns more about his friends and family through the filmmaking 
process, he delicately reconsiders his feelings about them, struggling 
with his dual roles as participant and observer in the film he’s creat-
ing. This complex, daring debut feature unwaveringly examines the 
obstacles that keep us in the past and the outlets we crave to find 
release. Winner of a Jury Award for Breakthrough Filmmaking at the 
2018 Sundance Film Festival. (MSJ)

Presented with support from Asian American Studies Program

Wisconsin 
Film Festival

TUESDAY NIGHT
MOVIE CLUB

Wisconsin 
Film Festival

PRESENTED BY: UW–Madison Arts Institute, Department of Communication Arts, and WUD Film Committee. 
Generous support provided by the Brittingham Trust.

HAPPY CHRISTMAS + JOE SWANBERG Q&A
Director of DRINKING BUDDIES and Netflix's EASY

MAR 20, 2018 | 7PM|MARQUEE AT UNION SOUTH | FREE

20TH ANNUAL
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MY BURDEN
Min Börda
SCREENS IN: MORE WORLDS OF TOMORROW

THE MYSTERY OF GREEN HILL
SUN, APR 8 • 11:45AM
THE MARQUEE, UNION SOUTH

SLEEPOVER
La invitación
MIDWEST PREMIERE • Spain • 2016 • DCP 
• Spanish with English subtitles • 13 MIN

Director: Susana Casares

Afraid to lose her friends, Silvia in-
vites them to a sleepover party. But 
things can be complicated when you 
only pretend to live in a house… Nomi-
nated for a Goya Award for Best Span-
ish short film in 2017. (KK)

THE MYSTERY OF GREEN HILL
Uzbuna na Zelenom Vrhu
SUN, APR 8 • 11:45AM
THE MARQUEE, UNION SOUTH
MIDWEST PREMIERE • Narrative • Croatia • 2017 
• DCP • Croatian with English subtitles • 81 MIN

Director: Čejen Černić; Screenwriter: Ivan Kušan 
(novel), Hana Jušić; Producer: Ankica Jurić Tilić, 
Hrvoje Pervan; Editor: Slaven Zecevic; Cast: 
Marko Tocilj, Alex Rakos, Jan Pentek, Tin Gregoric, 
Lucija Philips, Jakov Piljek; Cinematographer: 
Danko Vucinovic; Music: Dinko Appelt

AGE RECOMMENDATION: 10+

The Mystery of Green Hill is a coming-
of-age adventure set in an idyllic Croa-
tian countryside, based on the popular 
novel by Ivan Kušan with the same 
title. Koko and his friends enjoy their 
summer holiday on the lake by hanging 
out, playing games, and scaring each 
other with ghost stories told around 
camp fires. But what begins as a regu-
lar vacation turns into a mystery that 
needs to be solved after households in 
the small community get burgled night 
after night. When the police ignore the 
suspicion that the burglars could be 
amongst the villagers, the local boys are 
suddenly in hot pursuit of the thieves. 
What they did not plan on however, 
is that they will need help from some 
pesky girls after all. Čejen Černić’s de-
but film celebrates friendship, first love, 
and the bittersweet reward of doing 
the right thing, even when the answers 
you find aren’t the ones you wanted to 
know. A Croatian Stand By Me. (KK)

Content Advisory: loss of a pet; a non-
functioning weapon is used for threatening.

NAPALM
FRI, APR 6 • 3:45PM
UW CINEMATHEQUE
SUN, APR 8 • 1:45PM
AMC MADISON 6 - CINEMA 6
WISCONSIN PREMIERE • Documentary 
• France • 2017 • DCP • French with 
English subtitles • 100 MIN

Director: Claude Lanzmann; Producer: 
François Margolin; Editor: Chantal Hymans; 
Cinematographer: Caroline Champetier

SECTION: NEW INTERNATIONAL 
DOCUMENTARIES

At age 92, documentary legend 
Claude Lanzmann (Shoah) has de-
livered a compelling account of his 
visits to North Korea. Almost sixty 
years after his first trip to the for-
bidden country, Lanzmann returns 
to North Korea armed with a video 
camera but without official permis-
sion to use it. Knowing that the 
government will only let the director 
film what they want him to film, Lan-
zmann plays along, shooting statues, 
displays of military might and mar-
tial arts, and other historical land-
marks. However, the journey is above 
all an opportunity to remember an 
event he experienced during his first 
trip in 1958. Then, as a member of a 
European delegation visiting after 
the end of the war, Lanzmann met a 
nurse. Though they couldn’t speak 
each other’s languages, their pas-
sionate connection led to him spend-
ing a day with her, at the risk of the 
woman being denounced. Lanzmann 
relates this entire affair through a 
spellbinding direct-to-camera mono-
logue that consumes the running 
time of the entire second half of this 
movie. It is here that he reveals the 
origin of the title, the only word he 
seemed able to exchange with the 
woman. Through his mesmerizing 
storytelling, it is easy to understand 
why Lanzmann never forgot the en-
counter. “A unique look at a place and 
people who we have mostly known 
through news reports or govern-
ment propaganda, but rarely in mov-
ies through such a human point of 
view” (The Hollywood Reporter). 2017 
Cannes Film Festival. (JH)

NOT WITHOUT US
SAT, APR 7 • 11:45AM
THE MARQUEE, UNION SOUTH

SCHOOL’S OUT
MADISON PREMIERE • Animation • 
USA • 2016 • HD Projection • 4 MIN

Director: Julie Zammarchi; 
Producer: StoryCorps

Reverend James Seawood grew up 
in the 1950s in Sheridan, Arkansas, 
and attended an all black school. As 
the population diminished, James’ 
mother became his school’s principal, 
janitor, and whatever else was needed 
in order to keep the school open. (KK)

NOT WITHOUT US
Nicht Ohne Uns
MADISON PREMIERE • Documentary 
• Germany • 2016 • DCP • German, 
Icelandic, Japanese, Spanish with 
English subtitles • 87 MIN

Director: Sigrid Klausmann; Screenwriter: 
Sigrid Klausmann, Walter Sittler; Producer: 
Walter Sittler, Gerhard Schmidt; Editor: 
Henk Drees; Cast: Alphonsine, Anish, 
Ekhlas, Enjo, Finya, Jaffer, Luniko, Perla, 
Rebekka, Sai, Sanjana, To, Valeria, 
Vincent, Yamabuki; Cinematographer: 
Justyna Feicht; Music: Nils Frahm

AGE RECOMMENDATION 11+

Sigrid Klausmann’s moving documen-
tary follows sixteen children from fif-
teen countries across five continents. 
Each child is interviewed while under-
taking their unique journeys to school, 
including trips by foot, bike, bus, boat, 
subway, donkey, skateboard, and skis. 
Interesting, and maybe unforeseen, 
is that however different their living 
environments, however different their 
personalities, the fears, hopes, and 
dreams of these children seem to be 
the same. It doesn’t appear to make a 
difference if they are growing up in a 
slum, city, rainforest, plateau, snow-
covered mountain, small town, or a 
river delta – these children from all 
over the world seem to have one voice 
when they talk about their fear of war 
and violence as well as environmental 
pollution, climate change, and the 
destruction of natural habitats and 
resources. They all want to change the 
world, and they all long for security 
and happiness. Klausmann’s thought-
provoking documentary is about the 
future of planet earth – a future that 
these children will hopefully shape. 
A future that will not exist without 
someone they can trust, someone who 
helps them in life: family and friends. 
Winner of several best documentary 
awards including the Children’s Jury 
Prize at the Chicago International 
Children’s Film Festival. (KK)

Content advisory: The film mentions serious 
global issues, including child abuse, prostitution, 
trafficking, and child labor. Presented with 
support by the Goethe-Institut Chicago and the 
Department of German, Nordic and Slavic

MOUNTAIN
THU, APR 5 • 7:00PM
SHANNON HALL, MEMORIAL UNION

ELEMENTAL
MIDWEST PREMIERE • Experimental • USA • 2017 • HD Projection • 5 MIN

Director: Elizabeth Wadium; Cast: Solomon Roller; Cinematographer: 
Elizabeth Wadium, Aaron Granat; Music: Aaron Granat

SECTION: WISCONSIN’S OWN

Experience the landscapes of Wisconsin like never before in this 
gorgeous, captivating short film that fuses experimental dance and 
music. (MSJ)

MOUNTAIN
WISCONSIN PREMIERE • Documentary • Australia • 2017 • DCP • 74 MIN

Director: Jennifer Peedom; Screenwriter: Robert Macfarlane; 
Producer: Jo-anne McGowan, Jennifer Peedom; Editor: Christian 
Gazal, Scott Gray; Cast: Willem Dafoe; Cinematographer: Renan 
Ozturk; Music: Richard Tognetti, Australian Chamber Orchestra

SECTION: NEW INTERNATIONAL DOCUMENTARIES

A breathtaking journey that demands to be experienced on the 
biggest screen possible, Mountain is a rapturous contemplation of 
humanity’s relationship to mountains. Filmed atop peaks across the 
globe, each more ravishing than the last, director Jennifer Peedom 
explores our collective desire to conquer these foreboding sum-
mits, and considers what lies behind it. What once represented the 
inaccessible terrain of gods and monsters is now a stage for extreme 
athletes: climbers, skiers, snowboarders, and gliders whose jaw-
dropping feats, near misses, and total wipeouts will have you white-
knuckling your armrests. Narrated by Appleton’s own Oscar nominee 
Willem Dafoe from a philosophical script by Mountains of the Mind 
author Robert Macfarlane, this high-altitude Koyaanisqatsi takes the 
position of its ageless subjects: suitably reverent towards nature and 
slightly skeptical of us. The soaring cinematography by Renan Ozturk 
(Meru, WFF 2015) simply defies hyperbole; this is what drone camer-
as were invented for. “A 70-minute rush of adrenaline; a safari to the 
sublime; a vertiginous voyage to the top of the world. The audience 
creates an additional, parallel, soundtrack, with collective gasps, 
sighs of relief and, when feats of daring verge on implausible, incred-
ulous laughter” (The Guardian). “Inexpressibly beautiful” (CineVue). 
2017 Melbourne, Busan, San Sebastian, London Film Festivals. (MK)

M-N20 T H ANNUAL |  APRIL 5-12,  2018



26

A
PR

. 5
-1

2 
| 2

0
18

.W
IF

IL
M

FE
ST

.O
RG

OBSCURER
SCREENS IN: MORE WORLDS OF TOMORROW

20TH ANNUAL

OPENING NIGHT CELEBRATION
THU, APR 5 • 5:30PM
SHANNON HALL, MEMORIAL UNION

To kick off our 20th annual Festi-
val, we return to the renovated and 
revitalized Memorial Union for an 
evening in which we will scale the 
heights in a bid to reach peak movie-
going merriment. Join us in the Sun-
set Lounge at 5:30pm for a catered 
reception, then enter Shannon Hall at 
7pm for the Golden Badgers awards 
presentation followed by our Opening 
Night Selections: Elemental - a Wis-
consin’s Own short fi lm by UW-Madi-
son graduates, and Mountain - Filmed 
atop peaks across the globe, this rav-
ishing contemplation of humanity’s 
relationship to mountains explores 
our collective desire to conquer these 
foreboding summits and considers 
what lies behind it. After the fi lms, 
hustle down the hall to the Rathskel-
ler with us for a freewheeling disco 
dance party with local favorites, VO5. 
Tickets for the all-inclusive Opening 
Night Celebration are $25, or skip the 
reception and purchase tickets for 
the awards, fi lms, and dance party 
by ordering tickets for Mountain for a 
mere $10.

OUTRUN THE NIGHT
SCREENS IN: WISCONSIN’S 
OWN BY THE DOZEN

PENGUIN
Pinguin
SCREENS IN: SHORTER AND SWEETER

PICKLE
SCREENS IN: A WORLD OF 
WISCONSIN’S OWN

THE PITS
SCREENS IN: SHORTER AND SWEETER

THE POCKET MAN
Le Petit Bonhomme de poche
SCREENS IN: SHORTER AND SWEETER

RAVENS
FRI, APR 6 • 3:45PM
AMC MADISON 6 - CINEMA 1
SAT, APR 7 • 4:15PM
AMC MADISON 6 - CINEMA 1
WISCONSIN PREMIERE • Narrative 
• Sweden • 2017 • DCP • Swedish 
with English subtitles • 107 MIN

Director: Jens Assur; Screenwriter: Jens 
Assur; Producer: Jan Marnell, Tom Persson, 
Jens Assur; Editor: Asa Mossberg; Cast: 
Reine Brynolfsson, Maria Heiskanen, 
Jacob Nordström; Cinematographer: 
Jonas Alarik; Music: Peter von Poehl

SECTION: NEW INTERNATIONAL CINEMA

Swedish director Jens Assur’s con-
fi dent debut feature is an emotional 
coming-of-age story that also relates 
the harsh realities experienced by 
contemporary farmers facing obsoles-
cence. The spare but gripping narra-
tive of Ravens unfolds in a provincial, 
agricultural community where teen-
aged Klas (Jacob Nordström) is ex-
pected to take over the family farm by 
his well-intentioned but increasingly 
distressed father, Agne (a powerful 

performance by Reine Brynolfsson). 
Agne’s struggles against nature, tech-
nological change, and his son’s indif-
ference to hardscrabble traditions are 
leading him to a nervous breakdown. 
Even though Agne and his wife Gärd 
(Maria Heiskanen) have tried to rein-
force notions of self- sacrifi ce to Klas, 
both parents are now experiencing 
self-doubt that make them question 
their work and how they have spent 
their years. Filled with authentic 
detail and hauntingly lensed by cin-
ematographer Jonas Alarik, Ravens is 
a “modern tragedy dealing with pride 
and fear, told with equal amounts of 
empathy and shock” (Steve Grave-
stock, Toronto International Film 
Festival). 2017 Toronto and Thessa-
loniki Film Festivals. 2018 Rotterdam 
Film Festival. (JH)

RBG
SAT, APR 7 • 11:00AM
SHANNON HALL, MEMORIAL UNION
WED, APR 11 • 3:45PM
AMC MADISON 6 - CINEMA 6
WISCONSIN PREMIERE • Documentary 
• USA • 2018 • DCP • 97 MIN

Director: Betsy West, Julie Cohen; 
Producer: Julie Cohen, Betsy West; 
Editor: Carla Gutierrez; Cinematographer: 
Claudia Raschke; Music: Miriam Cutler

SECTION: NEW INTERNATIONAL 
DOCUMENTARIES

In an era when the number of genuine 
role models in the federal government 
is dwindling fast, fi nd inspiration in 
the life of a true American icon. Re-
fl ecting on her trailblazing career, Su-
preme Court Justice and civil rights 
hero Ruth Bader Ginsburg recalls two 
simple lessons from her mother: “Be 
a lady, and be independent.” With a 
workaholic vigor that puts all of us 
combined to shame, Ginsburg began 
as one of only nine women in her 
Harvard Law School class in 1956, 
and a new mom to boot. Before join-
ing the bench herself, she argued six 
pivotal gender-bias cases before an 
all-male Supreme Court, and won 
fi ve. In addition to celebrating her 
righteous ideology and preeminent 
achievements, RBG sheds light on her 
one-of-a-kind personality, from her 
recent memifi cation by adoring mille-
nials to her close friendship with her 
ideological nemesis Antonin Scalia. 
“Ginsburg’s life—and its many les-
sons, both learned and taught—come 
to entertaining and energetic life. 
It’s a fi st-pumping, crowd-pleasing 
documentary that makes one heck of 
a play to remind people of Ginsburg’s 
vitality and importance, now more 
than ever” (Indiewire). 2018 Sundance 
Film Festival. (MK)

OH LUCY!
SUN, APR 8 • 4:00PM
AMC MADISON 6 - CINEMA 6
TUE, APR 10 • 6:15PM
AMC MADISON 6 - CINEMA 6
WISCONSIN PREMIERE • Narrative • Japan, USA • 2017 • DCP 
• English, Japanese with English subtitles • 95 MIN

Director: Atsuko Hirayanagi; Screenwriter: Atsuko Hirayanagi, Boris Frumin; 
Producer: Han West, Yukie Kito, Jessica Elbaum, Atsuko Hirayanagi; Editor: Kate 
Hickey; Cast: Shinobu Terajima, Kaho Minami, Josh Hartnett, Shioli Kutsuna, 
Koji Yakusho; Cinematographer: Paula Huidobro; Music: Erik Friedlander

SECTION: NEW INTERNATIONAL CINEMA

A Tokyo offi ce drone is reborn as an adventurous free spirit in this 
winning transpacifi c comedy with a deceptively deep undercurrent. 
Stuck in a day-in day-out grind, Setsuko could use a change. So when 
her niece urges her to attend an English course, she reluctantly 
agrees, only to fi nd it’s not at all what she expected. For starters, her 
hunky American instructor, John (played with perfect himbo charm 
by Josh Hartnett), begins class with a hug, places a blonde wig 
on her head, and rechristens her “Lucy.” Hot for teacher, Setsuko 
quickly becomes invested in her new identity, and is heartbroken 
when John abruptly leaves Japan. She fl ies to California to fi nd him, 
and keep her new self alive. Perhaps the most thoughtful fi lm ever 
produced by Will Ferrell and Adam McKay, Oh Lucy! was nominated 
for Best First Feature at the Independent Spirit Awards, while Shi-
nobu Terajima’s richly multifaceted lead performance earned a rare 
foreign language Best Female Lead nod. “A chocolate trifl e with 
an arsenic core…effectively gestures towards broad comic appeal 
while offering peeks at a profound darkness beneath” (Variety). 2017 
Cannes Film Festival. (MK)
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REVENGE
SUN, APR 8 • 8:30PM
THE MARQUEE, UNION SOUTH
THU, APR 12 • 8:15PM
AMC MADISON 6 - CINEMA 1
WISCONSIN PREMIERE • Narrative • 
France • 2017 • DCP • English and French 
with English subtitles • 108 MIN

Director: Coraline Fargeat; Screenwriter: 
Coraline Fargeat; Producer: Marc-Etienne 
Schwartz, Marc Stanimirovic, Jean-Yves Robin; 
Editor: Coraline Fargeat, Bruno Safar, Jerome 
Eltabet; Cast: Matilda Lutz, Kevin Janssens, 
Vincent Columbe, Guillaume Bouchede; 
Cinematographer: Robrecht Heyvaert

SECTION: NEW INTERNATIONAL CINEMA

Coralie Fargeat’s phenomenally 
executed thriller is a guns-blazing 
takedown of male entitlement. At a 
luxury villa so far out in the desert 
it is only accessible by helicopter, 
Jennifer is tagging along on her mar-
ried boyfriend’s annual hunting trip. 
When she rebuffs his skeezy friends’ 
predatory advances, they assault her 
and leave her for dead in this vast 
nowhere. Phoenix-like, she rises up to 
take them down, one by one. For Jen-
nifer, vengeance and survival are one 
and the same, and in one showstop-
ping action setpiece after another, she 
transforms from victim to heroine. 
Revenge is nothing less than a star-
making performance for its young 
writer/director—here’s hoping some-
one gives Fargeat a big budget pronto. 
“A tense, bloody, riveting cat-and-
mouse game… [Revenge] adheres to 
the formula yet feels invigorating and 
new, a stylistic tour-de-force that also 
tweaks the sexual politics in mean-
ingful ways. Fargeat brings a rare 
woman’s perspective to the table, for 
one, but she also fl at-out delivers the 
goods” (Scott Tobias, Variety). 2018 
Sundance Film Festival. (MK)

RIVERWEST FILM & VIDEO
SCREENS IN: CINEPHILES & SCOREKEEPERS: 
STORIES FROM MILWAUKEE

RODENTS OF UNUSUAL SIZE
TUE, APR 10 • 5:45PM
AMC MADISON 6 - CINEMA 5
WED, APR 11 • 12:30PM
AMC MADISON 6 - CINEMA 5
SCHEDULED TO ATTEND: QUINN COSTELLO

AMARILLO RAMP
MIDWEST PREMIERE • 
documentary,Experimental • USA • 
2017 • HD Projection • 24 MIN

Director: Bill Brown, Sabine Gru� at

SECTION: WISCONSIN’S OWN

Bill Brown and Sabine Gruffat’s 
examination of Robert Smithson’s fa-
mous “earthwork” starts by surveying 
the city of Amarillo, Texas itself, with 
a series of compellingly composed still 
lives featuring bizarre curios amid 
stark landscapes. Then the fi lm hones 
in on Amarillo Ramp itself and things 
get really freaky. Shot in glorious 
16mm, this stylistically bold experi-
mental doc is best appreciated on the 
big screen. (BR)

RODENTS OF UNUSUAL SIZE
MIDWEST PREMIERE • Documentary 
• USA • 2017 • DCP • 68 MIN

Director: Chris Metzler, Quinn Costello, Je�  
Springer; Producer: Chris Metzler, Quinn 
Costello, Je�  Springer; Editor: Quinn Costello; 
Cinematographer: Je�  Springer; Music: 
The Lost Bayou Ramblers, Louis Michot 

SECTION: NEW INTERNATIONAL 
DOCUMENTARIES

Dive into the bizarre predicament 
of the Louisiana wetlands, where 
the twenty-pound, orange-toothed 
rodents known as nutria threaten the 
natural environment and the safety 
of the people who call it home. Origi-
nally imported from Argentina for 
fur-trade breeding, nutria escaped 
into the bayou, and the voracious 
herbivores soon damaged natural 
hurricane barriers. Guided by nutria 
hunters, wildlife offi cials, fashion 
designers, and chefs, fi lmmakers 
Quinn Costello, Chris Metzler, and 
Jeff Springer uncover the local cul-
ture’s attempts to create something 
sustainable and productive out of the 
nutria problem. With sports teams 
named after the creatures and some 
kept as pets, the fi lmmakers fi nd a 
community coming to terms with 
their furry nuisance, even as the 
government’s Nutria Control Pro-
gram continues to quell their spread. 
Delightful animated segments show 
the history of the nutria in Louisiana, 
and wide-ranging interviews intro-
duce the colorful personalities and 
perspectives of people in the region. 
Surprising, humorous, and enlighten-
ing, Rodents of Unusual Size is a fas-
cinating tale of human blunder and 
nature’s comeuppance. (MSJ)

SAVING BRINTON
SUN, APR 8 • 4:00PM
UW CINEMATHEQUE
MON, APR 9 • 1:00PM
AMC MADISON 6 - CINEMA 6
SCHEDULED TO ATTEND: MICHAEL 
ZAHS, TOMMY HAINES
WISCONSIN PREMIERE • Documentary 
• USA • 2017 • DCP • 90 MIN

Director: Andrew Sherburne, Tommy 
Haines; Producer: Andrew Sherburne; 
Editor: Tommy Haines; Cinematographer: 
John Richard; Music: Michael Kramer 

SECTION: NEW INTERNATIONAL 
DOCUMENTARIES, MOVIES ABOUT MOVIES

In a farmhouse basement on the 
Iowa countryside, collector Mike 
Zahs makes a remarkable discovery: 
the nitrate showreels of William 
Franklin Brinton, one of the men who 
brought moving pictures to America’s 
Heartland. Among the more than a 
century old treasures: rare footage 
of President Teddy Roosevelt, the 
fi rst moving images from Burma, a 
lost fi lm from special effects godfa-
ther Georges Méliés. These precious 
objects from cinema’s nascent years 
didn’t end up in Iowa by accident. 
The old nitrate reels are just some 
of the artifacts that belonged to 
Brinton. From thousands of trinkets, 
handwritten journals, receipts, post-
ers and catalogs emerges the story of 
an inventive farmboy who became 
America’s greatest barnstorming 
movieman. As Mike Zahs uncovers 
this hidden legacy, he begins a jour-
ney to restore the Brinton name that 
takes us to The Library of Congress, 
Paris and back for a big screen ex-
travaganza in the same small-town 
movie theater where Brinton fi rst 
turned on a projector more than 
100 years ago. By uniting commu-
nity through a pride in their living 
history, Mike embodies a welcome 
antidote to the breakneck pace of our 
disposable society. Saving Brinton is 
a portrait of this unlikely Midwest-
ern folk hero, at once a meditation 
on living simply and a celebration 
of dreaming big. Mike Zahs will be 
present for our screenings and, as a 
bonus, will present a selection of the 
now preserved Brinton collection, in-
cluding Méliés once thought-lost The 
Wonderful Rose Tree (1904)! (JH)

STATEMENT
FROM THE JURY

We the jury were impressed by the range and quality of 
all the fi lms we viewed during the selection process. We 
look forward to audience responses to all Wisconsin’s 
Own programs during the Festival. For the Golden Badger, 
three fi lms emerged for merit due to their ambition and 
achievement. All three proved distinctive and powerful, 
the very kind of fi lm you come to a festival to see.

GREAT LIGHT
A muggy summer picnic, the daze of Mountain Dew and chocolate 
cake, a Southern family gathers to watch the solar eclipse. The 
air is thick with unresolved trauma and suppressed resentments 
while the family’s introverted matriarch keeps a watchful eye 
on her brood; Will the celestial event stir her to action? Is today 
the day for a reckoning? Moody and mysterious, mystic and 
suspenseful, there much to be unearthed in Tony Oswald’s Great 
Light. With tender performances (many from Oswald’s own family 
members) and a haunting tone that permeates your nerves, 
Great Light demonstrates the potential of the short format.

FUTURE LANGUAGE: THE DIMENSIONS OF VON LMO
Who is VON LMO? A post-punk pioneer. An alien visionary. A 
self-contradicting enigma. Lori Felker’s FUTURE LANGUAGE: the 
Dimensions of VON LMO takes viewers on many psychotropic trips 
as she weaves us through the sights, sounds, stories, and inter-
stellar realms of VON LMO’s life, imagination, and career. Rich 
and rowdy with its multi-media approach, FUTURE LANGUAGE 
makes use of beautifully aged VHS tapes, original animations, 
and digital collages as it suits the moment. Felker’s bewitchingly 
bizarre feature-length portrait admirably challenges documentary 
form and the traditional fi lmmaker/subject relationship itself.

THE BLOOD IS AT THE DOORSTEP
On April 30, 2014, Dontre Hamilton was shot and killed by police 
o�  cer Christopher Manney in Red Arrow Park, Milwaukee. 
The Blood is at the Doorstep shares the journey of Dontre’s 
grieving family as they seek answers and justice. We admire 
director Erik Ljung’s tenacity over three years as debates about 
the Milwaukee police and the African-American community 
swirl around the Hamiltons. Sequences bearing witness to the 
passions and divisions within those debates provoke, resonate, 
and demand a response. Dontre’s mother Maria and brother 
Nate emerge as beacons to guide us through the turmoil. Their 
need to act was thrust upon them by tragic circumstances, 
but their endeavors in Dontre’s name inspire us with hope.

XIA MAGNUS
KARA MULROONEY

JAMES KREUL 
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SHORT BUT NOT SO SWEET: 
REVOLTING RHYMES
SAT, APR 7 • 10:00AM
THE MARQUEE, UNION SOUTH
AGE RECOMMENDATION: 9+

ISIS AND OSIRIS
Animation • USA • 2017 • HD Projection • 8 MIN

Director: Crestwood Elementary 4th 
Grade Classes (2016-17); Screenwriter: 
Crestwood Elementary 4th Grade Classes 
(2016-17); Producer: Crestwood Elementary 
School; Editor: Luke Bassuener; Music: 
Crestwood Elementary 5th Graders 
(2016-17), Shawn Weber McMahon

The fourth grade class of Madison’s 
very own Crestwood Elementary 
school brings an ancient Egyptian 
myth to charmingly irreverent life 
through hand-drawn block-print 
characters and an unforgettable origi-
nal score. (EQ)

REVOLTING RHYMES
MADISON PREMIERE • Animation • United 
Kingdom, South Africa • 2016 • DCP • 60 MIN

Director: Jan Lachauer, Jakob Schuh, Bin-
Han To; Screenwriter: Roald Dahl (poems), 
Jan Lauchauer, Jakob Schuh, Quentin 
Blake; Producer: Martin Pope, Michael 
Rose (illustrations); Editor: Jan Lachauer, 
Benjamin Quabeck; Cast: Dominic West, 
Rose Leslie, Rob Brydon; Music: Ben Locket

AGE RECOMMENDATION: 9+

Roald Dahl’s 1982 poem collection 
Revolting Rhymes, a retelling of clas-
sic fairytales with fresh twists and 
endings, comes to life when direc-
tors Jakob Schuh (The Gruffalo) and 
Jan Lachauer (Room on the Broom) 
expertly weave together their own 
beautifully animated tales. Inspired 
by Quentin Blake’s illustrations, the 
Big Bad Wolf (a stunning performance 
by Dominic West) narrates the in-
tertwined tales. The fi rst segment 
features the story of Little Red Riding 
Hood fused with Snow White and the 
Three Little Pigs, ending in a wicked 
cliffhanger (and an Academy Awards 
nomination in the Best Animated 
Short Film category). The second seg-
ment gives a twisted perspective on 
Jack and the Beanstalk and Cinder-
ella. The end leaves us wondering if 
there really is a happily ever after (not 
for the three little pigs!), something 
fairy tales can’t live without. Please 
join us to fi nd out. (KK)

Content Advisory: Coarse language, dark humor 
and some stylized Dahl inspired cartoon violence

SHORTER AND SWEETER
SUN, APR 8 • 10:00AM
THE MARQUEE, UNION SOUTH
73 MIN

Join us for this exciting program of 
family-friendly, award-winning short 
fi lms from all around the world! Intro-
duce children to a variety of cinematic 
styles and an eclectic crew of amusing 
characters. Together on the big screen 
we meet a cook struggling with his 
pancake, an adventurous ant, a funny 
“fi sh”, two elephants who have no idea 
what to do with their trunks, a penguin 
waiter, a pocket man, a spider fond of 
knitting, two busy trams, two avocados 
searching for love, a bear who can’t 
sing, a gifted racecar driver, an inspir-
ing bookmobile, and our favorite rice 
ball who dreams of being a ninja.
Presented with support from the 
Goethe-Institut Chicago

TWO TRAMS
Dva tramvaya
MADISON PREMIERE • Animation • Russia 
• 2017 • DCP • No dialogue • 10 MIN

Director: Svetlana Andrianova

Two city trams serve local citizens 
and drive them to their chosen desti-
nations. While in the beginning the 
younger needs the help of the older, 
this will change over the course of 
their years together on the tracks. (KK)
Courtesy of Soyuzmultfi lm

TRUNKY
Хоботёнок 
MIDWEST PREMIERE • Animation 
• Russia • 2017 • DCP • Russian 
with English subtitles • 6 MIN

Director: Ekaterina Filippova

All’s well that ends well even if it is 
not easy being the smallest elephant 
with the biggest trunk. Laughed at in 
the beginning he saves the day in this 
Russian animated musical short. (KK)
Courtesy of Soyuzmultfi lm

THE POCKET MAN
Le Petit Bonhomme de poche
MADISON PREMIERE • Animation • France 
• 2017 • DCP • No dialogue • 8 MIN

Director: Ana Chubinidze; Screenwriter: 
Ana Chubinidze; Producer: Folimage, et al

When he makes friends with a blind 
man, the miniature pocket man real-
izes that acts of kindness come in all 
shapes and sizes. (KK)

THE PITS
MADISON PREMIERE • Narrative • USA 
• 2017 • DCP • No dialogue • 3 MIN

Director: Mike Hayhurst; 
Screenwriter: David Bizzaro

Being green is not always easy, but it 
all works out in this charming quest 
for fi nding your other half... (KK)

PENGUIN
Pinguin
MIDWEST PREMIERE • Animation • Germany 
• 2018 • DCP • No dialogue • 4 MIN

Director: Julia Ocker; Screenwriter: Julia Ocker

A frigid social gathering is trans-
formed into a jolly party when a pen-
guin waiter drops a glacé cherry and 
sets off a chain reaction. (KK)

SPIDER WEB
Pautinka
MADISON PREMIERE • Animation • Russia • 
2016 • HD Projection • No dialogue • 4 MIN

Director: Natalia Chernysheva; 
Screenwriter: Natalia Chernysheva

A relationship between a knitting 
woman and an impressed spider turns 
from hostility to a more or less-legged 
happy end.  (KK)

Courtesy of Natalia Chernysheva 

KONIGIRI-KUN: SPORTSDAY 
MIDWEST PREMIERE • Animation • Japan 
• 2017 • DCP • No dialogue • 5 MIN

Director: Mari Miyazawa

Our favorite rice ball Konigiri-Kun 
is back. While in awe of ninjas, 
Konigiri-Kun disagrees with them 
when they simply try to steal the 
Sportsday medal. One has to earn it, 
not steal it! (KK)

IN A CAGE
La Cage
MIDWEST PREMIERE • Animation • France 
• 2016 • DCP • No dialogue • 6 MIN

Director: Loïc Bruyère; Producer: 
Ariès Folimage

A big bear is trapped in a cage and 
can’t sing. He meets a little bird who 
can, but can’t fl y. Their friendship will 
help them to overcome their disabili-
ties. (KK)

FUNNY FISH
Drôle de poisson
MIDWEST PREMIERE • Animation 
• France • 2018 • DCP • French 
with English subtitles • 7 MIN

Director: Krishna Nair; Producer: 
Folimage, et al

A school of fi sh comes to the rescue 
of a red fi sh fl oating on the surface of 
the water in the middle of the ocean. 
They try to do everything they can to 
help it come back into the water. Will 
they succeed? (KK)

ELEPHANT
Elefant
MIDWEST PREMIERE • Animation • Germany 
• 2018 • DCP • No dialogue • 4 MIN

Director: Julia Ocker; Screenwriter: Julia Ocker

An elephant is truly amazed when he 
realizes that his trunk is not only good 
for drinking water. (KK)

DRIVEN
MADISON PREMIERE • Animation 
• USA • 2016 • DCP • 4 MIN

Director: Julie Zammarchi; Producer: StoryCorps

In 2015, Wendell Scott became the 
fi rst African American inducted in 
the NASCAR Hall of Fame. His son 
Frank, remembers what it took for his 
father to cross the fi nish line at race-
tracks throughout the South. (KK)

THE BOOKMOBILE
MADISON PREMIERE • Animation 
• USA • 2016 • DCP • 4 MIN

Director: Julie Zammarchi; Producer: StoryCorps

Native American Storm Reyes shares 
her stories of her diffi cult childhood 
working on farms, picking fruit and 
remembers the day a bookmobile 
unexpectedly arrived and opening up 
new worlds to her. (KK)

THE ART OF COOKING 
Kochkunst
MIDWEST PREMIERE • Animation • Germany 
• 2017 • DCP • No dialogue • 4 MIN

Director: Stella Raith; Screenwriter: Stella Raith

A cook gets surprised when his home-
made pancake doesn’t want to return 
to the pan. (KK)

ANT
Ameise
MIDWEST PREMIERE • Animation • Germany 
• 2018 • DCP • No dialogue • 4 MIN

Director: Julia Ocker; Screenwriter: Julia Ocker

In an ant hill every ant has its task and 
follows the rules, but what if one wise 
guy fi nds that boring and decided to 
do things differently? (KK)

SCHOOL’S OUT
SCREENS IN: NOT WITHOUT US

THE SERVANT
SCREENS IN: MORE WORLDS OF TOMORROW

SHE’S MARRYING STEVE
SCREENS IN: WISCONSIN’S 
OWN BY THE DOZEN

SLEEPOVER
La invitación
SCREENS IN: THE MYSTERY OF GREEN HILL

2018 VENUES
AMC MADISON 6, HILLDALE
430 N. Midvale Blvd. | amctheatres.com

CHAZEN MUSEUM OF ART
750 University Ave. | chazen.wisc.edu

SHANNON HALL, MEMORIAL UNION
800 Langdon St. | union.wisc.edu

UW CINEMUW CINEMATHEQUE
ROOM 4070 | VILAS HALL
821 University Ave. | cinema.wisc.edu

THE MARQUEE
UNION SOUTH | 2nd FLOOR
1308 Dayton St. | union.wisc.edu
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SNOWY BING BONGS AND 
OTHER LAFF RIOTZ
SAT, APR 7 • 9:00PM
THE MARQUEE, UNION SOUTH
SCHEDULED TO ATTEND: RACHEL 
WOLTHER, JOSH FADEM

SECTION: SHORTS PROGRAM

GREAT CHOICE
MADISON PREMIERE • Narrative 
• USA • 2017 • DCP • 7 MIN

Director: Robin Comisar; Screenwriter: Robin 
Comisar; Producer: Melody C. Roscher, 
Craig Shilowich; Editor: Robin Comisar, Joe 
Simons; Cast: Carrie Coon; Cinematographer: 
Matt Clegg; Music: Meade Bernard

Carrie Coon stars in this surreal and 
hilarious short as a woman trapped 
inside a Red Lobster commercial. (JH)

HANABEE
WISCONSIN PREMIERE • Narrative • 
USA • 2018 • HD Projection • 13 MIN

Director: Ryan Perez; Cast: 
Josh Fadem, Ryan Perez

This compilation of clips from the in-
fluential daytime talk show Hanabee 
reveals how television audiences came 
to accept once taboo subjects such as 
divorce, racism, teenage phases, and 
rudeness. (JH)

SNOWY BING BONGS ACROSS THE 
NORTH STAR COMBAT ZONE
Narrative • USA • 2017 • DCP • 40 MIN

Director: Rachel Wolther, Alex H. Fischer; 
Screenwriter: Rachel Wolther, Alex H. 
Fischer; Producer: Anu Valia, Matt Day, Jason 
Klorfein; Editor: Rachel Wolther, Alex H. 
Fischer, Paul Rogers; Cast: Sunita Mani, Tallie 
Medel, Eleanore Pienta; Cinematographer: 
Ashley Connor; Music: Jake K. Leckie

A shot of pure joy, this gleefully 
absurd collection of comic sketches 
comes from the minds, hearts, and 
loins of dance-comedy troupe Cocoon 
Central Dance Team, who’ve opened 
for Broad City’s live shows. We first 
come upon this trio of loopy vixens as 
they glamorously lounge and break 
wind in a polar/lunar landscape. 
From there, the Bing Bongs dazzle us 
with surreal song-and-dance routines, 
shamelessly silly skits delivered with 
poker faces, and a dead-on mockery 
of post-film Q&A sessions. Far more 
pictorially resplendent than required 
for such a goofy lark, Snowy Bing 
Bongs inspires a you-gotta-see-this 
devotion best expressed in a breath-
less tweet from Jenny Slate: “I want 
to watch this all the time all day i love 
these people (i don’t know them but 
i love them hi guys hello i love your 
work).” Or, as one of their diehards 
puts it mid-film, “Bing Bong fever is 
sweeping the nation, and I hope I die 
from it.” (MK)

SOLLERS POINT
FRI, APR 6 • 8:15PM
UW CINEMATHEQUE
SAT, APR 7 • 1:45PM
AMC MADISON 6 - CINEMA 5
SCHEDULED TO ATTEND: 
MATT PORTERFIELD
WISCONSIN PREMIERE • Narrative 
• USA • 2017 • DCP • 102 MIN

Director: Matthew Porterfield; Screenwriter: 
Matthew Porterfield; Producer: Eric Bannat, 
Alexandra Byer, Gabrielle Dumon, Jordan 
Mintzer, Ryan Zacarias; Editor: Marc Vives; 
Cast: McCaul Lombardi, Jim Belushi, Zazie 
Beetz, Everleigh Brenner; Cinematographer: 
Shabier Kirchner; Music: Chris Swanson

SECTION: AMERICAN VISIONS

Out on probation and back in the 
working class Baltimore neighbor-
hood he grew up in, 26-year-old Keith 
knows this is the moment to turn his 
life around. He’s trying to set things 
straight with his dad and ex, and 
maybe even get into art school, but his 
self-destructive past proves difficult 
to leave behind. Anchored by strong 
performances by up-and-comers Mc-
Caul Lombardi (American Honey) and 
Zazie Beetz (FX’s Atlanta), Baltimore 
auteur Matt Porterfield’s riveting 
recidivism drama testifies to the 
difficulty of redemption. “What Por-
terfield does so well, beyond his feel 
for intimate human moments and the 
kind of novelistic detail that used to 
be called “dirty realism,” is capture 
a side of American life that more so-
lipsistic branches of indie film never 
dare to approach. Sollers Point is keen 
in its presentation of the often sym-
pathetic overlap of black and white 
cultures within a single community, 
and its awareness of class divisions, 
while giving all its characters gener-
ous elbow room in which to breathe” 
(Indiewire). 2018 Rotterdam Film 
Festival. (MK)

SPIDER WEB
Pautinka
SCREENS IN: SHORTER AND SWEETER

THE SPIDER’S STRATAGEM
Strategia del ragno
FRI, APR 6 • 11:15AM
CHAZEN MUSEUM OF ART
SUN, APR 8 • 4:00PM
CHAZEN MUSEUM OF ART
Narrative • Italy • 1970 • 35mm • Italian 
with English subtitles • 101 MIN

Director: Bernardo Bertolucci; Screenwriter: 
Bernardo Bertolucci, Eduardo de Gregorio, 
Marilù Parolini; Producer: Giovanni Bertolucci; 
Editor: Roberto Perpignani; Cast: Alida Valli, 
Giulio Brogi, Pippo Campanini; Cinematographer: 
Franco Di Giacomo, Vittorio Storaro

SECTION: RESTORATIONS 
AND REDISCOVERIES

Bernardo Bertolucci’s marvelous and 
rarely screened fourth feature returns 
the director to the provincial location 
and lyrical style of his second movie, 
Before the Revolution (also playing at 
this year’s WFF). An adaptation of a 
Jose Luis Borges’ short story, The Spi-
der’s Stratagem transposes the story’s 
locale from Ireland to the fictional 
Italian town of Tara (actually Sabbio-
neta) and the action moves between 
the present and events that take place 
in 1936, during the Fascist era. The 
story revolves around Athos (Giulio 
Brogi), who returns home 30 years 
after the assassination of his father, 
an anti-Fascist hero. Athos meets his 
father’s mistress (Alida Valli) and tries 
to uncover the truth about his father’s 
death, but he finds himself increas-
ingly entangled in a web of deceit and 
lies. In order to make the point about 
the past repeating in the present, Ber-
tolucci relates this politically and psy-
chologically charged mystery through 
innovative flashbacks that employ 
no costume or scenery changes. The 
Spider’s Stratagem was originally pro-
duced for Italy’s RAI Television, but 
released theatrically around the rest of 
the world to capitalize on Bertolucci’s 
breakthrough success with The Con-
formist in 1970. “The Spider’s Stratagem 
is a near-perfect example of the subli-
mation of an artist’s individual neuro-
ses into a brilliant work of art” (Peter 
Bondanella, Italian Cinema). A recently 
struck 35mm print with newly trans-
lated subtitles from Rome’s Cinecitta 
Studio Archives will be shown. (JH)

STARMAN RADIO
SCREENS IN: WISCONSIN’S 
OWN BY THE DOZEN

TALK TO MY SON
SCREENS IN: A WORLD OF 
WISCONSIN’S OWN

SUPPORT THE GIRLS
SAT, APR 7 • 4:00PM
SHANNON HALL, MEMORIAL UNION
MON, APR 9 • 4:15PM
AMC MADISON 6 - CINEMA 1
SCHEDULED TO ATTEND: ANDREW BUJALSKI (APRIL 7 ONLY)
MIDWEST PREMIERE • Narrative • USA • 2018 • DCP • 90 MIN

Director: Andrew Bujalski; Screenwriter: Andrew Bujalski; Producer: 
Houston King, Sam Slater; Editor: Karen Skloss; Cast: Regina Hall, 
Haley Lu Richardson, Dylan Gelula, Shayna McHayle, James Le 
Gros, Lea DeLaria; Cinematographer: Matthias Grunsky

SECTION: AMERICAN VISIONS

A comedy with curves, Andrew Bujalski’s Support the Girls shows us 
a day in the life of the staff and customers of a highway-side Hoot-
ers knock-off. Lisa (Regina Hall) is the last person you’d expect to 
find in this kind of “breastaurant” but as general manager at Double 
Whammies, she’s come to love the place and its customers. An incur-
able den mother, she fiercely nurtures and protects her girls in short 
shorts—the unstoppably peppy Maci (Haley Lu Richardson) and 
the smart but cynical Danyelle (music artist Shayna McHayle, aka 
Junglepussy), to name just two—but over the course of one trying 
day, Lisa’s optimism is battered from every direction. A would-be 
burglar has got himself stuck overnight in the air ducts, the satellite 
tv system is down, and a car wash fundraiser for one of the servers 
has to be pulled off under the nose of the irascible owner, Cubby 
(James Le Gros). Double Whammies sells a big, weird fantasy on one 
of the lower rungs of American show business and Regina Hall’s big-
hearted Lisa is a multi-faceted impresario. One of the most innova-
tive and influential of contemporary American filmmakers, Bujalski 
(whose films Mutual Appreciation, Computer Chess, and Results have 
screened in previous WFF editions) succeeds again with this witty 
pro-labor charmer. (JH)
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THE TASTE OF RICE FLOWER
Mi Hua Zhi Wei
SUN, APR 8 • 1:00PM
AMC MADISON 6 - CINEMA 1
THU, APR 12 • 1:45PM
AMC MADISON 6 - CINEMA 1
NORTH AMERICAN PREMIERE • 
Narrative • China • 2017 • DCP • Mandarin 
with English subtitles • 102 MIN

Director: Pengfei; Screenwriter: Pengfei, 
Ying Ze; Producer: Jing Liu, Pengfei, Rebecca 
Ho; Editor: Chen Powen; Cast: Ying Ze, Ye 
Bule, Ye Men, Yang Zuojiu, Cha Ainan, Cha 
Zongfang, Lin Xiaochu; Cinematographer: Liao 
Pen-jung; Music: Suzuki Keiichi, Cha Ainan

SECTION: NEW INTERNATIONAL CINEMA

After spending a few years in Shang-
hai to earn a higher salary, Ye Nan 
returns to her rural home a different 
woman from when she left. She’s 
not the only one who’s changed: her 
adolescent daughter Nan Hang has 
turned into a troublemaker, and is 
resolutely unimpressed with her 
mom’s city-slicker makeover. They are 
part of China’s Dai ethnic minority, 
living in an ancestral village teetering 
between modernity and tradition—
here, the local kids hang out in front 
of a temple that has great wi-fi. Nan 
Hang’s shenanigans go too far when 
she pilfers some offerings from the 
community’s most sacred temple, and 
the local elders determine she must 
be sent before the mountain deity. 
It is characteristic of director Peng-
fei’s compassionate spirit that this 
sequence, like many in the film, is at 
once funny, intriguing, and emotion-
ally true. A longtime collaborator of 
Tsai Ming-Liang, Pengfei works with 
Tsai’s cinematographer Liao Pen-jung 
to show the Yunnan province in all its 
bucolic beauty. “Beautiful, wise and 
lyrically resonant, The Taste of Rice 
Flower is rigorously unsentimental, 
but its heart is bright with life, like 
a swooning dance of devotion per-
formed in a limestone cave; like a but-
terfly held in a light, firm grasp” (Vari-
ety). 2017 Venice Film Festival. (MK)

THE TESLA WORLD LIGHT
SCREENS IN: MORE WORLDS OF TOMORROW

TESOROS
FRI, APR 6 • 3:45PM
THE MARQUEE, UNION SOUTH

A HOLE 
El Aguijero
MIDWEST PREMIERE • Animation • 
Mexico • 2017 • HD Projection • Spanish 
with English subtitles • 5 MIN

Director: Maribel Suarez; Screenwriter: 
Maribel Suarez; Producer: Esteban Azuela

A little girl longs for a playmate in the 
garden. Will her efforts finally take 
root? Courtesy of María Isabel Suarez 
and Esteban Azuela. (KK)

TESOROS
MADISON PREMIERE • Narrative • 
Mexico • 2017 • DCP • Spanish with 
English subtitles • 96 MIN

Director: María Novaro; Screenwriter: María 
Novaro; Producer: María Novaro, Pamela 
Guinea; Editor: María Novaro; Cast: Jacinta 
Chávez, Dylan Sutton Chávez, Andrea 
Sutton Chávez; Cinematographer: Gerardo 
Barroso, Lisa Tilliger; Music: Ampersan

AGE RECOMMENDATION: 7+

Set in Barra de Potosí on Mexico’s 
stunning Pacific coast, María No-
varo’s feature puts us in the capable 
hands of eight-year-old Jacinta as she 
guides us through the story of bilin-
gual siblings Dylan, Andrea (all three 
are played by Novaro’s grandchildren) 
and Lucas and their everyday ad-
ventures upon moving to the coastal 
fishing community. Armed with free 
time, curiosity, intelligence, a tablet, 
and some maps, they set off with 
their new friends looking for long lost 
pirate tesoros (Spanish for treasures) 
left by Sir Francis Drake 400 years 
ago. Novaro’s glimpse into people’s 
lives in this natural paradise is also 
her way to counter the bad news com-
ing out of Mexico. In the director’s 
own words: “’Tesoros’ is a movie for 
children, but it really is my response to 
the violence and pain in Mexico. I want-
ed to talk to children about something 
else which is also Mexico, as true as 
the violence, and which can strengthen 
optimism about the future.” Filled with 
gorgeous imagery and delightfully 
low-key, lived-in performances, this 
enchanting voyage ends with a dis-
covery far more precious than a lost 
pirate’s treasure trove. (KK)

THEY
FRI, APR 6 • 6:00PM
UW CINEMATHEQUE
SCHEDULED TO ATTEND: 
ANAHITA GHAZVINIZADEH
WISCONSIN PREMIERE • Narrative • 
USA, Qatar • 2017 • DCP • English, Farsi 
with English subtitles • 80 MIN

Director: Anahita Ghazvinizadeh; Screenwriter: 
Anahita Ghazvinizadeh; Producer: Zoe 
Sua Cho, Simone Ling; Editor: Anahita 
Ghazvinizadeh, Dean Gonzalez; Cast: 
Rhys Fehrenbacher, Koohyar Hosseini, 
Nicole Coffineau; Cinematographer: 
Carolina Costa; Music: Vincent Gillian

SECTION: AMERICAN VISIONS

With great sensitivity and impres-
sionistic beauty, Iranian-born film-
maker Anahita Ghazvinizadeh brings 
us into the world of a gender-fluid 
teen in the Chicago suburbs. J has 
been taking hormone blockers to 
delay puberty, and keeps a daily 
chart tracking what gender identity 
they wakes up as. After two years of 
treatment, J’s doctor says the time 
has come to decide whether or not 
to transition. J spends this fateful 
weekend tagging along with an older 
sister to her Iranian boyfriend’s fam-
ily gathering. They is a remarkable 
film for many reasons, not least for 
its authentic lead performance by 
first-time actor Rhys Fehrenbacher, 
who is in the process of transitioning 
from female to male. Completely in 
tune with her subject, Ghazviniza-
deh conveys J’s inner state with a 
subtlety and sympathetic ambiguity 
that recalls the work of her former 
teacher, the great Abbas Kiarostami 
(Taste of Cherry, Certified Copy). “Like 
Kiarostami, Ghazvinizadeh has a 
piercing visual style and a deep ap-
preciation for cinematic storytelling” 
(Indiewire). “Lovely… a bewitching 
little movie, with a haunting central 
performance” (Bilge Ebiri, Village 
Voice). Executive produced by Jane 
Campion (Top of the Lake, The Piano). 
2017 Cannes Film Festival. (MK)

THIS ONE’S FOR MIKEY
SCREENS IN: WISCONSIN’S 
OWN BY THE DOZEN

TIME MACHINE
SCREENS IN: FUTURE LANGUAGE: 
THE DIMENSIONS OF VON LMO

TRUNKY
Хоботёнок 
SCREENS IN: SHORTER AND SWEETER

THREE IDENTICAL STRANGERS
SUN, APR 8 • 4:15PM
THE MARQUEE, UNION SOUTH
WED, APR 11 • 6:00PM
AMC MADISON 6 - CINEMA 6
WISCONSIN PREMIERE • Documentary • USA • 2018 • DCP • 96 MIN

Director: Tim Wardle; Producer: Becky Read; Editor: Michael Harte; 
Cinematographer: Tim Cragg; Music: Paul Saunderson

SECTION: NEW INTERNATIONAL DOCUMENTARIES

Undeniably compelling from beginning to end, this wonderful new 
documentary tells the jaw-dropping true story of three young men 
who meet at age 19 and realize they were identical triplets sepa-
rated at birth! In 1980, Bobby Shafran, Eddy Galland, and David 
Kellman were all living in New York City and the surrounding area 
when they made the astounding discovery and they quickly became 
fodder for the media, appearing on the cover of magazines and tab-
loids and as guests on daytime television talk shows. Madonna even 
asked them to appear in Desperately Seeking Susan! Later, they be-
came business partners in a successful Manhattan restaurant. But 
there was a mysterious, perhaps sinister side to the triplets story, 
including emotional problems suffered by all three that just might 
be tied to the circumstances of their adoptions. After opening 
the movie by recounting Bobby, Eddy, and David’s joyful reunion, 
director Tim Wardle begins an investigation into the adoption 
agency that handled all three of their cases and was participating 
in a social-scientific study that may have affected many more babies 
and the families that raised them. Searching for the hidden results 
of the study and uncovering a conspiracy, Three Identical Strangers 
also pursues the answer to the controversial age-old question of 
nature versus nurture. Winner, Special Jury Prize, 2017 Sundance 
Film Festival. (JH)
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TULLY
SUN, APR 8 • 6:15PM
THE MARQUEE, UNION SOUTH
WISCONSIN PREMIERE • Narrative 
• USA • 2018 • DCP • 94 MIN

Director: Jason Reitman; Screenwriter: 
Diablo Cody; Producer: Diablo Cody, A.J. 
Dix, Helen Estabrook, Aaron L. Gilbert, Beth 
Kono, Mason Novick, Jason Reitman, Charlize 
Theron; Editor: Stefan Grube; Cast: Charlize 
Theron, Mackenzie Davis, Ron Livingston, 
Mark Duplass, Elfina Luk; Cinematographer: 
Eric Steelberg; Music: Rob Simonsen

SECTION: AMERICAN VISIONS

Charlize Theron is superb as a 
40-year-old third-time mom in this 
knowing parenting comedy from the 
writer/director team behind Juno. In-
troduced belly-first, the about-to-drop 
Marlo already has her hands full with 
two kids, and knows all too well the 
grinding delirium waiting just around 
the corner. When baby #3 arrives, 
Tully reveals itself as a rare movie 
that gets the details about caring for 
an infant right, well encapsulated in a 
funny montage loaded with specifici-
ties. Just when she’s at the end of her 
rope, Marlo answers the door to find 
a chipper twenty-something uttering 
the magic words every frazzled par-
ent secretly longs to hear: “I’m here to 
take care of you.” Night nanny Tully 
(Mackenzie Davis) is a dream come 
true, and as she cares for baby and 
mom at once, this once-realist film 
slyly begins to take on the contours of 
a fairy tale. “Funnier than Juno and 
as ruthlessly honest as Young Adult 
… a razor-sharp movie about the tri-
als of motherhood, and the clear and 
present danger of losing yourself once 
you start living for someone else” 
(Indiewire).“A smart, deeply empa-
thetic ode to motherhood… bound to 
make mothers everywhere feel a little 
less alone” (Film Journal). 2018 Sun-
dance Film Festival. (MK)

TWO TRAMS
Dva tramvaya
SCREENS IN: SHORTER AND SWEETER

VAMPIRE CLAY
Chi o sû nendo 
SUN, APR 8 • 6:45PM
UW CINEMATHEQUE
TUE, APR 10 • 8:15PM
AMC MADISON 6 - CINEMA 5
WISCONSIN PREMIERE • Narrative 
• Japan • 2017 • DCP • Japanese 
with English subtitles • 80 MIN

Director: Sôichi Umezawa; Screenwriter: Sôichi 
Umezawa; Producer: Yoshihiro Nishimura, 
Sôichi Umezawa; Editor: Sôichi Umezawa; 
Cast: Ena Fujita, Asuka Kurosawa, Yuyu 
Makihara, Ryô Shinoda; Cinematographer: 
Shintarô Kuriyama; Music: Kô Nakagawa

SECTION: NEW INTERNATIONAL CINEMA

Here’s a new one for ya: a batch of 
contaminated modeling clay menaces 
a small group of students at a pro-
vincial art school, turning them into 
misshapen, bloodthirsty monsters. 
The trouble begins when top student 
Kaori returns from Tokyo to Aina 
Academy in the countryside. A better 
artist than most of her classmates, 
Kaori discovers the clay left behind 
by the building’s mysterious previous 
owner and uses it for sculpting as-
signments. After Kaori accidentally 
activates the clay while mishandling 
a sharp blade, Kaori’s teacher and the 
other students of Aina must all face 
their own gory confrontations with 
the shape-shifting, flesh consum-
ing blob, while solving the creepy 
mystery of its origins. Vampire Clay 
marks the feature directorial debut 
of Soichi Umezawa, a visual effects 
and makeup artist with a strong cult 
following whose creations have been 
featured in other Japanese genre 
movies like Alien Vs. Ninja. Umezawa’s 
creatures and gore effects are noted 
for their complete lack of reliance on 
digital trickery and some of the more 
outlandish sequences in this fun and 
unpredictable horror gem recall Rob 
Bottin’s legendary (and gooey) practi-
cal effects work on John Carpenter’s 
The Thing. 2017 Toronto International 
Film Festival. (JH)

VANISHING POINT
SUN, APR 8 • 6:15PM
CHAZEN MUSEUM OF ART
SCHEDULED TO ATTEND: TIM 
HUNTER, DERAN SERAFIAN
Narrative • USA • 1971 • 35mm • 99 MIN

Director: Richard Sarafian; Screenwriter: 
Guillermo Cain; Producer: Norman Spencer; 
Editor: Stefan Arnsten; Cast: Barry Newman, 
Cleavon Little, Dean Jagger, Victoria Medlin, 
Paul Koslo; Cinematographer: John A. Alonzo

SECTION: RESTORATIONS 
AND REDISCOVERIES

In director Richard Sarafian’s ex-
istential car chase classic, Barry 
Newman stars as Kowalski, a society 
dropout recruited to bring a Dodge 
Challenger R/T from Denver to San 
Francisco. Hoping to make it in re-
cord time, Kowalksi drives at such 
high speeds that police in three states 
quickly become obsessed with captur-
ing him. Along the way, the driver is 
helped to avoid the cops by a network 
of hippies and outsiders, most nota-
bly radio DJ Super Soul (memorably 
played by a pre-Blazing Saddles Clea-
von Little). The camera and driving 
stuntwork in Vanishing Point will 
take your breath away and the desert 
scenery is gorgeous. “What I like best 
about the film…is its depiction of a 
coast-to-coast network of weirdos, 
dropouts, and misfits ready to help 
wayfaring strangers – this was one of 
the finer aspects of sixties-seventies 
counterculture” (Danny Peary, Guide 
for the Film Fanatic). Director and film 
collector Tim Hunter, who has gener-
ously loaned us a 35mm Technicolor 
print of Vanishing Point, will introduce 
the screening, and after, host a con-
versation about the making of this 
cult favorite with director Deran Se-
rafian, son of Richard Sarafian. (JH)

A VOICEMAIL
SCREENS IN: WISCONSIN’S 
OWN BY THE DOZEN

UNDER THE TREE
Undir Trénu
FRI, APR 6 • 1:45PM
AMC MADISON 6 - CINEMA 6
SAT, APR 7 • 6:30PM
SHANNON HALL, MEMORIAL UNION
WISCONSIN PREMIERE • Narrative • Iceland, Denmark, Poland, 
Germany • 2017 • DCP • Icelandic with English subtitles • 89 MIN

Director: Hafsteinn Gunnar Sigurðsson; Screenwriter: Hafsteinn Gunnar 
Sigurðsson, Huldar Breiðfjörð; Producer: Grímar Jónsson, Sindri Páll 
Kjartansson, Þórir Snær Sigurjónsson, Caroline Schlüter Bingestam

Ditte Milsted, Jacob Jarek, Klaudia Smieja, Beata Rzezniczek, Jamila Wenske, 
Sol Bondy; Editor: Kristján Loðmfjörð; Cast: Steinþór Hróar Steinþórsson, 
Edda Björgvinsdóttir, Sigurður Sigurjónsson, Lára Jóhanna Jónsdóttir; 
Cinematographer: Monika Lenczewska; Music: Daníel Bjarnason

SECTION: NEW INTERNATIONAL CINEMA

A spat between neighbors escalates wildly out of control in this out-
rageous Icelandic comedy, guaranteed to make your jaw drop with 
both laughter and surprise. It’s the kind of absurd disagreement only 
next-door neighbors can get into: Bladvin and Inga are the proud 
owners of their street’s only tree. But over on Konrad and Eybjorg’s 
side of the fence, it blocks the sunlight, which is a prized com-
modity in Iceland. The former obviously aren’t trimming it, so the 
latter retaliate with some pranks, igniting a ferocious game of one-
upmanship that gets pretty ruthless pretty fast. Meanwhile, Inga’s 
adult son moves back home after his wife catches him in a particular 
compromising position. Suffice it to say, when someone finally revs 
up the chainsaw, you’ll wonder whether it’s the tree they’re after. De-
pending on your own neighbors, you might find it satiric or cathartic. 
This dark delight comes courtesy of Hafsteinn Gunnar Sigurðsson, 
the director behind WFF 2013 fave Either Way. Best Comedy Direc-
tor, 2017 Fantastic Fest. (MK)
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WESTERN
SAT, APR 7 • 11:15AM
AMC MADISON 6 - CINEMA 5
WED, APR 11 • 3:00PM
AMC MADISON 6 - CINEMA 5
WISCONSIN PREMIERE • Narrative • Germany, 
Bulgaria, Austria • 2017 • DCP • German, 
Bulgarian with English subtitles • 119 MIN

Director: Valeska Grisebach; Screenwriter: 
Valeska Grisebach; Producer: Jonas Dornbach, 
Janine Jackowski, Maren Ade, Valeska 
Grisebach, Michel Merkt; Editor: Bettina 
Böhler; Cast: Meinhard Neumann, Reinhardt 
Wetrek, Syuleyman Alilov Letifov, Veneta 
Frangipova; Cinematographer: Bernhard Keller

SECTION: NEW INTERNATIONAL CINEMA

Produced by Maren Ade (Toni Erd-
mann), this subtle exploration of toxic 
masculinity follows a group of German 
construction workers on a job in rural 
Bulgaria. Deep-seated tensions between 
the two countries are exacerbated by a 
language barrier and the Germans’ ma-
cho attitude towards the local women. 
Only Meinhard, a quiet newcomer to 
the construction team, attempts to in-
teract with the villagers, a gesture that 
paradoxically serves to raise the threat 
of violence rather than reduce it. As the 
natives and frontiersmen barrel towards 
an inevitable showdown, writer/direc-
tor Valeska Grisebach cleverly reconfig-
ures the themes of the western genre, 
reimagining their function in a contem-
porary setting. “Beautifully complicat-
ed, rigorously straightforward. Western 
is as precise as a dropped pin on a GPS 
map, which makes its sense of mystery 
all the more powerful” (A.O. Scott, New 
York Times). “Brilliantly interweaves a 
wide range of themes… struck me im-
mediately as a masterpiece” (Andrew 
Chan, Criterion). 2017 Cannes, New 
York Film Festivals. (MK)

Presented with support from the Center for 
Russia, Eastern Europe and Central Asia

WINTER BROTHERS
Vinterbrødre
SAT, APR 7 • 6:15PM
AMC MADISON 6 - CINEMA 5
SUN, APR 8 • 6:15PM
AMC MADISON 6 - CINEMA 5
WISCONSIN PREMIERE • Narrative • 
Denmark, Iceland • 2017 • DCP • Danish 
with English subtitles • 94 MIN

Director: Hlynur Pálmason; Screenwriter: Hlynur 
Pálmason; Producer: Julie Waltersdorph Hansen, 
Per Damgaard Hansen. Hlynur Pálmason, Anton 
Máni Svansson; Editor: Julius Krebs Damsbo; 
Cast: Elliott Crosset Hove, Simon Sears, 
Victoria Carmen Sonne, Lars Mikkelsen, Peter 
Plaugborg, Michael Brostrup; Cinematographer: 
Maria Von Hausswolff; Music: Toke Brorson Odin

SECTION: NEW INTERNATIONAL CINEMA

A bold new voice in Nordic art cinema 
arrives with Winter Brothers, a surreal 
plunge into the eccentric community 
surrounding a remote limestone mine. 
In this bleached world of dust and 
snow, brothers Johan and Emil spend 
their days toiling under the apocalyp-
tic roar of the chalk factory. Before and 
after their shifts, they take the edge off 
with moonshine Emil concocts from 
chemicals pilfered from the supply 
room—a rogue mixology in the spirit 
of The Master’s Freddie Quell. When 
one of his coworker/customers falls ill, 
the company brass instantly blames 
Emil’s cocktails, and the fallout sends 
this already edgy character off the 
deep end. Shot on vivid 16mm, Winter 
Brothers is a commanding aesthetic 
experience that feels as though it could 
erupt at any moment. Best Actor, 2017 
Locarno Film Festival. Best Director, 
2017 Thessaloniki Film Festival. (MK)

WISCONSIN’S OWN 
BY THE DOZEN
SUN, APR 8 • 1:45PM
THE MARQUEE, UNION SOUTH
FILMMAKERS SCHEDULED TO ATTEND

See a bit of everything Wisconsin’s 
Own has to offer in this collection of 
short narrative, documentary, experi-
mental, and animated films! Kicking 
off with a hunger-inducing cheese-
making documentary, this block truly 
puts the “Wisconsin” in Wisconsin’s 
Own, with shorts by students at our 
very own UW-Madison, local produc-
tions, and new work by Wisconsin na-
tives. Featuring exciting shorts by first-
time filmmakers and returning festival 

favorites, this block has something for 
everyone, from thought-provoking per-
sonal documentary and shocking hor-
ror to tense sci-fi and so much more.

MARIEKE
MADISON PREMIERE • Documentary • 
USA • 2017 • HD Projection • 7 MIN

Director: Thomas C. Johnson; Producer: 
Thomas C. Johnson; Editor: Thomas 
C. Johnson, Jack Ross; Cast: Marieke 
Penterman; Cinematographer: Aaron 
Lurth; Music: Brooke Joyce

Marieke Penterman is an acclaimed 
Dutch cheesemaker from Thorp, 
Wisconsin, who passionately explains 
the intricacies of her award-winning 
Gouda making, which has earned her 
more than 30 awards. Marieke makes 
wonderful use of traditional Holland 
cheesemaking methods, in addition to 
having special relationships with all 
of her cows. (EQ)

OUTRUN THE NIGHT
MIDWEST PREMIERE • Animation 
• USA • 2017 • DCP • 3 MIN

Director: Sophia Orner-Thompson; 
Music: Jordan Lederman

As the sun sets on the playful fun of 
two children in a sandbox, their fears 
of the coming night rise up. Follow 
these two animated children on their 
attempt to squeeze the most out of the 
last hours of the day and conquer their 
fears in the process. (EQ)

BLACK BOX
WORLD PREMIERE • Narrative  • USA 
• 2017 • HD Projection • 3 MIN

Director: Rachel Stevens, Mathias Snedker; 
Screenwriter: Rachel Stevens, Mathias Snedker; 
Producer: Rachel Stevens, Mathias Snedker; 
Cast: Gracie Wallner, Nick Christensen

After drawing a haunting creature in 
her notebook, a girl senses that she 
may no longer be alone in this disturb-
ing horror short by a UW-Madison 
student. (MSJ)

LESLIE
WORLD PREMIERE • Narrative • 
2017 • HD Projection • 12 MIN

Director: James Runde; 
Screenwriter: James Runde

Motherhood, marijuana, and music 
commingle in James Runde’s dryly 
amusing short centered around a 
single-mom/bassist/unemployed-pot 
smoker, played with lots of low-key 
charm by Leslie Gavin. (BR)

A VOICEMAIL
WORLD PREMIERE • Experimental • 
USA • 2017 • HD Projection • 3 MIN

Director: Julian T Castronovo; 
Cast: Isabelle Olive

Julian Castronovo shares with us a 
poignant, awkward, and sentimental 
voicemail he left for his girlfriend. This 
short captures the struggle to find the 
right words, any words, to express our 
love for another person, but also the 
joy and intimacy we find in our pursuit 
to articulate these feelings. (EQ)

STARMAN RADIO
USA • Narrative • 2017 • DCP • 9 MIN

Director: Arielle Bordow; Screenwriter: 
Arielle Bordow; Cast: Audrey Bachman, 
Faisal Abdu’Allah, Rolands Lauzums, 
Josh Baumgartner, Brennan Bahr

Unlike your average Cinderella story, 
Alexia knows neither her prince nor 
the price she will have to pay for her 
obsession with a radio show that be-
gins at the stroke of midnight... This 
UW-Madison student produced film 
will bring you back to all the times in 
life you made a sacrifice for your most 
treasured, secret passions. (EQ)

THE BACKUP
WORLD PREMIERE • Narrative • 
USA • 2017 • DCP • 8 MIN

Director: Daniel Kinney; Screenwriter: Daniel 
Kinney; Producer: Jenna Wilcox; Editor: Daniel 
Kinney; Cast: Caitlin Ewald; Cinematographer: 
Jon Sovey; Music: Garrett Wilcox

Hot on the heels of last year’s Fate of 
Heart (WFF 2017), Daniel Kinney is 
back (up) with another spooky sci-fi 
short, this one centering on a brilliant 
physicist who puts her life on the line 
while trying to prove a groundbreak-
ing theory. (BR)

FRIDAY NIGHT IN FREDERICK
MIDWEST PREMIERE • Documentary • 
USA • 2017 • HD Projection • 13 MIN

Director: Jonathon Quam, Taylor Morrison

Jonathan Leslie-Quam (Blood Broth-
ers, WFF 2013) co-directed this finely-
observed chronicle of the yearly 
Homecoming game in the fading town 
of Frederick, Oklahoma. (BR)

EXPERIENCING OCD
USA • Documentary • 2017 • 
HD Projection • 3 MIN

Director: Geneva Kinzer, Ali Khan, Matthew 
Tillquist; Screenwriter: Geneva Kinzer, Ali Khan, 
Matthew Tillquist; Producer: Geneva Kinzer, Ali 
Khan, Matthew Tillquist; Cast: Geneva Kinzer

A UW-Madison student sheds light on 
the daily struggles of living with Obses-
sive Compulsive Disorder, recreating 
her thought processes through an inno-
vative and evocative sound design. (MSJ)

THIS ONE’S FOR MIKEY
WORLD PREMIERE • Experimental • 
USA • 2017 • HD Projection • 3 MIN

Director: J.M.J. Brewer; Cast: Mike Starr

Family vacation has never looked so 
avant-garde, in this playfullyexperimen-
tal recycling of home video footage. (MSJ)

IT’S A MATCH!
Narrative • USA • 2017 • HD Projection • 4 MIN

Director: Noah Shor, Emily Penn, Rico Zegarra; 
Screenwriter: Noah Shor, Emily Penn, Rico 
Zegarra; Producer: Noah Shor, Emily Penn, 
Rico Zegarra; Cast: Noah Shor, Emily Penn

A true 21st century virtual college ro-
mance story is brought to life through 
clever transitions, in this stylish UW-
Madison student short. (BR)

SHE’S MARRYING STEVE
WORLD PREMIERE • Narrative • 
USA • 2017 • DCP • 22 MIN

Director: Erika Kramer; Screenwriter: Erika 
Kramer; Producer: Erika Kramer, Jenn Gomez; 
Cast: Rachel Napoleon, Jenna Laurenzo, 
Jessica Cummings, Jed Resnick, Matt Mundy, 
Claire Karwowski; Cinematographer: Kaya Dillon

While there’s no easy solution to deal-
ing with heartbreak, Riley’s bold deci-
sion to go to her ex-girlfriend Lauren’s 
wedding to a man may not be the best 
way to get past her confusion and 
hurt… Or is it? Follow Riley on this 
cathartic, embarrassing, and moving 
journey towards letting go. (EQ)

WHAT WILL PEOPLE SAY
Hva vil folk si 
SAT, APR 7 • 6:30PM
AMC MADISON 6 - CINEMA 1
WED, APR 11 • 12:15PM
AMC MADISON 6 - CINEMA 1
POST-SCREENING DISCUSSION FACILITATED BY 
TODD MICHELSON-AMBELANG ON APR 11

MIDWEST PREMIERE • Narrative • Norway, Germany, Sweden • 2017 
• DCP • Norwegian, Urdu with English subtitles • 106 MIN

Director: Iram Haq; Screenwriter: Iram Haq; Producer: Maria Ekerhovd; Editor: Janus 
Billeskov Jansen Anne Osterud; Cast: Maria Mozhdah, Adil Hussain, Rohit Saraf, Ali 
Arfan; Cinematographer: Nadim Carlsen; Music: Martin Pederson, Lorenz Dangel

SECTION: NEW INTERNATIONAL CINEMA

Harrowing, yet riveting, What Will People Say follows the struggles of a 
teenage girl in Norway after she breaks with the traditions of her Paki-
stani immigrant parents. Young Nisha (a great performance by Maria 
Mozhdah) has been sneaking out at night with her friends in Oslo and 
secretly dating a new boyfriend, all the while pretending to the rest of 
her family that she’s asleep in her room at night. When her deception is 
discovered Nisha’s father and mother take drastic measures in order to 
avoid suffering loss of honor in their community. The surrounding net-
work of Pakistani friends and family, hoping that their own offspring 
will not embarrass them, advise Nisha’s parents to make a strong 
example when administering punishment to the daughter they mis-
takenly believe has lost her virginity. Forced to live in Pakistan with 
relatives, Nisha’s continued efforts to experience life and assert her in-
dependence lead to even stronger attempts by her family to control her. 
Told with all the momentum of a solid can’t-stop-watching-it thriller, 
this second feature by director/screenwriter Iram Haq announces an 
assured new talent who neither sentimentalizes Nisha’s situation nor 
overly demonizes her family. 2017 Toronto International Film Festival. 
2018 International Film Festival Rotterdam. (JH)

Presented with support from the Center for South Asia

W
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A WOMAN APART
SCREENS IN: MORE WORLDS OF TOMORROW

A WOMAN CAPTURED
FRI, APR 6 • 8:30PM
AMC MADISON 6 - CINEMA 5
SUN, APR 8 • 12:30PM
AMC MADISON 6 - CINEMA 5
WISCONSIN PREMIERE • Documentary 
• Hungary • 2017 • DCP • Hungarian 
with English subtitles • 89 MIN

Director: Bernadett Tuza-Ritter; Producer: 
Julianna Ugrin, Viki Réka Kiss; Editor: 
Bernadett Tuza-Ritter; Cinematographer: 
Bernadett Tuza-Ritter; Music: Csaba Kalotás

SECTION: NEW INTERNATIONAL 
DOCUMENTARIES

In a wealthy Hungarian home, docu-
mentarian Bernadett Tuza-Ritter 
meets Marish. For the past 11 years, 
this 53-year-old woman has survived 
as an unpaid, live-in servant to a vil-
lainous matriarch named Eta and her 
sons. Completely under Eta’s thumb, 
Marish tirelessly cooks and cleans 
while also working a factory job, the 
income from which is taken from her 
as rent. Eta sees no problem with her 
treatment of Marish, even allowing 
Tuza-Ritter to document it, so long 
as the family is kept offscreen. As the 
bond between subject and filmmaker 
strengthens, Marish divulges her 
secret dream to escape this house and 
reunite with her teenage daughter, 
and Tuza-Ritter finds herself as much 
co-conspirator as documentarian. 
What began as a bleak nightmare 
soon morphs into a real-life edge-of-
your-seat thriller with inconceivably 
high stakes, and A Woman Captured 
finally starts to resemble the Robert 
Bresson film referenced by its title. In 
making this incredibly intimate, one-
of-a-kind documentary, Tuza-Ritter 
righteously shatters the prescribed 
rules of journalistic ethics in favor of a 
higher ethical code of shared human-
ity. 2018 Sundance Film Festival. (MK)

WON’T YOU BE MY NEIGHBOR?
THU, APR 12 • 6:15PM
AMC MADISON 6 - CINEMA 6
Documentary • USA • 2018 • DCP • 94 MIN

Director: Morgan Neville; Producer: Caryn Capotosto, Nicholas 
Ma; Editor: Jeff Malmberg, Aaron Wickenden; Cinematographer: 
Graham Willoughby; Music: Jonathan Kirkscey

SECTION: NEW INTERNATIONAL DOCUMENTARIES

For those of us who grew up in Fred Rogers’s nation-
wide neighborhood, this documentary homecoming is 
as charming and moving as you might expect—and far 
more socially relevant than anyone could’ve guessed. 
Oscar-winning director Morgan Neville (20 Feet From 
Stardom, Best of Enemies) crafts not only a touching tribute 
to Rogers the man, but a paean to the fundamental values 
he espoused, which, it must be said, have all but disap-
peared from television: kindness, respect, patience, and 
unconditional love. Won’t You Be My Neighbor? is certainly 
a balm for our times, yet, as is visible in a generous help-
ing of archival clips, Rogers’s rudimentary puppetry and 
slow-burn cardigan buttoning were not exactly what we 
would now consider “Peak TV.” As one colleague observes: 
“If you take all the elements that make good television, 
and do the exact opposite, you have Mr. Rogers’ Neighbor-
hood: low production values, simple set, unlikely star. Yet 
it worked, because he was saying something really impor-
tant.” Indeed, the extent to which Rogers talked straight to 
children about world events seems radical even today. In 
his show’s very first year in 1968, he addressed the Robert 
F. Kennedy assassination and the civil rights movement, 
demonstrating a greater trust in his young audience than 
most contemporary news organizations give adults. 2018 
Sundance Film Festival. (MK)
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WORLD OF FACTS
MON, APR 9 • 6:15PM
AMC MADISON 6 - CINEMA 1
SCHEDULED TO ATTEND: MIKE GIBISSER
WORLD PREMIERE • Narrative • 
USA • 2018 • DCP • 97 MIN

Director: Mike Gibisser; Screenwriter: Mike 
Gibisser; Producer: Mike Gibisser; Editor: 
Mike Gibisser; Cast: Gretchen Akers, Alex 
Stein, Rebecca Spence, Bryan Saner, Frank 
V. Ross; Cinematographer: Mike Gibisser

SECTION: AMERICAN VISIONS

A family reunites under difficult cir-
cumstances in this uncommonly seri-
ous and observant Midwestern indie. 
Maureen is trailing her boyfriend on 
the highway when his car drifts off 
to the shoulder. Out of nowhere, she 
finds herself holding vigil amid a clus-
ter of beeping machines at this young 
man’s hospital bedside, trapped in 
that purgatory particular to hospital 
visitors. Maureen and her sister Lou-
ise follow his treatment to their Iowa 
hometown, where their father is in 
a parallel position, helplessly watch-
ing over an ill spouse. Inspired by the 
writings of Paul Auster, World of Facts 
favorably recalls Kogonada’s Colum-
bus in the out-of-time limbo of its situ-
ation, the specificity of its Midwestern 
setting, and its superb performances. 
A precisely designed aesthetic experi-
ence through and through, it seems 
only natural that the film’s writer, 
director, cinematographer, and editor 
are one and the same. Mike Gibisser 
productively dwells in the nonverbal 
in-between moments that most films 
disregard, but can in fact be the site 
of our most profound experiences. 
This richly textured, carefully com-
posed chamber piece is attuned to 
the ghostly trembling of a seemingly 
empty room, causing you to pause and 
look more closely at the environment 
and people around you. (MK)

WORLD OF TOMORROW 
EPISODE TWO: THE BURDEN OF 
OTHER PEOPLE’S THOUGHTS
SCREENS IN: MORE WORLDS OF TOMORROW

A WORLD OF 
WISCONSIN’S OWN
FRI, APR 6 • 6:00PM
THE MARQUEE, UNION SOUTH
FILMMAKERS SCHEDULED TO ATTEND

Here, for your viewing pleasure, are 
nine short films that shine a great 
light on the depth, variety, and qual-
ity of filmmaking and filmmakers our 
state has to offer. These films span 
the world, from Iceland to Korea, and 
from outer space, to the bottom of 
the deep blue sea, but what ties them 
together are their sense of humanity 
and of shared experience. Come step 
inside our world...

IN OUR WORLD 
WISCONSIN PREMIERE • Experimental 
• USA • 2017 • HD Projection • 2 MIN

Director: Kyja Kristjansson-Nelson; 
Producer: Kyja Kristjansson-Nelson

A two-minute travelogue narrated by 
an adorable five-year old. Get trans-
ported to Iceland and experience a 
new language. (BR)

LOS LECHEROS (THE DAIRY FARMERS)
MIDWEST PREMIERE • Documentary 
• USA • 2017 • DCP • English,Spanish 
with English subtitles • 21 MIN

Director: Jim Cricchi; Screenwriter: Alexandra 
Hall; Producer: Jim Cricchi, Susan Peters, 
Coburn Dukehart, Alexandra Hall, Andy 
Hall; Editor: Jim Cricchi; Cinematographer: 
Jim Cricchi; Music: 75 Dollar Bill

Undocumented immigrant workers 
in Wisconsin and the farmers who 
employ them struggle with a new 
political climate, which increasingly 
threatens their ability to perform 
business as usual. Pairing brave, mov-
ing interviews with revealing context 
about the state’s dairy industry, Los 
Lecheros is a sensitive portrayal of an 
urgent situation. (MSJ)

COUNTDOWN
WORLD PREMIERE • Narrative • USA 
• 2017 • HD Projection • 4 MIN

Director: David Eisenberg; Screenwriter: 
David Eisenberg, Jon Higgins; Producer: 
David Eisenberg, Jon Higgins; Cast: Marcus 
Truschinski, Jonathan Smoots, Will Mobley, 
Ronan Babbitt; Cinematographer: Jaron 
Berman; Music: PHOX, Jonathan Wohl

In this gripping trip to space, an astro-
naut reminisces on his life and envi-
sions the future he wanted as his mis-
sion disintegrates around him. (MSJ)

ANGELAAA
MADISON PREMIERE • Narrative • 
USA • HD Projection • 8 MIN

Director: Shannon McInnis; Producer: 
Kurt Raether; Cast: Stephanie 
Staszak; Music: Elias King

When Angela has trouble writing the 
eulogy for her mother’s funeral, she gets 
some unexpected (and furry) help. (MSJ)

PICKLE
MIDWEST PREMIERE • Narrative 
• USA • 2017 • DCP • 21 MIN

Director: Grant Moore; Screenwriter: Grant 
Moore; Producer: Peter Henckel; Editor: 
Hongyi Cai; Cast: Nat Topping, Zakary Risinger, 
Eva Augustina Sinotte; Cinematographer: 
Sam Hecker; Music: Andrew Scott Bell

The hilariously tumultuous relation-
ship between Cooper, a sassy soon-

to-be stepson, and Oscar, his nervous 
soon-to-be stepfather, escalates when 
Oscar is blamed for the death of 
Cooper’s beloved best friend, his dog 
Pickle. Will a trip to San Francisco to 
scatter Pickle’s ashes mend their rela-
tionship or further its downfall? (EQ)

THE LAST SQUIDFISH
WORLD PREMIERE • Animation • USA 
• 2018 • HD Projection • 4 MIN

Director: John May; Screenwriter: Johnnie 
May; Producer: Johnnie May, Nelle Burke; 
Music: Lonely Trailer, Mike Brosco

An infuriated squidfish seeks re-
venge after a pesky scientist collects 
his friends for cruel experiments. 
Wouldn’t you? (MSJ)

MORT
WORLD PREMIERE • Experimental • 
USA • 2018 • HD Projection • 7 MIN

Director: Bill Bedford

Patterns, light, and movement are all 
explored in another of Bill Bedford 
(longtime WFF alum)’s hypnotic, ac-
cessible, and profoundly experimental 
shorts. (BR)

TALK TO MY SON
MIDWEST PREMIERE • Documentary 
• South Korea • 2017 • HD Projection • 
Korean with English subtitles • 14 MIN

Director: Sangsun Choi; Producer: 
Jungwoo Lee, Jungwhee Kwon

Filmmaker Sangsun Choi helps 
Kyung-hee, a North Korean defector 
who’s now a barista in South Korea, 
when she attempts to reach her son in 
China to explain why she had to aban-
don him 13 years ago. In this poignant 
documentary, Kyung-hee grapples 
with the hardest choice from her past 
in an effort to become part of her 
child’s future. (MSJ)

GREAT LIGHT 
MIDWEST PREMIERE • Narrative 
• USA • 2017 • DCP • 11 MIN

Director: Tony Oswald; Screenwriter: 
Tony Oswald; Producer: Meghan Doherty, 
Brandon Colvin; Cast: Kimberley Glass, 
Jordan Gosnell, Nicholas Hulstine

A solar eclipse brings an extended 
family’s inner turmoil into sharp 
focus in director Tony Oswald’s stun-
ningly accomplished first effort. Win-
ner of a 2018 Golden Badger Award. (BR)

YOU’RE TELLING ME!
SAT, APR 7 • 11:00AM
UW CINEMATHEQUE
SCHEDULED TO ATTEND: JOSH FADEM
Narrative • USA • 1934 • 35mm • 67 MIN

Director: Erle C. Kenton; Screenwriter: 
Walter DeLeon, Paul M. Jones, J.P. 
McEvoy; Cast: W.C. Fields, Joan Marsh, 
Larry “Buster” Crabbe, Kathleen Howard; 
Cinematographer: Alfred Gilks

SECTION: RESTORATIONS 
AND REDISCOVERIES

Comedy genius W. C. Fields stars in 
one of his funniest efforts as Sam 
Bisbee, hapless inventor of things 
like a keyhole finder for the inebri-

ated. When the hard-drinking Bis-
bee’s daughter wants to marry into 
a prominent family, he tries to find 
success with his greatest invention to 
date: the puncture-proof tire. A cus-
tom built series of silly sequences that 
showcase Fields at his finest, You’re 
Telling Me! is, in fact, a talkie remake 
of Fields’s silent-era classic So’s Your 
Old Man (WFF 2012). Among the 
great bits are Fields struggling with 
a set of curtains, and Fields’s famous 
golf sketch, first used in the Ziegfeld 
Follies of 1915. This knee-slapping 
gem has been personally selected by 
comedian and actor Josh Fadem (Twin 
Peaks, 30 Rock, Better Call Saul), who 
says: “Fields’s unique and silly physi-
cal comedy in You’re Telling Me! is 
unlike anything he ever did on film, 
even in his most famous vehicles. This 
shtick, combined with his casual and 
cavalier under-the-breath delivery, 
makes Fields hold up for contempo-
rary tastes more than any other talk-
ing comedians of the era. It’s hilari-
ous! I’m telling YOU to see it!” (JH)

YOU WERE NEVER REALLY HERE
TUE, APR 10 • 8:30PM
AMC MADISON 6 - CINEMA 6
Narrative • USA • 2017 • DCP • 89 MIN

Director: Lynne Ramsay; Screenwriter: Lynne Ramsay; Producer: Pascal Caucheteux, 
Rosa Attab, James Wilson, Rebecca O’Brien, Lynne Ramsay; Editor: Joe Bini; Cast: 
Joaquin Phoenix, Alessandro Nivola, Judith Roberts, Ekaterina Samsonov, John 
Doman, Alex Manette; Cinematographer: Tom Townend; Music: Jonny Greenwood

SECTION: AMERICAN VISIONS

Joaquin Phoenix won the Best Actor award at Cannes for this mes-
merizing crime drama by Lynne Ramsay (Ratcatcher, Morvern Cal-
lar, WFF 2003), who won Best Screenplay. Phoenix plays a vigilante 
for hire, who takes an assignment to rescue a politician’s kidnapped 
daughter from a New York brownstone. “I hear you can be brutal,” 
one of his contacts says, a characterization borne out in his weapon 
of choice—a hammer. But when this job goes awry, the rescue mis-
sion morphs into a death trip. Elliptically told in Ramsay’s signature, 
sinuous style and set to a throbbing score by Radiohead guitarist and 
frequent Paul Thomas Anderson collaborator Jonny Greenwood, this 
sinister mashup of art and genre cinema has frequently been hailed 
as a modern-day Taxi Driver. “Exhilarating… ferociously beautiful” 
(AV Club). “Seals [Ramsay’s] standing as one of our mot fearless and 
forceful filmmakers” (Los Angeles Times). “A masterpiece… a film for 
the ages” (Village Voice). 2018 Sundance Film Festival. (MK)

GREAT LIGHT

W-Y
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3029 & 3420 university ave. madison   608.233.4488

night

www.centuryhouseinc.com

CITY OF MADISON

DEFERRED
PAYMENT

LOANS
No monthly payment!

Windows
& Doors

Insulation
Roofing

Plumbing

Electrical

Furnace

Siding

Bath
& Kitchen
Upgrades

J U S T  I N  T I M E  F O R  S P R I N G

Home Remodeling Loans

Available through the City of Madison 
Department of Planning and  
Community & Economic Development
www.cityofmadison.com/homeloans

266-6557 • 266-4223

Have you fallen  
in love with  
Table Wine yet?
Our events make wine 
fun and approachable

Come for one, come for all!
Spring events in March,  
April, and May

Event details at  
tablewinemadison.com

Wine & beer for home & here
2045 Atwood Ave. #111
tablewinemadison.com
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THE ATERS & TR ANSPORTATION

Preview the festival’s best films with host  
Pete Schwaba, Wisconsin Film Festival organizers  
and filmmakers.

8 p.m. Monday, April 2 on 
Wisconsin Public Television 

Watch full episodes at wpt.org.

DIRECTOR’S CUT
WISCONSIN FILM FESTIVAL EDITION

BIKE
There are bike lanes and racks both on campus and in 
the Hilldale area. You can also rent bicycles at BCycle. 

BUS
Bus routes listed below stop within a few blocks of each 
venue. There may be additional bus routes to venues 
that are not listed below. Visit the City of Madison’s 
Metro Transit website for more information, including 
a bus route planner at cityofmadison.com/metro.

PARKING 
UW–MADISON CAMPUS:
Find parking on campus: map.wisc.edu

Number of parking stalls available in realtime: 
transportation.wisc.edu/parking/lotinfo_occupancy.aspx

University Transportation Services is also o� ering 
a pre-paid parking pass for campus, which 
needs to be ordered by March 16. More info in 
the venues section at 2018.wifi lmfest.org.

CITY LOTS: City operated parking availability:
cityofmadison.com/parking-utility/garages-
lots/current-hourly-parking-availability

AMC MADISON 6
HILLDALE 
430 North Midvale Boulevard
(608) 316-6900

WEBSITE: amctheatres.com/movie-
theatres/madison/amc-madison-6

HANDICAP ACCESSIBLE 
BUS ROUTES: Weekdays: 2, 10, 70, 71, 72 | Weekends: 2, 8

SUGGESTED PARKING: Hilldale o� ers numerous 
free parking options: indoor ramp, stalls in 
front of shops and two large lots (one by AMC 
Madison 6 and one behind Macy’s).

UW–MADISON CAMPUS
CHAZEN MUSEUM OF ART*
Auditorium
750 University Avenue
(608) 263-2246
WEBSITE: chazen.wisc.edu

HANDICAP ACCESSIBLE 

UW CINEMATHEQUE*
ROOM 4070, VILAS HALL
821 University Avenue
(608) 262-3627

WEBSITE: cinema.wisc.edu 

HANDICAP ACCESSIBLE

Cinematheque is located at 4070 Vilas Hall, immediately 
south and east of the intersection of Park Street 
and University Avenue. Room 4070 is in the center 
of the open fourth-fl oor plaza of Vilas Hall and is 
accessible from the Park Street stairs and elevator, the 
stairs and ramp on University Avenue, and the stairs 
facing University Square and the Lucky Building.

SHANNON HALL, MEMORIAL UNION*
800 Langdon Street
(608) 265-2787
Website: union.wisc.edu/visit/memorial-union/

HANDICAP ACCESSIBLE 

THE MARQUEE, UNION SOUTH
SECOND FLOOR, UNION SOUTH
1308 West Dayton Street
(608) 890-3000

WEBSITE: union.wisc.edu/visit/union-south/the-marquee

HANDICAP ACCESSIBLE

BUS ROUTES: Weekdays: 3, 80, 82, 84 
| Weekends: 2, 3, 8, 80, 82, 84

SUGGESTED PARKING: UW Lots 17, 20, and 80. 
Weekend and evening (after 4:30 pm) parking is 
also available in UW Lots 16, 54, 55, and 56.

Many Festival admission lines form 
outside the theater, including those 
at AMC Madison 6. Please dress 
appropriately and bring an umbrella if 
there is a chance of precipitation. 

All screenings are general admission. 
We recommend arriving at the venue 
30 MINUTES in advance. To guarantee 
admittance, ticket holders must arrive 
15 MINUTES before the start of a fi lm.

For accessibility and mobility-related 
questions, visit the venue websites below.

For all ticketing questions, the Campus 
Arts Ticketing Box O�  ce phone number 
is (608) 265-2787. Individual venues 
will not have ticketing information.

*BUS & PARKING – CHAZEN, 
CINEMATHEQUE & MEMORIAL UNION

BUS ROUTES: Weekdays: 2, 4, 6, 14, 15, 
80, 82 | Weekends: 2, 4, 6, 80, 82

SUGGESTED PARKING: UW Lots 7, 46, and 83. 
Weekend and evening (after 4:30 pm) parking 
is also available in UW Lots 55, 56, and 61. 

A city ramp parking option is the State Street 
Campus Garage at Lake Street (415 North Lake 
Street) and Frances Street (430 North Frances 
Street). This ramp is open and enforced 24/7. There 
is also public parking available under the Fresh 
Market at the corner of Lake Street and University 
Avenue, with an entrance on Lake Street.
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FILM CHECKLIST

THURSDAY, APRIL 5
5:30 pm	 Opening Night Celebration
Shannon Hall, Memorial Union

7:00 PM	 Mountain &  
	 Golden Badger Awards

           Shannon Hall, Memorial Union

FRIDAY, APRIL 6
11:15 AM	 The Spider’s Strategem
Chazen Museum of Art

11:30 AM	 Apostasy
The Marquee, Union South

11:30 AM	 The Future Ahead
AMC Madison 6 - Cinema 1

11:45 AM	 Blockage
AMC Madison 6 - Cinema 6

11:45 AM	 The Green Fog
UW Cinematheque

12:00 PM	 12 Days
AMC Madison 6 - Cinema 5

1:30 PM	 La Chinoise
UW Cinematheque

1:30 PM	 Beauty and the Dogs
AMC Madison 6 - Cinema 1

1:30 PM	 Filmworker
Chazen Museum of Art

1:45 PM	 Under the Tree
AMC Madison 6 - Cinema 6

1:45 PM	 The Big Bad Fox & Other Tales
The Marquee, Union South

2:00 PM	 Makala
AMC Madison 6 - Cinema 5

3:30 PM	 Fear and Desire
Chazen Museum of Art

3:30 PM	 Mary and The Witch’s Flower
Shannon Hall, Memorial Union

3:45 PM	 Ravens
AMC Madison 6 - Cinema 1

3:45 PM	 Lots of Kids, a Monkey...
AMC Madison 6 - Cinema 6

3:45 PM	 Tesoros
The Marquee, Union South

3:45 PM	 Napalm
UW Cinematheque

4:15 PM	 The Day After
AMC Madison 6 - Cinema 5

5:45 PM	 Iceman
AMC Madison 6 - Cinema 6

6:00 PM	 Catch the Wind
AMC Madison 6 - Cinema 1

6:00 PM	 Blue Collar
Chazen Museum of Art

6:00 PM	 Godard Mon Amour
Shannon Hall, Memorial Union

6:00 PM	 A World of Wisconsin’s Own
The Marquee, Union South

6:00 PM	 They
UW Cinematheque

6:15 PM	 Cold November
AMC Madison 6 - Cinema 5

8:00 PM	 Clara’s Ghost
AMC Madison 6 - Cinema 6

8:15 PM	 Firstborn
AMC Madison 6 - Cinema 1

8:15 PM	 Sollers Point
UW Cinematheque

8:30 PM	 A Woman Captured
AMC Madison 6 - Cinema 5

8:30 PM	 Cinephiles & Scorekeepers
Chazen Museum of Art

8:30 PM	 The Guilty
Shannon Hall, Memorial Union

8:30 PM	 Bad Genius
The Marquee, Union South

SATURDAY, APRIL 7
10:00 AM	 Short But Not So Sweet
The Marquee, Union South

11:00 AM	 Lots of Kids, a Monkey...
AMC Madison 6 - Cinema 6

11:00 AM	 Hitler’s Hollywood
Chazen Museum of Art

11:00 AM	 RBG
Shannon Hall, Memorial Union

11:00 AM	 You’re Telling Me!
UW Cinematheque

11:15 AM	 Good Manners
AMC Madison 6 - Cinema 1

11:15 AM	 Western
AMC Madison 6 - Cinema 5

11:45 AM	 Not Without Us
The Marquee, Union South

12:45 PM	 Clara’s Ghost
UW Cinematheque

1:00 PM	 Bad Genius
AMC Madison 6 - Cinema 6

1:15 PM	 The Hitler Gang
Chazen Museum of Art

1:15 PM	 The Blood is at the Doorstep
Shannon Hall, Memorial Union

1:45 PM	 Sollers Point
AMC Madison 6 - Cinema 5

1:45 PM	 Mary and The Witch’s Flower
The Marquee, Union South

2:00 PM	 The Future Ahead
AMC Madison 6 - Cinema 1

3:15 PM	 Let’s Scare Jessica to Death
UW Cinematheque

3:30 PM	 Before the Revolution
Chazen Museum of Art

3:45 PM	 Apostasy
AMC Madison 6 - Cinema 6

4:00 PM	 Support the Girls
Shannon Hall, Memorial Union

4:15 PM	 Ravens
AMC Madison 6 - Cinema 1

4:15 PM	 American Animals
The Marquee, Union South

4:30 PM	 Lover for a Day
AMC Madison 6 - Cinema 5

5:45 PM	 Looking Glass
UW Cinematheque

6:00 PM	 Let the Sunshine In
AMC Madison 6 - Cinema 6

6:00 PM	 Ironwood
Chazen Museum of Art

6:15 PM	 Winter Brothers
AMC Madison 6 - Cinema 5

6:30 PM	 What Will People Say
AMC Madison 6 - Cinema 1

6:30 PM	 Under the Tree
Shannon Hall, Memorial Union

6:45 PM	 First Reformed
The Marquee, Union South

8:30 PM	 FUTURE LANGUAGE
UW Cinematheque

8:15 PM	 Custody
AMC Madison 6 - Cinema 6

8:15 PM	 The Most Beautiful Wife
Chazen Museum of Art

8:30 PM	 The Day After
AMC Madison 6 - Cinema 5

8:30 PM	 Brewmaster
Shannon Hall, Memorial Union

8:45 PM	 Let the Corpses Tan
AMC Madison 6 - Cinema 1

9:00 PM	 Snowy Bing Bongs...
The Marquee, Union South

SUNDAY, APRIL 8
10:00 AM	 Shorter and Sweeter
The Marquee, Union South

11:00 AM	 Mademoiselle Paradis
AMC Madison 6 - Cinema 1

11:00 AM	 Blue Collar
Chazen Museum of Art

11:00 AM	 Hal
UW Cinematheque

11:30 AM	 Iceman
AMC Madison 6 - Cinema 6

11:45 AM	 The Mystery of Green Hill
The Marquee, Union South

12:30 PM	 A Woman Captured
AMC Madison 6 - Cinema 5

1:00 PM	 The Taste of Rice Flower
AMC Madison 6 - Cinema 1

1:30 PM	 Before the Revolution
Chazen Museum of Art

1:30 PM	 The Landlord
UW Cinematheque

1:45 PM	 Napalm
AMC Madison 6 - Cinema 6

1:45 PM	 Wisconsin’s Own by the...
The Marquee, Union South

2:30 PM	 12 Days
AMC Madison 6 - Cinema 5

3:15 PM	 Good Manners
AMC Madison 6 - Cinema 1

4:00 PM	 Oh Lucy!
AMC Madison 6 - Cinema 6

4:00 PM	 The Spider’s Strategem
Chazen Museum of Art

4:00 PM	 Saving Brinton
UW Cinematheque

4:15 PM	 Three Identical Strangers
The Marquee, Union South

4:30 PM	 Lover for a Day
AMC Madison 6 - Cinema 5

6:00 PM	 Beauty and the Dogs
AMC Madison 6 - Cinema 1

6:00 PM	 Don’t Forget Me
AMC Madison 6 - Cinema 6

6:15 PM	 Winter Brothers
AMC Madison 6 - Cinema 5

6:15 PM	 Vanishing Point
Chazen Museum of Art

6:15 PM	 Tully
The Marquee, Union South

6:45 PM	 Vampire Clay
UW Cinematheque

8:00 PM	 More Worlds of Tomorrow
AMC Madison 6 - Cinema 6

8:15 PM	 Firstborn
AMC Madison 6 - Cinema 1

8:30 PM	 The Green Fog
AMC Madison 6 - Cinema 5

8:30 PM	 Revenge
The Marquee, Union South

MONDAY, APRIL 9
12:00 PM	 Catch the Wind
AMC Madison 6 - Cinema 1

1:00 PM	 Saving Brinton
AMC Madison 6 - Cinema 6

1:30 PM	 Cold November
AMC Madison 6 - Cinema 5

2:15 PM	 Mademoiselle Paradis
AMC Madison 6 - Cinema 1

3:30 PM	 Hal
AMC Madison 6 - Cinema 5

4:00 PM	 Don’t Forget Me
AMC Madison 6 - Cinema 6

4:15 PM	 Support the Girls
AMC Madison 6 - Cinema 1

6:00 PM	 The Last Detail
AMC Madison 6 - Cinema 5

6:00 PM	 Minding the Gap
AMC Madison 6 - Cinema 6

6:15 PM	 World of Facts
AMC Madison 6 - Cinema 1

8:15 PM	 Makala
AMC Madison 6 - Cinema 5

8:30 PM	 American Animals
AMC Madison 6 - Cinema 6

8:45 PM	 ★
AMC Madison 6 - Cinema 1

TUESDAY, APRIL 10
1:00 PM	 Godard Mon Amour
AMC Madison 6 - Cinema 1

1:15 PM	 Minding the Gap
AMC Madison 6 - Cinema 6

1:30 PM	 Hitler’s Hollywood
AMC Madison 6 - Cinema 5

3:15 PM	 La Chinoise
AMC Madison 6 - Cinema 1

3:45 PM	 Blockage
AMC Madison 6 - Cinema 5

4:00 PM	 First Reformed
AMC Madison 6 - Cinema 6

5:30 PM	 Alifu the Prince/ss
AMC Madison 6 - Cinema 1

5:45 PM	 Rodents of Unusual Size
AMC Madison 6 - Cinema 5

6:15 PM	 Oh Lucy!
AMC Madison 6 - Cinema 6

7:45 PM	 El Mar La Mar
AMC Madison 6 - Cinema 1

8:15 PM	 Vampire Clay
AMC Madison 6 - Cinema 5

8:30 PM	 You Were Never Really Here
AMC Madison 6 - Cinema 6

WEDNESDAY, APRIL 11
12:15 PM	 What Will People Say
AMC Madison 6 - Cinema 1

12:30 PM	 Rodents of Unusual Size
AMC Madison 6 - Cinema 5

1:15 PM	 Custody
AMC Madison 6 - Cinema 6

3:00 PM	 Western
AMC Madison 6 - Cinema 5

3:30 PM	 The Great Silence
AMC Madison 6 - Cinema 1

3:45 PM	 RBG
AMC Madison 6 - Cinema 6

5:30 PM	 Life and Nothing More
AMC Madison 6 - Cinema 5

5:45 PM	 Guerrero
AMC Madison 6 - Cinema 1

6:00 PM	 Three Identical Strangers
AMC Madison 6 - Cinema 6

8:15 PM	 I Am Not a Witch
AMC Madison 6 - Cinema 6

8:30 PM	 Joe Frank - Somewhere...
AMC Madison 6 - Cinema 5

8:45 PM	 Let the Corpses Tan
AMC Madison 6 - Cinema 1

THURSDAY, APRIL 12
12:00 PM	 I Am Not a Witch
AMC Madison 6 - Cinema 6

1:00 PM	 Life and Nothing More
AMC Madison 6 - Cinema 5

1:45 PM	 The Taste of Rice Flower
AMC Madison 6 - Cinema 1

2:15 PM	 More Worlds of Tomorrow
AMC Madison 6 - Cinema 6

4:00 PM	 Alifu the Prince/ss
AMC Madison 6 - Cinema 1

4:15 PM	 Let the Sunshine In
AMC Madison 6 - Cinema 6

4:30 PM	 The Guilty
AMC Madison 6 - Cinema 5

6:00 PM	 The Great Silence
AMC Madison 6 - Cinema 1

6:15 PM	 Won’t You Be My Neighbor?
AMC Madison 6 - Cinema 6

6:30 PM	 Filmworker
AMC Madison 6 - Cinema 5

8:15 PM	 Revenge
AMC Madison 6 - Cinema 1

8:30 PM	 Hearts Beat Loud
AMC Madison 6 - Cinema 6

Use this chronological checklist by filling in number of tickets in 
each box. Plan your fest your way. Take it to the Box Office for a 
speedier transaction or just fold it up and keep it in your pocket.

NAME

ADDRESS

PHONE

EMAIL

TOTAL:
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